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NEW SCHANTZ ORGAN 
GOES TO OHIO STATE “U” 


FOR MERSHON AUDITORIUM 


Three - million-dollar Building Will 
Have Three-manual Instrument— 
Wilbur Held, Head of De- 
partment, Writes Stoplist. 


The installation of a_ three-manual 
Schantz organ is planned for October in 
the new Mershon Auditorium at Ohio 
State University, Columbus. Built with 
funds donated by Ralph Davenport Mer- 
shon, the building was completed in May 
at a cost of more than three-million dol- 
lars. The multi-purpose hall seats 3,000 
and will be used for many types of the- 
atrical productions, as well as for music. 
The walls have been designed for sound 
deflection. All aisles are carpeted and 
seats are upholstered. 

The organ is to be located entirely on 
the left side of the hall with aluminum 
grilles of abstract design covering the 
tone openings. The stoplist was written 
by Wilbur Held, head of the organ de- 
partment. in collaboration with the 
Schantz staff. It is as follows: 


GREAT ORGAN. 


Gemshorn, 16 ft., 73 pipes. 
Principal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft. 

Octave, 4 ft., 61 pipes. 

Flute Ouverte, 4 ft., 61 pipes. 
Twelfth, 23 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Scharf, 3 ranks, 183 pipes. 
Major Trumpet, 8 ft. 


SWELL ORGAN. 


Rohrbourdon, 16 ft., 73 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Gambe, 8 ft., 73 pipes. 

Gambe Celeste, 8 ft., 61 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Spitzfléte, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 

Plein Jeu, 4 ranks. 244 pipes. 
Clarinet, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 


CHOIR ORGAN. 


Quintaton, 16 ft., 12 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Viola, 8 ft., 73 pipes. 
Nasonflote, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Principal, 4 ft., 73 pipes. 
Koppelfléte, 4 ft., 73 pipes. 
Nazard, 224 ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Larigot, 145 ft., 61 pipes. 
Siffléte, 1 ft., 61 pipes. 
Cymbal, 3 ranks, 183 pipes. 
Major Trumpet, 8 ft., 73 pipes. 
Krummhorn, 8 ft., 73 pipes. 
Schalmey, 4 ft., 73 pipes. 


PEDAL ORGAN. 

Bourdon, 32 ft., 6 pipes. 
Principal, 16 ft., 56 pipes. 
Bourdon, 16 ft., 44 pipes. 
Rohrbourdon, 16 ft. 
Quintaton, 16 ft. 
pe ge 16 ft. 

juinte at ft., 44 pipes. 
Octave, 8 _ 
Bourdon, : * 
Spitzprincipal, 8 ft., 44 pipes. 
Rohrfléte, 8 ft. 
Quintaton, 8 ft. 
Octave Quinte, 51% ft. 
Super Octave, 4 ft. 
Choralbass, 4 ft. 
Rohrfléte, 4 ft. 
Mixture, 2 ranks, 64 pipes. 
Posaune, 16 ft., 56 pipes. 
Clarinet, 16 ft. 


SOME IMPORTANT FACES AT THE I.C.0. 


ELEVEN MEN who made major contribu- 
tions to the success of the international 
congress in London are shown grouped 
on the steps of St. Paul’s Cathedral. In 
the front row, left to right, are: Dr. Seth 


Bingham, Dr. W. Greenhouse Allt, Sir 
William McKie, Dr. S. Lewis Elmer and 
Dr. Leslie P. Spelman. In the second row 
are: C. H. Mortlock, Dr. John Dykes 
Bower, Searle Wright, Dr. Harold 
Darke, Gerald Bales and A. H. Morriss. 








MISSOURI COLLEGE GIVES 
DOCTORATE TO FRIEDELL 


Harold W. Friedell, F.A.G.O., F.T.C.L., 
organist and choirmaster of St. Bartholo- 
mew’s Church, New York City, received 
an honorary Doctor of Music degree from 
Missouri Valley College, Marshall, Mo., 
at commencement exercises June 1. 

Dr. Friedell, who is also a member of 
the faculties of the Union Theological 
Seminary school of sacred music and the 
Guilmant Organ School, New York City, 
is the composer of numerous organ and 
choral works. Among his more recent 
works are “Hymns for Children and 
Grownups,” an interdenominational family 
hymnal, and “Feast of the Star,” an 
Epiphany dramatic cantata. 

Dr. Friedell played a special commence- 
ment recital at the college chapel May 31, 
featuring works by Bach, Marcello, 
Franck, Vierne, Sowerby, Messiaen, 
Widor and two original compositions 
written for the occasion. 

Following the commencement, Dr. Frie- 
dell flew to Houston to conduct the sec- 
ond annual diocesan choral festival service 
at Christ Church Cathedral. Later that 
month he and Mrs. Friedell sailed for 
Europe to attend the I.C.O. in London. 

ee ee 
SUMMER SERIES IS HEARD 
ON FAMED PORTLAND ORGAN 

The summer recital series on the Kotz- 
schmar memorial organ in the Portland, 
Maine, city hall included programs each 
day Tuesday through Friday from July 9 
to Aug. 23. John Fay, municipal organist, 
played once each week with the following 
artists assisting: Dr. Malcolm Cass, Irv- 
ing Bartley, Albert Russell, Homer Hum- 
phrey, Herbert Irving, Harriette Richard- 
son, Allister Grant, John Alves, Mary 
Chey ney Nelson, Douglas Rafter, John 
Weaver, Bernard Piché, Homer Wick- 
line, Mabel Zehner, Earl Barr, William 
Bourne, William Dinneen, H. Winthrop 
Martin, George Faxon, Thomas Richner 
and David Pizarro. 


a 
WA-LI-RO ENROLLS HUNDRED 
FOR 24th SUMMER SESSION 


Wa-Li-Ro, the summer Episcopal choir 
school, conducted its twenty-fourth an- 
nual school for choirmasters with the 
largest enrollment in its history. Exactly 
100 organists, choristers and clergymen 
from twenty states, England and Canada 
studied under the direction of George 
Guest, Cambridge University, England, 
Dr. Leo Sowerby and Paul Allen Beymer 
the last week in June. 

A choral communion service was con- 


ducted at St. Paul’s Church, Put-in-Bay, 
June 27. The final festival evensong was 
sung in Grace Church, Sandusky, June 28 
with Bishop Burroughs of Ohio in at- 
tendance. Dr. Sowerby directed his new 
anthem, “I Call with My Whole Heart,” 
composed for the Wa-Li-Ro choir. 
Mr. Guest directed the Magnificat and 
Nunc Dimittis in E minor by Heath- 
cote Statham; “Behold, the Tabernacle 
of God,” Harris; “The Eternal Gates 
Lift Up Their Heads” and “How Glori- 
ous Sion’s Courts Appear,” Tye. William 
E. Didelius played the following organ 
numbers on the Schlicker organ: Com- 
munion, Vierne; Prelude, Franck; Adagio 
and “Valet will ich dir geben,” Bach, and 
Praeludium, Pachelbel. 
we 

MARIJORIE JACKSON GOES 

TO CAPITAL UNIVERSITY 


Marjorie Jackson, A.A.G.O., has been 
appointed assistant professor of organ at 
Capital University, Columbus Ohio, and 
will assume her duties at the conservatory 
at the beginning of the fall term. Miss 
Jackson has been head of the organ de- 
partment at Mississippi Southern College, 
Hattiesburg, since 1951. 

A former student at Capital University 
who played _in the Columbus Symphony 
( )rchestra, Miss Jackson held a scholar- 
ship in composition at the Peabody Con- 
servatory, Baltimore, Md., and holds the 
degrees of bachelor of music and master 
of music from the American Conserva- 
tory in Chicago. She did further study 
in New York City and in Europe. Organ 
teachers with whom she has studied in- 
clude: Frederick C. Mayer, Edouard Nies- 
Berger, Dr. Frank Van Dusen, Claire 
Coci and Flor Peeters. 

Miss Jackson has won a number of 
prizes and awards, including: winner of 
American Conservatory organ contest; 
winner of the young artist contest of the 
Society of American Musicans; winner 
of A.G.O. competition for young organ- 
ists—all in Chicago; Fulbright scholar- 
ship to the Royal Flemish Conservatory 
—Antwerp, Belgium, and first prize with 
distinction in organ playing and the J. 
Callaerts prize, both also at the Royal 
Conservatory. One of the winners in the 
international Bach concours in Ghent, 
Belgium, Miss Jackson competed with 
forty-eight participants from eleven 
countries. 

a 


AMONG LARGE CHORAL WORKS heard 
recently on German radio programs were: 
Hugo Distler’s “Song of the Bell” and his 
“Morike Choral Song Book,” Ernst Krenek’s 
“Lamentation of Jeremiah” and Willy Burk- 
hard’s “The Deluge.” 


CONGRESS AT LONDON 
IS MEMORABLE EVENT 


EXCEEDS ALL EXPECTATIONS 


Hundreds from Many Countries Thrilled 
by Recitals, Lectures, Services 
“jin Historic Edifices — Much 
Great Music Heard. 


By FRANK CUNKLE 


Organists on both sides of the Atlantic, 
as well as a few scattered along the shores 
of most of the other seven seas, had been 
looking forward for months to the first 
international congress of organists which 
met in London and environs from July 
27 through Aug. 2. But surely not one of 
those hundreds in his fondest dreams ever 
envisaged or even hoped for a meeting 
of such overwhelming proportions, such 
complete fascination, such aptly planned 
diversity amid the unity of this central 
theme, phrased by Dr. S. Lewis Elmer as 

“a feast of music and fellowship,” the 
best talent and scholarship of three great 
English-speaking nations sharing the fin- 
est of what each has to enrich the music 
of them all. 

The success was all the more remark- 
able when we remember that the British 
organists are not inveterate conventioneers 
like the Americans and Canadians. They 
do not have the experience of midwinter 
conclaves or annual regional or national 
conventions which we A.G.O.-ers and 
C.C.O.-ers: stage at the drop of a hat. 
Their sense of fellowship is a bit more 
diffident than ours and does not pre-sup- 
pose the frequent badge-bearing throngs 
American cities know so well. 

Historic places which tourists only 
photograph from afar or which adorn the 
postcards they send home were open to the 
delegates, not just to see, but as the active 
scene of lectures, meetings, recitals and 
services. One London delegate, for ex- 
ample, who had spent his life in this won- 
derful city on the Thames, said he had 
never before gained access to the Gold- 
smiths’ Hall where the official reception 
was held. This indicates to a small degree 
the amount of preliminary arrangement, 
special permissions and influence wielding 
which must have entered into the weaving 
of this truly fantastic web of congress 
detail. 

There are, of course, many to whom 
we all owe an everlasting vote of thanks. 
The entire central committee deserves the 
kind of individual accolades they are un- 
likely to receive even in the British pub- 
lications. But one person can hardly es- 
cape the singling out process as the most 
remarkable organizer and fine representa- 
tive of the best and most typical of the 
English professional personality. That, of 
course, is Sir William McKie, organist 
of Westminster Abbey and chairman of 
the whole affair, whose guiding hand, 
distinguished visage and resonant voice 
were in evidence in every meeting of the 
entire exhausting week. He earned not 
only the overwhelming respect and af- 
fection of the whole aggregate of dele- 
gates, but, we hope, for himself what 
must have been a very necessary vacation 
after the killing pace ended. 

Equally in evidence was our own be- 
loved president, Dr. S. Lewis Elmer, who 
was in on the congress idea from its earli- 
est inception and without whose tireless 
work and _ never-flagging enthusiasm 
American participation would have been 
unthinkable. Dr. Elmer was the first to 
insist that the unique congress far ex- 
ceeded his fondest vision in every detail 
and he, like everyone else, was lavish in 
his just praise of the British almost to the 
point of profligacy. 

The Canadians deserve a very special 
congratulation on their fantastic attend- 
ance record. Their ninety-six-seat chart- 
ered plane brought Canadian registration 
to 118 for a complete membership of just 
over 1000—over ten per cent as compared 
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ALL ABOARD THE POCAHONTAS 








with the A.G.O.’s very arp record of 
some two per cent. 

Americans who found attendance at 
this once-in-a-lifetime meeting impossible 
should be delighted to learn that all the 
lectures are to be published in a book 
and that all the musical programs are to 
be issued: on a series of LP discs which 
will be distributed by Mirrosonic Records, 
Ltd., and will be availabfe through your 
local record dealer. Everyone who at- 
tended will enjoy adding these items to 
our camera results, post-cards and souve- 
nirs as we re-live this wonderful memory. 
And those who could not join us in the 
flesh wili find in the lectures and music 
a chance to join us vicariously. 

THe Drapason correspondent regretted 
again and again his unfortunate failure 
to be born triplets. Attending major 
events from the end of his hearty English 
breakfast until the last gate clanged shut 
at night (and remaining up to transfer 
his observations to paper), he nevertheless 
missed several events which must go un- 
reported in your official news magazine. 
Because many events had limited seating 
space, alternate activities were provided; 
it was for these that our un-triplet status 
proved inadequate. These include the tours 
of organ factories, an “organ crawl” 
tour of a series of old organs, C. H. 
Trevor’s recital at St. Sepulchre’s and the 
annual commemoration service at the 
same edifice July 30 in which the BBC 
Chorus and trumpets were said to have 
made admirable music and at which event 
Dr. Ralph Vaughan Williams made his 
only appearance at the congress. Lady 
Jeans also sponsored a historic barrel or- 
gan exhibit for which again not even 
skipped lunches would provide time. 

Americans had hoped for a glimpse of 
our honorary patron, Her Majesty Queen 
Elizabeth, the Queen Mother. Our British 
friends gave us every assurance that the 
royal patronage gave us no right to ex- 
pect such an appearance. 





Flight Over. 


The Guild chartered plane, the clipper 
Pocahontas, was airborne at 1:48 p.m. 
July 22. Three of the four United States 
soloists were aboard: Robert Baker and 
John Huston made the trip together; 
Marilyn Mason’s mother and aunt accom- 
panied her. Mrs. David Craighead was 
aboard with the David Bergers of Roches- 
ter; Mr. Craighead had to teach another 
week of Eastman summer session before 
flying over. Seventy-one made the trip in 
the Pocahontas, all members and their im- 
mediate families; there were eleven hus- 
band-and-wife teams. 

All national officers and most council 
members had gone over ahead of time, 
presumably to have plenty of time to make 
all preliminary arrangements. 

There was considerable early grumbling 
among the passengers because the then 
two-week-old strike on the limousine 
service had not occasioned a warning; 
groups met at the prescribed hotel en- 
trances and in the end had to reach the 
airport in personally commandeered taxis. 
The comfort of the plane, the good food 
and drink and the general jollity of the 
occasion had the group in a holiday mood 
long before a short, delightfully chilly 
stop at Gander. The Pocahontas sat down 
at the London airport early July 23. 
Customs was quick and painless and 
travellers reached hotels with dispatch. 
Four days of varied individual activity 
followed. 





Opening Day. 


Intermittent heavy showers punctuated 
the official opening day of the congress. 
The registration at the church house of 
Westminster Abbey went off with few 
hitches despite use of what was a fairly 
small’room in which to perform a big job 
for many people. Greetings and “Why, I 
didn’t know you were coming!” were in 
order and a thriving barter went on for 
tickets in short supply. Incidentally, Bri- 
tish were given preference for certain 
overseas soloists and Americans for cer- 
tain British ones, a wise and thoughtful 
solution. 

After lunch and four heavy showers 
later our remarkable afternoon in the 
inspiring old abbey began (not an abbey 
at all, Dean Don assures us, but actually 
the Collegiate Church of St. Paul). Con- 
gress members were seated in the tran- 
septs at either side of the presbytery 
which divides the quire from the sanctuary 
and the high altar. The coronation cere- 
monies of the present sovereign and 
many of her predecessors took place in 
this very spot. 

Francis Jackson, D. Mus., F.R.C.O., 
organist and master of the choristers, 
York Minster, played the opening congress 
recital, giving us our first taste of the 
difficult and beautiful reverberation of the 
building. Dr. Jackson opened with Sower- 
by’s Toccata. What a gracious touch to 
open the entire proceedings with our 
eminent composer’s work played with a 
complete grasp of the music, the building 
and the organ! Two British voluntaries— 
one in C minor by Maurice Greene with 
a subtly phrased second section and one 
in E by S. Wesley—gave us two periods 
of Britain’s musical past and a Toccata 
in C by Gordon Phillips brought us to 
Britain’s present. This latter piece, full 
of restless harmonies over long pedals, 
gave a fine opportunity for hearing the 
organ’s chorus reeds, including some great 
snarling ones in the pedal division. The 
organ’s soft work was used charmingly 
on Peeters’ Aria, played with a good deal 
of lyricism and with ample swell-box 
phrasing. Dr. Jackson’s program closed 
with Willan’s Prelude on “Urbs Hieru- 
salem Beata,” graciously closing the re- 
cital with a work by the eminent repre- 
sentative of the Canadian delegation. A 
beautiful reed sang out the hymn tune of 
the closing work and as the full-organ 
ending approached the sun finally burst 
through the windows and down into the 
transept. The organ, two ranks of which 
date from Purcell’s time, is largely nine- 
teenth century. The 1937 rebuild and re- 
voicing have given it a wholly satisfactory 
and appropriate sound. 


Festal Evensong. 


There could hardly have been a more 
impressive and moving service than that 
which immediately followed Dr. Jackson’s 
recital. The pageantry, the beautiful cho- 
ral sounds and the pervading sense of 
history were enough to bring tears to 
many eyes. Dean Alan Campbell Don’s 
opening words were eloquent and touch- 
ing. Invoking the names of a list of great 

{Continued on page 16.} 








THE DIAPASON 
Entered as second-class matter March 1, 
1911, at the postoffice at Chicago, Ill., under 
the act of March 3, 1879. Issued monthly. 
Office of publication, 25 East Jackson 
Boulevard, Chicago 4, Ill. 














Healey Willan 


Ye Shall Know that the Lord Will Come (76052) 
JUST OFF THE PRESS. Christmas anthem for SATB, Organ. 


Reference copy: 12c in stamps for postage and handling. 


Other recent choral publications: 


BACH—Motet VI (Psalm 117): Praise the Lord, All Ye Nations 

(Lobet den Herrn, alle Heiden) (#6106). New bilingual edition 

WTR COMPIOIE COMNINUG PRCURGHON 6.0.5.6 5 50-5 54.5 00 o5a 2le'w bie siniere eis eels ee 75 
BACH—Alleluia (#6106A). Concluding section of the above ............. 15 
BRAHMS—Let Nothing Ever Grieve Thee (Lass dich nur nichts nicht 

dauren), Op. 30 (#6093). SATB, Organ (or Piano, 3 or 4 hands) 
BRAHMS—Let Nothing Ever Grieve Thee (#6009). The same, arranged 

eee fo LS oll oil] ia | |) SI 9 ee er a -20 
HANDEL—Psalm 112: Laudate pueri Dominum (#3762). Soprano Solo, 

BEM UNTER: o's: ice) cus: sov's el Za rove’ « (Buona ae -avan euro; tore caeauetol ate ae pie tis Oorameevahake -90 

Full score and orchestra parts also available for purchase. 
VAN DELDEN, Lex—Partita Piccola (##6076). SATB a cappella. 

A short cantata with vocalise text of nonsense syllables 
WILLAN, Healey—O Sing unto the Lord a New Song (#6016). 

SATB, Organ. Anthem of praise for Easter or general use 


C. F. PETERS CORPORATION 
373 FOURTH AVENUE e NEW YORK 16, N. Y. 

















DOW MUSIC PUBLISHERS 


) A distinguished new choral edition 
JOHN EDMUNDS—Harrington’s Hoop. 
Seven Elizabethan catches and glees, provided with witty piano accompani- 
ments by Mr. Edmunds. SSA, TTB or SAB. 
ARNOLD FREED— Three Shepherd Carols. $.30 
Colorful new settings of traditional Christmas texts. 
ARNOLD FREED—From out of a Wood. $.20 
Secular Christmas carol with gladsome bird-call imitations. SATB a cappella. 
ARNOLD FREED—Heaven-Haven. $.20 
A moving SATB version of the familiar Hopkins text. Performed at Tangle- 
wood by Hugh Ross, summer 1957. 
ARNOLD FREED—Bells in the Steeple. $.25 
For Easter. Unison, two-part or SATB with organ or piano. Mr. Freed is 
the 1957 winner of the anthem con’est of the Church of the Ascension. 
LOCKREM JOHNSON—A Suite of Noels. $.35 
Five Noels in the form of a miniature cantata. SATB and organ or piano, 


with optional solos, movements a cappella, etc. Two were heard over ABC, 
CBS and NBC networks at Christmas, 1956. 


SATB a cappella. 


JAN KOK—Thirty-four Canons and Rounds. 
By publication time these may have a livelier title, the better to indicate 
their charm and musicality. Easy and moderately difficult, sacred and secular, 
seasonal texts, nonsense and riddle canons. 

LOUIE WHITE—Communion Service. 
SATB, Organ. Mr. White has twice won the anthem contest of the Church 


of the Ascension; he is conduc'or of the Greenwich Choral Society and a 
distinguished church musician. 


Works without price are scheduled for publication in fall 1957. 


Sample copies of any or all on request. 


Sole Selling Agents: 


C. F. PETERS CORPORATION 
373 Fourth Avenue New York 16, N. Y 
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HILLGREEN-LANE GETS 
NILES, OHIO, CONTRACT 


CHURCH’S SECOND BY FIRM 





New Contemporary-style First Presby- 
terian Will Have Three - manual 
behind Elaborate Sculptured 
Metal Screen. 





The new First Presbyterian Church in 
Niles, Ohio, will have a three-manual or- 
gan by Hillgreen, Lane and Company. 
This congregation bought its first Hill- 
green-Lane in 1910. The new installation 
will make use of a console installed in 
1950 and a few sets of pipes from the old 
instrument. 

The contemporary-style edifice, de- 
signed by Donald Lloyd Bostwick, A.IA., 
will feature an unusual organ screen 
across the front of the church by sculptor 
Clark B. Fitz-Gerald. It will be of fabri- 
cated metal rods and expanded metal 
sheets which, in turn, will form a back- 
ground for a number of symbolic designs 
sculptured of various metals — some 
brightly polished, others with a non- 
specular surface. 

The stoplist, by R. J. Wervey of the 
Hillgreen-Lane firm, will be as follows: 


GREAT ORGAN. 
Diapason, 8 ft., 61 pipes. -* 
Hohlfléte, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Flute Couverte, 4 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 
Chimes, 25 tubes. 


SWELL ORGAN. 
Bourdon, 16 ft., 12 pipes. 
Geigen, 8 ft., 68 pipes. 
Rohrflite, 8 ft., 85 pipes. 
Salicional, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 56 pipes. 
Prestant, 4 ft., 68 pipes. 
Flute, 4 ft., 68 notes. 
Nazard, 22% ft., 61 notes. 
Flautino, 2 ft., 61 notes. 
Trumpet, 8 ft., 68 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Oboe Clarion, 4 ft., 68 pipes. 
Tremolo. 


CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 
Spitzfléte, & ft., 85 pipes. 
Dulciana, 8 ft., 68 pipes. 
Unda Maris, 8 ft., 56 pipes. 
Spitzfiste, 4 ft., 68 notes. 
Spitz Nazat, 235 ft., 61 notes. 
Spitz Flageolet, 2 ft., 61 notes. 
Clarinet, 8 ft., 68 pipes. 
Chimes. 
Tremolo. 


PEDAL ORGAN. 
Contra Basse, 16 fi., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Dolce Flute, 8 ft., 32 notes. 
Mixture, 2 ranks, 64 pipes. 
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FULBRIGHT COMPETITIONS 
UNDERWAY; NOV. 1 DEADLINE 

Young American musicians will again 
have a chance to study abroad under the 
Fulbright and Buenos Aires Convention 
scholarship programs for 1958-59. Com- 
petition for these awards has opened and 
candidates may apply between now and 
Nov. 1 at the Institute of International 
Education, 1 East 67th Street, New York 
City: 21. 

Countries in which grauts for graduate 
study are available under the Fulbright 
Act are Australia, Austria, Belgium, 
Burma, Chile, Denmark, Finland, France, 
Germany, Greece, India, Israel, Italy, 
Japan, the Netherlands, New Zealand, 
Norway, the Philippines and the United 
Kingdom. Countries participating in the 
3uenos Aires Convention program are 
Bolivia, Brazil, Chile, Colombia, Costa 
Rica, Cuba, the Dominican Republic, 
Guatemala, Haiti, Honduras, Mexico, 
Nicaragua,. Panama, Paraguay, Peru 
and Venezuela. 

7 - 9 
JOLIET ORGANIST PASSES 
AFTER 50 YEARS OF SERVICE 

Theron J. Converse, veteran organist 
and teacher of Joliet, Ill., died July 16 at 
the age of 81. He was the organist of the 
Universalist Church for fifty years and 
for various Masonic organizations for 
fifty-three years. He was a member of 


the Chicago Chapter of the A.G.O. His 
widow and a son survive. 


FERNANDO GERMANI, WHO RETURNS FOR AMERICAN TOUR 


FERNANDO GERMANI, who returns to 
America after an absence of three years 
during which he has toured extensively in 
South America, Australia, South Africa 
and Europe, will play his opening recital 
in Ottawa, Ont., Canada, where his recital 
Sept. 28 will be part of the ceremonies 
dedicating the new organ at St. Matthew’s 
Church. Four recitals in the province of 
Quebec will follow, including two recitals 
in — at the Gesu Church Oct. 5 
and 7. 

Mr. Germani’s first appearance in the 
United States will be Oct. 9 at the First 
Presbyterian Church in Philadelphia. He 
will play at the Methodist Church in 
Leonia, N. J., Oct. 13 and the following 





day will be heard in New York City at 
the Central Presbyterian Church. 

Subsequent appearances include Meth- 
uen, Youngstown, Sandusky, Rochester, 
N. Y., Bloomington, Ind., a master class 
and two recitals in Chicago Oct. 28 and 
29, Minneapolis, Kansas City, Peoria, 
Shreveport, Fort Worth and Provo, Utah. 
The week of Nov. 17 he will give recitals 
in five California cities, playing in Stock- 
ton, Los Angeles, Long Beach, Fresno 
and San Francisco. In December Mr. 
Germani will be heard in Pittsburgh, 
Detroit, Washington, Providence and on 
the afternoon of Dec. 8 will play the dedi- 
catory recital on the new organ now be- 
ing installed at St. Paul’s Cathedral, 
Worcester, Mass. 





“U” OF ILLINOIS APPOINTS 
DECKER FOR CHORAL POST 
Harold A. Decker has been appointed 
professor of music in charge of choral 
activities at the University of Illinois 
school of music. For the last thirteen 
years he has been head of voice and 
choral music at the University of Wichita, 
Kans. 

Just out of college in 1934, Mr. Decker 
became head of music at Shurtleff Col- 
lege, Alton, Ill. He has also taught sum- 
mers at the University of Michigan and 
the George Peabody College, Nashville, 
Tenn. He holds music degrees from 
Morningside College, Sioux City, Iowa, 
and from Oberlin Conservatory of Music 
in Ohio. 

In 1953 Professor and Mrs. Decker 
made a four-month trip to Europe, at- 
tending music festivals in England and 
on the continent. At this time he studied 
choral music at Fontainebleau, France, 
with the famed teacher, Nadia Boulanger, 
and received a professional certificate 
there. 

Mr. Decker will conduct the oratorio 
society, the varsity men’s glee club and 
the university choir. Assisting him will be 
G. Russell Mathis, conductor of the 
women’s glee club, who is completing his 
doctorate in music education. 

ee ee 


DOSOGNE DIRECTS SUMMER 
CHOIR IN DE PAUL CONCERT 
The summer school chorus at De Paul 
University sang a program July 31 at the 
De Paul Centre Theatre (formerly Kim- 
ball Hall), Chicago, under the direction 
of Rene Dosogne. Bach’s Cantata 140, 
“Sleepers, Wake,” opened the program 
and was followed by “Laudate Dominum,” 
Sweelinck; “Praise to the Lord,” Van 
Koert; “Improperium,”’ Woolen; 
“Christus Vincit,” Herman Pedtke; Rhap- 
sody for Alto and Chorus, Brahms; 
Magnificat, Andriessen, and a group of 
secular numbers. Murray Bradshaw was 
accompanist. 





MIDWESTERN “U” ANNOUNCES 
SCHOLARSHIPS UNDER AKIN 

The department of sacred music, Mid- 
western University, Wichita Falls, Tex., 
has announced that organ and _ voice 
scholarships will be available to young 
men and women interested in becoming 
ministers of music with the college degree 
Bachelor of Sacred Music. Dr. Nita Akin 
is chairman of the sacred music depart- 
ment of this north Texas university. 

The organ scholarships will be offered 
under Dr. Akin, who recently returned 
from Lake Geneva, Wis., where she 
served on the faculty of the National 
Fellowship of Methodist Musicians con- 
ference. She has conducted numerous or- 
gan workshops in the U. S. and is well 
known for her abilities as a concert artist. 
She is under exclusive management of 
Colbert-LaBerge. 

Voice scholarships will be available un- 
der Caro Carapetyan, who is vocal in- 
structor for those students majoring in 
sacred music. A recent addition to the 
faculty, Robert Flood, will teach aca- 
demic courses relating to the sacred music 


major. 
a 
PITTSBURGH CHOIR SINGS 
PREMIERE OF WHITMER WORK 


The premier performance of T. Carl 
Whitmer’s “The Anointing of Solomon” 
was given by the Mendelssohn Choir of 
Pittsburgh, Pa., under the direction of 
Russell G. Wichmann in Carnegie Music 
Hall May 22. Virgil Fox was at the or- 
gan, also playing Duruflé’s Suite and a 
group of Bach works. Ralph Lewando in 
the Pittsburgh Press described the Whit- 
mer work thus: “...a distinguished work. 
It is modernism of superior quality, 
magnificent musical ideas infused with 
inspiration and developed with harmonic 
richness, and impressive with its emo- 
tional appeal.” The choir also sang Bach’s 
motet, “Jesu Priceless Treasure,” and 
“The Green Blade Riseth’ by Searle 
Wright. 





WORTHWHILE 
ORGAN 
MUSIC 


NEW! 

FLOR PEETERS 
LITTLE ORGAN BOOK 
(Graded Exercises) .. .$3.50 


CANZONE CELESTI .. .$1.00 
(3 pieces) Geo. F. McKay 


PRELUDE ANTIPHONALE 


ened TOCCATA ..40655 $1.00 
Jos. J. McGrath 
SWELL TO CHOIR ..... $1.50 


(7 pieces) Jos. Greener 


PRELUDES and POSTLUDES 
on GREGORIAN 
cci°.) re $1.50 


William Y. Webbe 


MESSE BASSE 


TEE dee cuseaiannes $1.25 
Camil Van Hulse 
EL: . on eich eo es to 


Jos. J. McGrath 


ORGAN POSTLUDE on 
ADESTE FIDELES ...  .75 


Camil Van Hulse 


Available ‘‘on approval” 


McLAUGHLIN & REILLY CO. 


252 Huntington Ave. 
Boston 15, Mass. 


or at your dealers 
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SECOND CONFERENCE HELD 
ON “U” OF WISCONSIN CAMPUS 


Fifty-four organists and choir directors 
from Wisconsin, Illinois and Indiana were 
in attendance at the second church music 
conference at the University of Wiscon- 
sin, Madison, Aug. 1 and 2. In addition, 
students enrolled in the regular university 
summer session were given the opportun- 
ity of attending the sessions, bringing 
the total enrollment to more than 100. 

This summer’s conference featured 
methods and materials for children’s 
choirs with Ruth Krehbiel Jacobs as the 
guest lecturer. Junior and primary choirs 
formed from children in various Madison 
churches were used for demonstration 
groups. ; 

Regular members of the university fac- 

ulty who participated were: J. Russell 
Paxton, Bettina Bjorksten, Lois Fisher, 
Warren Wooldridge, John Harvey, visit- 
ing instructor in organ, and Paul G. 
Tones, chairman of the conference. 
“ Another feature was the organ recital 
bv Professor Jones played on the newly- 
rebuilt organ in Music Hall Auditorium. 
A capacity audience attended. 
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CHURCH IN CHICAGO OPENS 
AUDET’ TWO-MANUAL ORGAN 


A new two-manual organ built by the 
Audet Organ Company, Park Forest, IIl., 
was dedicated July 26 in the Gano Re- 
formed Church, Chicago. The instrument 
contains seventeen ranks unified to 
twenty-eight stops. Gil Mead played the 
opening recital, using works by Karg- 
Elert, Bach, Fletcher, Sullivan, Adams 
and Mead. 
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CHURCH MUSIC IS FEATURED 
PART OF FLORIDA WORKSHOP 


A church music workshop was a part 
of the fourth annual southeastern music 
workshop at the school of music of Flor- 
ida State University, Tallahassee, June 
10-15. Directing techniques, voice methods 
for choir directors, organ materials and 
the children’s choir were among the sub- 
jects stressed. Ramona C. Beard headed 
the organ instruction. 





CALIFORNIA CHURCH HEARS 
AUGMENTED SUMMER MUSIC 
Myron Alexander McTavish, F.A.G.O., 
Ch.M., F.C.C.O., L.T.C.M., organist and 
choirmaster of St. Paul’s Episcopal 
Church in Salinas, Cal., has arranged spe- 
cial music for the “slack” summer Sun- 
days which is somewhat out of the ordi- 
nary. For most of the Sunday morning 
services on the summer schedule, June 30 
to Sept. 8, Mr. McTavish has augmented 
the organ with other instruments, includ- 
ing strings and flute. The vocal music 
was provided by soloists, duets and a 
women’s choir. A typical Sunday fare was 
the following from Aug. 11: Sonata for 
flute and organ, Bach, and solo cantata 
for soprano, two violins and organ, “Lord, 
in Thee Do I Trust,” Buxtehude. Ac- 
cording to Mr. McTavish, “Congregations 
have remained well up.” 


——— + —__. 


FAYETTEVILLE, N. C., COLLEGE 
APPOINTS WILLIAM BEST 
William Best has been appointed in- 
structor in music at Fayetteville State 
Teachers College, Fayetteville, N. C. 
Holder of bachelor’s and master’s degrees 
from the American Conservatory in Chi- 
cago, where he studied with Dr. Edward 
Eigenschenk, he was formerly an instruc- 
tor in music at Bethune Cookman College, 
Daytona Beach, Fla. For the last two 
years he has been a member of the United 
States Army, stationed at Fort Knox, 
Ky., where he was assistant to the hospi- 
tal chaplain. 
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PORTLAND CHURCH NAMES 
LAUREN B. SYKES FOR POST 
Lauren B. Sykes, A.A.G.O., Ch. M., 
director of organ and choral music at 
Pacific Bible College, Portland, Ore., 
has been named organist of the new First 
Methodist Church of Portland. He has 
taught organ at George Fox and Cascade 
Colleges and has been at Pacific since 
1946. The organ is a new forty-rank 
Wicks which was played in recital for 
the first time Aug. 4 by Nyle Hallman of 
New York City, a former pupil of Mr. 
Sykes. 





























For the 
CHURCH and CONCERT 


ORGANIST 


*Denotes Hammond registrations in addition to the 


Pipe Organ registrations. 


BRAHMS Complete Organ Works in 2 vols. ..... each $1.25 
FRANCK Complete Organ Works in 4 vols. ..... each 1.25 
DUBOIS *Douze Pieces Nouvelles (12 new pieces).... 3.00 
REGER Three Organ Pieces, Op. 7 ..............- 1.25 
REGER Four Preludes and Fugues, Op. 85 ........ 1.25 
REGER *Fantasia and Fugue on BACH, Op. 46 ..... 1.50 
WIDOR UR IIE. oc ccctccncuceens each 1.50 
WIDOR *Symphonie Gothique ................... 1.50 
ORGAN MASTERS OF THE 

BAROQUE PERIOD in3vols........... each 1.75 


A monumental source of outstanding Organ Music from the years 1533- 
1750, starting with the first organ compositions of Claudio Merulo and 
culminating in the last work of Johann Sebastian Bach. Each volume has 
biographical notices; performance ti and tations of R 
sance Organ Building. 


Revised and edited by GERARD ALPHENAAR. 
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Notice: New Address 


EDWARD B. MARKS MUSIC CORPORATION 
136 W. 52nd St. New York 19, New York 














CHURCH OF THE ADVENT 
BOSTON, MASS. 


As a result of many inquiries 
the specification for this instru- 


ment is available on request. 


Aeolian-Skinner 


Organ Company, Ine. 
Boston 27, Mass. 
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GEORGE J. SCHULMERICH ANNOUNCES 


THE 


WORLD PREMIERE 


OF THE 


“CARILLON AMERICANA™ 


AT THE FAMED 


SINGING TOWER 


LAKE WALES, FLORIDA 


The makers of Schulmerich carillons are 
deeply honored to have the new “Carillon 
Americana” placed alongside the original 
cast bells in the world’s most celebrated 
carillon tower. Inaugurating year-round re- 
citals here, the “Carillon Americana” now 
opens completely new opportunities for the 
carillonneur... with a fabulous range of tone 
which, for the first time, enables the artist 


to orchestrate at the carillon console. 


*Trademark of Schulmerich Carillons, Inc., Sellersville, Pa. 





Two New Books for Organ by 
Jean Langlais 


ORGAN BOOK 


(10 Pieces) 
3.00 


EIGHT MODAL PIECES 


2.75 








ELKAN-VOGEL CO., INC. 
1716 Sansom Street Philadelphia 3, Pa. 











LINCOLN, NEB., CHURCH 
SIGNS WITH MOLLER 


THREE-MANUAL INSTRUMENT 





First Methodist Congregation to Have 
New Organ as Part of Remodeling 
Program — W. A. Brummer 
Negotiates Contract. 





M. P. Moller, Inc., has received the 
contract to build a new three-manual or- 
gan for the First Methodist Church in 
Lincoln, Neb. The church is currently re- 
modeling the building to the extent of 
putting in a new chancel, of which the 
new instrument will be a part. 

Organist of the church is Mrs. Marjorie 
Smith; negotiations were handled by W. 
A. Brummer, Moller representative in 
the area. 

The stoplist: 


GREAT ORGAN. 
Quintade, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Gedeckt Pommer, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Octave Quinte, 224 ft., 61 pipes. 
Waldfléte, 2 ft., 61 pipes. 
Mixtur, 3 ranks, 183 pipes. 


SWELL ORGAN. 
Viola Pomposa, 8 ft., 61 pipes. 
Viola Celeste, 8 ft., 49 pipes. 
Rohrgedeckt, 8 ft., 61 pipes. 
Geigenoctav, 4 ft., 61 pipes. 
Blockfléte, 4 ft., 61 pipes. 
Prinzipal, 2 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Fagot, 16 ft., 61 pipes. 
Trompette, 8 ft., 61 pipes. 
Musette, 4 ft., 61 pipes. 
Tremulant. 


CHOIR ORGAN. 
Nasonfléte, 8 ft., 61 pipes. 
Dolcan, 8 ft., 61 pipes. 
Dolcan Celeste, 8 ft., 49 pipes. 
Koppelflote, 4 ft., 61 pipes. 
Nachthorn, 2 ft., 61 pipes. 
Kleinquinte, 115 ft., 61 pipes. 
English Horn, 8 ft., 61 pipes. 
Tremulant. 


PEDAL ORGAN. 
Principal, 16 ft., 12 pipes. 
Subbass, 16 ft., 32 pipes. 
Quintaton, 16 ft. 
Dolcan, 16 ft., 12 pipes. 
Spitzprincipal, 8 ft., 32 pipes. 
Bourdon, 8 ft., 12 pipes. 
Spitzoctav, 4 ft., 12 pipes. 
Bourdon, 4 ft., 12 pipes. 
Octavin, 2 ft., 12 pipes. 
Bombarde, 16 ft., 32 pipes. 
Fagot, 16 ft. 
Bombarde, 8 ft., 12 pipes. 
Fagot, 4 ft. 


— 
BENJAMIN LAUGHTON GOES 


TO NEW DETROIT POSITION 


Benjamin Laughton has been appointed 
organist and choirmaster of St. Martha’s 
Episcopal Church, Detroit, Mich., after 
serving twenty-nine years in a similar 
capacity at the Church of the Epiphany in 
the same city. 

St. Martha’s is of modified English 
Gothic architecture in a setting of twenty- 
two acres and was the gift of the Ford 
family. Mr. Laughton will direct three 
choirs and expects to develop a fourth. 

In addition to his work at St. Martha’s, 
Mr. Laughton is organist for the service 
from the historic Mariner’s Church in 
Detroit’s civic center, which is broadcast 
early each Sunday morning over station 
WWJ to the seamen on the Great Lakes. 
Mr. Laughton is a past-dean of the East- 
ern Michigan (now Detroit) Chapter of 
the A.G.O. and past-president of the 
Detroit Musicians League. 


os 


CHOIR’S 3 “GENERATIONS” 
OF LEADERS GET TOGETHER 

A friendly “reunion” was held at St. 
Luke’s Church, Kalamazoo, Mich., early 
in August when Frank Owen, now organ- 
ist and choirmaster of St. Paul’s Cathe- 
dral, Los Angeles, Cal., Henry Overley, 
Kalamazoo College, and George 
Tucker, present organist and choirmaster 
of St. Luke’s, visited together in Kala- 
mazoo. Mr. and Mrs. Owen were on afl 
extensive vacation trip. ‘ 

Thirty-eight years in the musical life 
of St. Luke’s was represented, Mr. Over- 
ley having started his work there in 1919, 
serving twenty-five years, Mr. Owen suc- 
ceeding him in 1944 and Mr. Tucker com- 
ing in 1953, 
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KNOXVILLE IS HOST 
FOR SOUTHERN MEET 


GATEWAY TO GREAT SMOKIES 





Next-to-last Regional Hears Ragatz, 
Cooper and Christiansen — Moun- 
tain Trip and “Night Owl’s 
Nocturne” Are Novelties. 





Delegates to the southern regional con- 
vention of the American Guild of Organ- 
ists gathered in the “gateway city to the 
Great Smokies” June 24-27 with the 
Knoxville Chapter as host. Approximately 
ninety organists and choir directors regis- 
tered for the four-day session. 

The convention opened officially at 
4:30 p.m., Monday, June 24, with a vesper 
service at the Church Street Methodist 
Church. John E. Williams, professor of 
organ at Flora McDonald College, Red 
Springs, N. C., and organist at the Vil- 
lage Chapel in Pinehurst, N. C., played 
the following selections as prelude and 
postlude: Chorale in E major, Franck, 
and Carillon-Sortie, Mulet. The invoca- 
tion, meditation and benediction were of- 
fered by the chaplain of the host chapter, 
Dr. F. W. Pritchard, minister of the New 
Providence Presbyterian Church, Mary- 
ville, Tenn. The Buxtehude solo cantata, 
“My Jesus Is My Lasting Joy,” was per- 
formed by Mrs. Lelia HE Leslie, mezzo- 
soprano, and Betty’ Newell and Kent 
Perry, violinists. A splendid choir under 
the direction of Mrs. Ruth L. Love sang 
choral compositions by Bach, Rowley and 
Sowerby. Outstanding among these was 
the Sowerby “IT Will Lift Up Mine Eyes 
unto the Hills” with Mrs. Almeda Brake- 
bill as contralto soloist. Miss Elizabeth 
Platt, church organist, accompanied the 
choir. 

Immediately following the service and 
the official greetings by the mayor of 
Knoxville and Adolph Steuterman, re- 
gional chairman, the church was host at 
a reception for delegates and official 
guests. 

The opening recital was played Mon- 
day evening at St. John’s Episcopal 
Church by Dr. Oswald G. Ragatz, Indi- 
ana University, on the newly installed 
three-manual Schantz organ. His brilliant 
technique was exhibited to great ad- 
vantage by the tonal clarity of the in- 
strument. Included in the recital were: 
Prelude and Fugue in E minor, Buxte- 
hude; “O Lord, We Poor Sinners,” 
Zachau, and Concerto 5 in C minor, Tele- 
mann-Walther. The antiphonal organ on 
the rear wall of the church was displayed 
most effectively in the Telemann Con- 
certo. Franck’s Chorale in B_ minor, 
Vierne’s “Divertissement,” Karg-Elert’s 
“Soul of the Lake” and Jepson’s “Pan- 
tomime,” followed by Sowerby’s Air with 
Variations and Fast and Sinister from 
Symphony in G, concluded the recital. A 
reception for delegates and guest artists 
was held in the ballroom at the Andrew 
Johnson Hotel. 

Tuesday morning the deans and state 
chairmen were honored with a breakfast 
at the Regas restaurant while a coffee 
hour was given for delegates at the hotel. 
Invitations were given to Mr. Steuterman 
for the 1959 regional convention to be 
held in Little Rock, Ark. and New 
Orleans, La. 

Mrs. Mary Louise Robinson, winner of 
the regional student contest, played a 
short recital at the First Baptist Church. 
Mrs, Robinson is from Tuscaloosa, Ala., 
and is a student of J. Warren Hutton at 
the University of Alabama. Outstanding 
among the numbers played by Mrs. Robin- 
son was her mature interpretation of the 
“Clavieriibung” Prelude by Bach. Our best 
wishes go with her as she represents our 
region in Houston next year. 

Dr. Ragatz held his first organ work- 
shop Tuesday morning at the First Bap- 
tist Church. His lecture dealt with the 
interpretation and phrasing of Bach’s 
Eight “Little” Preludes and Fugues. At 
his second workshop Thursday Dr. Ragatz 
discussed briefly the little chorale pre- 
ludes of Bach, hymn playing and organ 
repertory suitable for the church service. 

Paul Christiansen, director of the Con- 
cordia College choir, Moorhead, Minn., 
Conducted the first of two lectures at the 
tbe Presbyterian Church. The emphasis 
of these was placed on sound reproduction 
and balance of voices, two basic require- 
ments for a successful choir. The dele- 
Sates also sightread a number of his 
arrangements and compositions. 


RUTH PELTON RICHARDSON 


Rutu Perton Ricwarpson, S. M. D., 
A.A.G.O., minister of music at the Taber- 
nacle Methodist Church, Binghamton, N. 
Y., for the last fifteen years, will leave to 
begin her duties at the DeWitt Commun- 
ity Church, Syracuse, N. Y., this month. 
She has been active in music circles of the 
“triple cities” since moving to Endicott in 
1939. 

The Community Church is a Methodist- 
sponsored interdenominational group and 
dates from 1811. A new colonial structure 
was dedicated in 1955 to take care of the 
growing membership. There are six on the 
church staff and a multiple choir system. 

Dr. Richardson is a past-dean of the 
Binghamton Chapter of the A.G.O., 
former president of the Harmony Club 
of Binghamton, member of the board of 
directors of the civic music association 
and of the Musical Arts Society of Rob- 
erson Memorial and served on the faculty 
at Triple Cities College of Syracuse Uni- 
versity (now Harpur). She is a graduate 
of the Eastman School of Music and 
holds a master of music degree from the 
University of Rochester. She recently re- 
ceived her doctorate from Union Theo- 
logical Seminary, New York City. 


Dr. Harry H. Harter, director of the 
Maryville College a cappella choir and 
music director at the New Providence 
Presbyterian Church, lectured on youth 
choirs: “The Use of Youth Choirs in the 
Church Service” and “Rehearsal Tech- 
niques and Procedures for Youth Choirs,” 
an actual demonstration in which Dr. 
Harter illustrated his techniques with a 
representative group of choristers from 
his church. 

Upon returning to convention head- 
quarters Tuesday afternoon the delegates 
were entertained with a delightful inter- 
lude of organ music by Barron Smith, 
Wurlitzer organist, in the ballroom. 

The Holy Ghost Church, R. C., was 
the scene of the evening recital by three 
chapter representatives from the region: 
Euel H. Belcher, Jr., of Blue Mountain 
College represented the North Mississippi 
Chapter; he played Passacaglia per la 
Scozzise, Pasquini, and Rhapsody on a 
Ground, Christopher. William Brice, or- 
ganist at St. Mary’s Cathedral, Memphis, 
Tenn., played Toccata in E minor, Pachel- 
bel; Five Variations on a French Noel, 
Balbastre; Toccata in F major, Buxte- 
hude; “Geistliche Lieder,” Peeters, and 
Fanfare, Thomson. Concluding the re- 
cital, Richard Nelson, organist at St. 
Andrew’s Church, New Orleans, La., per- 
formed Tiento de Quarto Modo, a Modo 
de Cancion, Francesco de Correa; “Tran- 
quil Music,” Anthony Strilko, and Epi- 
a sur Theme des Frescobaldi, Lang- 
ais. 

Early Wednesday morning the modern 
version of “Cinderella’s coach,” a gold- 
plated, air-conditioned bus, left conven- 
tion headquarters for a day of sight-seeing 
in the Great Smoky Mountains National 
Park. On arrival in Gatlinburg the dele- 
gates were taken to the Smoky Mountain 
music camp for a demonstration of a 
youth choir rehearsal. Under the capable 
direction of Edward H. Hamilton and 
his assistant, Raymond Rhea, the com- 
bined junior and senior choirs sang selec- 
tions designed to exhibit the utilization 
of voices in this age group to the best 
advantage. 

The New Gatlinburg Inn served a 
luncheon, at which Tom Legate, asso- 
ciated with the Gateway Stock Co., enter- 
tained the guests with excerpts from 





Broadway musical comedies. Mrs. Betty 
Scott, resident of Gatlinburg and a mem- 
ber of the Knoxville Chapter, was hostess. 
After lunch ample free time was given to 
explore the quaint resort town. 

At 3 pm. the “golden coach” took 
delegates to Newfound Gap, high atop 
the Smokies. Entertainment was afforded 
along the way as many of the Smoky 
bears and their cubs exhibited their usual 
precocious antics. 

On the return trip to Knoxville the 
delegates stopped off in Maryville for a 
recital by Miss Emily Cooper of Arka- 
delphia, Ark., winner of the student com- 
petition in New York last June. Miss 
Cooper played the following program on 
the new Casavant at the New Providence 
Presbyterian Church: Toccata and Fugue 
in F major, Buxtehude; Flute Solo, Arne; 
“In Thee Is Joy,” Bach; “Requiescat in 
Pace,” Sowerby; Rhythmic Trumpet, 
Bingham, and “Thou Art the Rock,” 
Mulet. Her playing displayed the fine 
artistry and musical sensitivity which 
have won for her many honors. 

The First Baptist Church in Mary- 
ville was host at a dinner arranged by Mr. 
and Mrs. Don Brakebill. A leisure hour 
followed ; members had the opportunity to 
visit the Maryville College campus. An 
unexpected treat was the chance to ob- 
serve the installation of a three-manual 
Holtkamp in the new chapel. 
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The lecture-recital on the “Leipzig” 
Chorales of Bach, given by Dr. Ragatz in 
the Fine Arts Auditorium at the college 
that same evening, was one of the high- 
lights of the convention. His discussion 
and interpretation of nine of the eighteen 
chorales held the undivided attention of 
the delegates and guests, despite the weari- 
ness of a full day and the somewhat warm 
weather. Dr. Ragatz proved himself to 
be a more than capable lecturer as well 
as finished artist. 

To conclude a perfect day of varied 
activities, delegates and their friends 
gathered at the Tennessee Theater in 
Knoxville for the “night owl’s nocturne” 
which proved to be a refreshing climax 
to this eventful day. Charlie Hunnicutt’s 
meticulous style and relaxed manner com- 
pletely enthralled all those fortunate 
enough to be present. In addition to Mr. 
Hunnicutt’s artistry, due credit should be 
given to Breck Camp, assistant house 
manager of the Tennessee Theater and 
member of the Knoxville Chapter, and 
to Jim Peterson of Macon, Ga., for their 
tireless efforts in restoring the Wurlitzer 
to a useful and playable condition. 

At noon on Thursday Rich’s of Knox- 
ville greeted the delegates with their VIP 
treatment, including a tour of the store 
and luncheon served in their Locust Gar- 
dens. E. L. Harling of Rich’s, who is also 
a member of the Atlanta, Ga., Chapter, 
was instrumental in extending these cour- 
tesies to our guests. 

Miss Peggy Cochran, representing the 
Birmingham Chapter, played a recital at 
the Cumberland Presbyterian Church 
Thursday afternoon. Her selections were: 
Concerto in A minor, Vivaldi-Bach, and 
Prelude and Fugue in G minor, Bach. 
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The hotel ballroom was the setting for 
the closing banquet. The gala atmosphere 
continued throughout this affair. The 
festive mood was further enhanced by 
the delightful and ingenious table decora- 
tions, the handiwork of Mrs. Lester A. 
Smith, and the clever “toastmastery” of 
the Tennessee state chairman, Jack 
Rogers. An amusing satire on diction 
techniques by Mrs. Kathleen Crump, 
visiting guest from Pittsburgh, Pa., de- 
lighted all present. 

John Weaver, brilliant young organ 
virtuoso of Philadelphia’s Curtis Insti- 
tute of Music, gave the closing recital. 
The Bell Avenue Baptist Church’s excit- 
ing new four-manual Schantz was a 
thrilling vehicle for this young man’s 
excellent technical skill and musicianship. 
The spontaneous applause which arose 
following his final number was proof 
positive that his playing had brought this 
regional convention to an unforgettable 
climax. 

Acknowledgements for the success and 
enthusiasm of the convention are given to 
Alfred Lunsford and Mrs. Claudia Car- 
ter, co-chairmen, and to the untiring ef- 
forts and cooperation of the members 
of the host chapter—JaNe E. Waurorp, 
ergy S. Dempster and Wriuram F. 

YRD. 











“CARILLON 
AMERICANA” 


1957 marked a rare event in mu- 
sical history: the introduction of 
an entirely new instrument. 

It happened at Florida’s famed 
Singing Tower, with the first 
“Carillon Americana.”* 

Like fine old-world carillons, 
the new ‘Carillon Americana” 
produces bell music of surpassing 
beauty. Unlike cast-bell carillons, 
however, it is easy for an artist to 
play. The carillonneur, like an 
organist, sits at a console, where 
he commands 61 separate bell- 
notes, each with traditional bell- 
metal tone. Moreover, and 
exclusively with the ‘‘Carillon 
Americana,” the artist can now 
add new tone colors in the enchant- 
ing voices of the plucked harp and 
silvery celesta! 

Never before has open-air music 
been so varied. Never before has a 
carillonneur been able, as he plays, 
to adjust the harmonic content of 
each note and chord. 

An ingenious control at the 
keyboard makes possible this new 
aid to creative interpretation. 

The first “Carillon Americana” 
will be followed by others, in 
cultural centers here and abroad. 
This instrument brings a still wider 
choice to those interested in fine 
carillon music for church, chapel, 
cathedral, school or college. 
Among Schulmerich instruments 
ranging from the majestic “Carillon 
Americana” to automatic single- 
bell instruments, you will find the 
answer to your requirements. 
Write today! 

Schulmerich Carillons, Inc. 
JJ97 Carillon Hill, Sellersville, Pa. 


*Trademark 


SCHULMERICH 
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ESTEY ORGANS 





Since 1846 the ESTEY ORGAN 
name has been famous respec- 
tively for Pipe, Reed and Elec- 
tronic organs, noted for quality, 
reliability and tonal beauty. 


Your organ committee will ap- 
preciate this continuing experi- 
ence of more than a century, 
plus Estey’s alertness to present 
day concepts of tonal design 





and mechanical achievement. 


ESTEY ORGAN 
CORPORATION 


BRATTLEBORO, VT. 

















BURLINGTON, VERMONT 
HOLDS FINE REGIONAL 


—_——— 


NORTHERN NEW ENGLAND MEET 





Crozier, Weaver, Richardson Are Head- 
lined Recitalists—Several Choruses, 
Organs of Many Builders and 
Periods Heard. 


By ERROL SLACK 


The northern New England regional 
convention was held at Burlington, Vt. 
Aug. 12 to 14. The Vermont Chapter 
acted as host. About sixty registered, 
coming from most parts of New England 
and elsewhere. 

Miss Barbara Owen opened the con- 
vention at the Unitarian Church with a 
brief talk on the pre-Bach period, fol- 
lowed by a recital by Mrs. Harriet Dear- 
den, A.A.G.O., on the 1954 Austin that 
proved truly satisfying. Her choice of 
stops gave balanced variety of tone color; 
her well-controled finger technic neatly 
delineated contrapuntal lines and varying 
degrees of legato and staccato as required. 
Mrs. Dearden played the Prelude and 
Fugue in F sharp minor of Buxtehude, 
music of Kuhnau, Couperin, Dandrieu, 
Sweelinck, Frescobaldi, de Grigny and the 
Prelude, Fugue and Chaconne of Pachel- 
bel. 

In the evening the North Country 
Chorus, Mrs. Mary W. Rowe, director, 
and the summer session chorus of the 
University of Vermont, Howard Ben- 
nett, director, joined forces under the 
latter’s direction in choruses from 
Brahms’ Requiem and Mendelssohn’s 
“Elijah.” Accompaniment was furnished 
by an instrumental ensemble. A small 
chorus sang music of J. Michael Bach, 
Robert Sanders and Jan Bender. 

Tuesday morning was given over to an 
organ tour starting at the College Street 
Congregational Church. Errol Slack, con- 
vention chairman, demonstrated the old 
Hutchings soon to be replaced by a new 
Austin. Dr. Charles Billings, recently 
back from England, talked briefly of en- 
sembles at the Unitarian Church and 





vant was next heard at St. Francis 
Xavier Church in Winooski, played by 
Mrs. Gertrude Picher. Back in Burling- 
ton at the Baptist Church, Miss Owen 
was heard in a recital glorifying the 1864 
Hook organ. She gave an interesting talk 
on the history of the organ in America. 

Robert English of Green Mountain 
College gave a talk at the Methodist 
Church on Bach that won the approval 
of the audience. The all-Bach program 
of Harriette Slack Richardson began 
with the Fantasie and Fugue in G minor, 
played in a masterful manner. A group 
of four chorale preludes followed. The 
intricate accompaniment of “Christ Came 
to the Jordan” was skillfully handled. 
Mrs. Richardson, former dean of the 
Vermont Chapter, proved her musician- 
ship with the playing of the Trio-Sonata 
5 and the Passacaglia and Fugue. 

The banquet was held at Oakledge 
Manor on Lake Champlain. Robert Hale, 
regional chairman, spoke briefly. 

The highlight of the convention was 
the evening recital of Catharine Crozier 
on the 1952 Estey organ at the First Con- 
gregational Church. Preceding the recital 
Miss Crozier spoke on contemporary 
music, showing how it ties in with the 
music of past generations. Both in her 
talk and in her playing the recitalist 
brought a sensible understanding of the 
modern idiom. The program opened with 
Hindemith’s Sonata 1. There was impres- 
sive virtuosity in “Incantation pour un 
Jour Saint” by Langlais. The same com- 
poser’s Rhansodie sur Deux Noéls was 
followed by Deuxiéme Fantaisie by Alain, 
an ideal concert work with contrasting 
reed solos, splendid climaxes and even 
humorous effects. Parts of the Messe de 
la Pentecéte of Messiaen concluded the 
French group. Sowerby’s Fantasy for 
Flute Stops and Toccata represented 
American composers. Miss Crozier ful- 
filled all expectations. 
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Wednesday opened with a service of 
morning prayer at St. Paul’s Church, 
Howard Bennett, choir director, and Mrs. 
Launey Thomas, organist. The canticles 
were Te Deum and Benedictus by 
Vaughan Williams. D. Robert Smith, 


played several selections. A 1948 Casa- 


A.A.G.O., played the prelude and post- 


lude, using Handel’s Concerto 5. 

In the great hall of the church Paul 
Alexander lectured on “The Application 
of Classical Design to the Small Organ.” 
The speaker is well informed and made 
use of tape recordings of a fifteen-rank 
organ to demonstrate his ideas. 

The noon-day luncheons were at the 
Methodist Church where exhibits of 
music and books were managed by Mrs. 
Katharine Dopp and Miss Marston. 

Miss Edna D. Parks, Wheaton College, 
gave a fine paper in defense of romantic 
music. John Weaver’s recital of romantic 
music brought the convention to a bril- 
liant close. His interpretations show a 
sensitivity to feeling. There is regard for 
the melodic line and his facile technique 
achieves a fiery effect in the fast pass- 
ages. Mr. Weaver played two chorale 
preludes of Karg-Elert, Scherzo and 
Cantabile, Symphony 2, and Divertisse- 
ment, Vierne, and Theme and Variations 
from Widor’s Symphony 5. The final 
number was the Sonata on the 94th Psalm 
of Reubke. 

——_— + 


ALTMAN PLAYS RECITALS 
AT CARMEL BACH FESTIVAL 


Capacity audiences attended Ludwig 
Altman’s Bach festival organ recitals in 
Carmel, Cal., July 16 and 18 at the Church 
of the Wayfarer. The programs included 
a Buxtehude group (commemorating the 
250th anniversary of his death), a first 
performance of P. E. Bach’s Second Or- 
gan Sonata in G minor and the following 
J. S. Bach numbers: Four of the Eighteen 
“Leipzig” Chorales, eight numbers from 
the “Clavierttbung” and Preludes and 
Fugues in A major and E minor 
(Wedge). A chamber orchestra conducted 
by Sandor Salgo joined Mr. Altman in 
Handel’s Concerto 1 and Bach’s Sinfonia 
in D minor. Alexander Fried wrote in the 
San Francisco Examiner: “The concert 
turned out to be one of the best in festi- 
val history. Altman’s playing matched the 
qualities of the music by its grand, deep 
devotion.” The Monterey Peninsula Her- 
ald referred to “One of the largest audi- 
ences ever to attend an organ recital in 
these parts.” 





HESCO 


formerly 
HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 
Manufacturers of 
Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation 
Ivory parts for the Organ 
Builder, and repairman. 
Plastic Injection Moldings. 
Quotations on any quantities. 
720 North Mulberry 
HAGERSTOWN, MD. 








Dennison Organ Pipe Co. 
Reading, Mass. 





We Specialize in 
Manufacturing Wood, Metal, Flue 
and Reed Pipe Organ Stops 
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JOSEPH I. HARPER, JR. 
ORGAN BUILDER 
Maintenance—Tuning—Repairs 
1304 19th Street, S. W. 
Birmingham 11, Ala. 
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HADDONFIELD CHURCH 
TO HAVE NEW AUSTIN 


TOWER ANTIPHONAL ORGAN 





Methodist Congregation in New Jersey 
Town Orders Three-manual for 
New Colonial Edifice— 

W. L. Flexon Is Director. 





The Methodist Church in Haddonfield, 
N. J., one of the largest Methodist con- 
gregations in southern New Jersey, has 
placed an order for a three-manual and 
antiphonal organ with Austin Organs, Inc. 
A fire in 1955 completely destroyed the 
old building and the church is now in the 
midst of building a new colonial edifice 
designed by George Von Uffel, Jr., and 
Harold E. Wagoner. 

Walter L. Flexon has served as direc- 
tor of music for the last twenty-nine 
years. Five choirs are active under three 
assistant directors. 

The new instrument will be installed on 
the left side of the chancel with the anti- 
phonal division in the tower. Charles L. 
Neill, New York representative for Aus- 
tin, handled the negotiations. 

The specification will read as follows: 


"GREAT ORGAN. 


*Diapason Conique, 16 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
*Hohl Flute, 8 ft., 61 pipes. 
*Gemshorn, 8 ft., 61 pipes. 
*Diapason Conique, 8 ft., 12 pipes. 
Octave, 4 ft., 61 pipes. 

*Quintaten, 4 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 
*(Enclosed with Choir.) 


SWELL ORGAN. 
Geigen Diapason, 8 ft., 68 pipes. 
Gambe, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 56 pipes. 
Rohrgedeckt, 8 ft., 68 pipes. 
Principal, 4 ft., 68 pipes. 
Koppel Flute, 4 ft., 68 pipes. 
Flautino, 2 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Contra Oboe, 16 ft., 12 pipes. 
Trumpet, 8 ft., 68 pipes. 





CHOIR ORGAN. 
Spitz Principal, 8 ft., 68 pipes. 
Bourdon, 8 ft., 68 pipes. 
Dolce, 8 ft., 68 pipes. 
Unda Maris, 8 ft., 56 pipes. 
Nachthorn, 4 ft., 68 pipes. 
Nazard, 23 ft., 61 pipes. 
Block Flute, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 68 pipes. 
Trumpet, 8 ft., 24 pipes. 


PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Diapason Conique, 16 ft. 
Rohr Gedeckt, 16 ft., 12 pipes. 
Gemshorn, 16 ft., 12 pipes. 
Principal, 8 ft., 32 pipes. 
Gedeckt, 8 ft. 
Dolce, 8 ft. 
Gemshorn, 8 ft. 
Fifteenth, 4 ft., 12 pipes. 
Gedeckt, 4 ft. 
Trombone, 16 ft., 32 pipes. 
Fagotto, 16 ft. 
Trumpet, 8 ft., 12 pipes. 


ANTIPHONAL ORGAN. 
Gedeckt, 8 ft., 68 pipes. 
Erzahler, 8 ft., 68 pipes. 
Erzahler Celeste, 8 ft., 56 pipes. 
Principal, 4 ft., 68 pipes. 
Chimney Flute, 4 ft., 68 pipes. 
Octavin, 2 ft., 61 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Trumpet, 8 ft., 68 pipes. 

Chimes, 25 tubes. 

Tremolo. 

Antiphonal Pedal Gedeckt, 16 ft., 12 pipes. 
ee 


JOHN HARMS RESIGNS POST 
AFTER 10-YEAR INCUMBENCY 


John Harms, F.A.G.O., has resigned as 
organist and choirmaster of St. Paul’s 
Episcopal Church, Englewood, N. J., 
after ten years in the post. He will con- 
tinue as organist and director of music 
at Trinity School, New York City, and at 
Temple Emanu-El, Englewood. 

The John Harms Chorus will sing 
Verdi’s Requiem, Mendelssohn’s “Elijah,” 
Bach’s St. Matthew Passion and Handel’s 
“Messiah” this season as well as give its 
eighteenth Town Hall concert. Claire 
Coci and Fernando Germani are organists 
appearing in Englewood under Mr. 
Harms’ auspices along with the Phila- 








Oboe, 8 ft., 68 pipes. delphia Orchestra and individual solo 
Clarion, 4 ft., 68 pipes. artists. 
Manual | 
Gedeckt 8’ 
Principal # 
Manual Il 
Rohrflote 4’ 
Quint 1%’ 
Pedal 
Regal 16’ 





Mechanical action with slider chest; wind pressure 134”; self- 
contained silent blower; semi-portable; 5’ wide, 4’ deep, 7’6” 
high; price $3600 f.0.b. London, Ontario. 


KNEY AND BRIGHT 
PIPE ORGAN BUILDERS 


1776 PARKHURST STREET 





Man. Il to Man. | 
Man. I to Pedal 


LONDON, ONTARIO 
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St. James Episcopal 


NEW YORK CITY 











Interior showing New Antiphonal Organ 
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Examination Committee 
Announces Requirements for 


A.A.G.O. and F.A.G.O. Tests 





Examinations for 1958 are to take place 
June 12 and 13. The organ work will be 
heard Thursday or Friday afternoon and 
the paper work tests will be given Thurs- 
day and Friday mornings. The examina- 
tion requirements are as folfows: 


ASSOCIATESHIP 

Al. To play the whole or any portion of 
(a), (b) and (ec). Candidates will choose 
either work listed in (b) and (c). (a) “Lit- 
tle’ G minor Fugue, Bach, any edition, also 
published separately by H. W. Gray; (b) 
Toccata (Symphony 5), Widor, Hammele, 
also published separately by G. Schirmer, 
E. B. Marks; or “An Easter Alleluia,” Bossi, 
H. W. Gray; (c) Chorale Prelude on “Pi- 
cardy,” Noble, A. P. Schmidt; or “Cortége 
Joyeux” (Suite on 16-Century Hymn Tunes), 
McKay, not published separately. The can- 
didate is advised not to attempt any elabor- 
ate plan of registration, but to play the 
pieces along broad lines of interpretation. 

A2. To play a passage of organ music at 
sight in the form of a trio. 

A3. To play from vocal score, G and F 
clefs, four staves, at sight with or without 
pedals. A certain amount of voice-crossing 
will appear. 

A4. To harmonize a given melody in four 
parts at sight. 

A5. To harmonize an unfigured bass in 
four parts at sight. 

A$. To accompany a recitative at sight 
from a figured bass. 

AT. To transpose a short passage at sight 
into two keys, neither more than one tone 
above or below the printed music, with or 
without pedals. 

A8. (a) To improvise a four-measure 
phrase, modulating from one key to other 
keys. Time signatures will be given and two 
tests required; (b) To play two stanzas of a 
hymn tune as if accompanying a congrega- 
tion. The accompaniment must reflect the 
meaning of the words. 


FELLOWSHIP 


Fl. To play the whole or any portion of 
(a), (b) and (c). Candidates will choose 
either work listed in (b) and (c). (a) Pre- 
lude and Fugue in E minor (the Wedge), 
Bach (Fugue only required), any edition, 
also published separately by H. W. Gray; 
(b) Last movement, “Pastoral” Sonata, 
Rheinberger, G. Schirmer, H. W. Gray; or 
Final in B flat, Franck. Peters (Vol. II), G. 
Schirmer (Three Pieces), also published 
separately by H. W. Gray; (c) Rhapsody on 
“Sursum Corda,” Candlyn, H. W. Gray; or 
Dorian Prelude on “Dies Irae,” Simonds, 
Oxford University Press. The candidate is 
advised not to attempt any elaborate plan of 
registration, but to play the pieces along 
broad lines of interpretation. 

F2. To play a passage of organ music at 
sight (not a trio). 

F3. To play a short passage in vocal 
score, with C, G and F clefs (alto and tenor 
in C clefs) at sight with or without pedals. 
A certain amount of voice crossing will ap- 


ar. 

F4. To transpose a short passage at sight 
into two keys, neither more than a major 
third above or below the printed music. 

F5. To harmonize a given melody in four 
parts at sight. 

F6. To harmonize an unfigured bass in 
four parts at sight. 

F7. To improvise on given themes in A- 
B-A (three-part) form, including brief in- 
troduction and coda. 

Paper work tests are as follows: 


ASSOCIATESHIP 

First session (three hours allowed). 

A9. (a) To add two parts in 5th species 
(strict counterpoint) to a C. F. candidates 
must be prepared to use the C clefs for alto 
and tenor parts. The soprano will be writ- 


ten in the treble clef. A use of the modes 
and of imitative writing will be required; 
or (b) To add two parts in 5th species (free 
counterpoint) to a C.F. not in whole notes. 

Al0. To write answers to fugue subjects, 
also a counter-subject to each in double 
counterpoint at the octave or fifteenth. 
Show the inversions. 

All. Questions in musical history. Also 
questions on organ and choral training, 
based on practical experience, may be in- 
cluded. 


Second session (three hours allowed). 

Al2. Ear tests: To write down from dic- 
tation two short passages in two parts, of 
which the keys will be announced and the 
tonic chords struck. Each passage will be 
played four times. 

A13. To harmonize a melody and bass for 
organ or pianoforte. In the latter case con- 
tinuous four-part writing is unnecessary. 

Al4. (a) To add to a given string part 
another string part in free counterpoint, 
with bowing indicated; or (b) To write a 
descant to a given theme. A bass part must 
be written, but no harmonizing is required. 

Al15. To set a brief response to music for 
four voices, unaccompanied (about eight 
measures). 


FELLOWSHIP 


First session (three and one-half hours 
allowed). 

F8. (a) To add three parts in 5th species 
(strict counterpoint) to a C. F. Use of the 
modes and of imitative part writing will be 
required; or (b) To add three parts in 5th 
species (in the style of Palestrina) to a 
C. F. not in whole notes. 

F9. To write any one of the three portions 
of a fugue as specified: (a) exposition (sub- 
ject given); (b) middle section (subject, 
answer, C. S. and end of exposition given); 
(c) final section (subject, answer and coun- 
tersubject given). (If fugue is for strings, 
bowing should be indicated.) 

F10. To write a short essay of about 200 
words on a subject to be selected by the 
examiners. 

Fll. To set a response to music for four 
voices, unaccompanied (about twelve meas- 
ures). 


Second session (three and a half hours 
allowed). 

F12. Ear tests: To write down from dic- 
tation two short passages in four parts, of 
which the keys will be announced and the 
tonic chords stuck. Each passage will be 
pleyed four times. 

F13. To harmonize a melody for string 
quartet. Bowing must be indicated. 

F14. To harmonize a given ground bass 
three times, adding a coda. Variety, imita- 
tive writing and a continuous flow will be 
expected. 

F15. (a) To orchestrate a given passage 
for full orchestra with phrasing marked and 
bowing indicated for strings; or (b) To add 
to a choral excerpt, having piano accom- 
paniment, parts for organ and a group of 
selected orchestral instruments. If strings 
be used, mark bowing and phrasing. The 
organ part must be written on three staves. 


ROCKINGHAM CHAPTER—Members of 
the Rockingham Chapter attended some of 
the musical activities of the Brethren na- 
tional music conference at Bridgewater 
College June 15. Dr. Elmer Tidmarsh, di- 
rector of music at Union College, Schenec- 
tady, N. Y., gave several recitals. After 
supper in the dining hall, a business meeting 
was held in Rebecca Hall. Members enjoyed 
Dr. Tidmarsh in a Cole Hall recital, includ- 
ing numbers by Purcell, Couperin, Bach, 
Debussy, Nevin and Massenet.—Rura B. 
Sprrzzr, Secretary. 


ALAMO CHAPTER—A ial summer 
event was the picnic held at the beautiful 
ranch home, Las Robles, of member John E. 
Rumsey. Supper was served on the terrace, 
following which members amused themselves 
on the residence organ. The next meeting, 
the first of the fall season, will be the an- 
nual September picnic given by Walter Faust 
at High Cliff, his suburban New Braunfels 
home.—Joun E. Rumsey. 


Canacadea Holds Ninth Institute. 


More than 150 church musicians at- 
tended the ninth annual church music in- 
stitute sponsored by the Canacadea Chap- 
ter in Alfred, N. Y., July 14-19. With 
Lois Boren Scholes, originator of the in- 
stitute, again at the helm, activities main- 
tained a rapid pace. Organists and choral 
directors representing fourteen states and 
from as far away as Florida, Canada and 
Switzerland attended the conclave. 

Faculty members under Mrs. Scholes 
were Madeleine Marshall, Union Theo- 
logical Seminary and the Juilliard School 
of Music, New York City; Federal Lee 
Whittlesey, Highland Park Methodist 
Church, Dallas, Tex.; Robert Fountain, 
Oberlin, Ohio, Conservatory, and David 
N. Johnson, Alfred University. 

An organ recital by Mr. Johnson and a 
voice recital by Mr. Fountain, culminating 
in a choral evening by the children’s choir 
under Mr. Whittlesey, and the entire in- 
stitute membership under the direction of 
Mr. Fountain, featured the extra-curricu- 
lar evening activities. Programs of hand 
bell music, using children’s groups and 
members of the institute led by Mr. Whit- 
tlesey, introduced the ease with which bell 
music can become a part of the church 
musician’s program for youth groups. 

It was significant that more than half 
of the institute attendants were repeaters. 
In recognition of his presence at all of 
the nine sessions, beginning in 1949, Dud- 
ley Archer, A.A.G.O., minister of music 
at Brooklyn’s St. Augustine’s Episcopal 
Church, was presented with a life mem- 
bership in the institute by Mrs. Scholes 
at the annual banquet. 

Crive JACKLIN. 


COLORADO SPRINGS CHAPTER — A 
farewell dinner was held July 30 at the 
Chicken Shack for our retiring dean, Mrs. 
Jessie Hawkes, who is leaving shortly to 
become associate organ instructor at Doane 
College, Crete, Neb. There were about thirty 
people present. After a delicious dinner a 
short business meeting was held. The follow- 
ing were elected officers: Mrs. Dorothy 
Schlegel, dean; Dr. J. Julius Baird, sub- 
dean; Mrs. Pat Towner, treasurer, and Mrs. 
Agnes Martin, secretary. Dewey Layton 
presented Mrs. Hawkes with a gift of Buxte- 
hude recordings from the chapter. It was 
announced that Robert Lynn would give a 
recital at Grace Church Aug. 5. He was a 
former member of this chapter and is a 
professor of music at Alleghany College in 
Meadville, Pa. Mrs. Hawkes announced that 
one of her students, Miss Dorothy Spann, 
would give a benefit recital at Shove Chapel 
Aug. 26. Following the meeting we were 
privileged to listen to a very interesting 
talk by Dr. Harold Kolmer, who gave a 
psychiatric analysis of J. S. Bach and his 
music.—AGNes Martin, Secretary. 


STATEN ISLAND CHAPTER—The two- 
eee nee Island Chapter held five 
meetings last season, each featuring a gue 
distinguished in his field: Walter — 
Prospect Avenue Presbyterian Church, 
Maplewood, N. J., lectured on choir re- 
hearsals; Dr. Sigvart Steen of Wagner Col- 
lege gave a demonstration with his a cap- 
pella choir; Rabbi Kramer and Mrs. E. Lind- 
ner of Temple Israel with Miss Thelma 
Evensen, organist, and the temple choir gave 
a program on the history of Hebrew music; 
Ray Berry, editor and publisher of The 
American Organist, gave an illustrated lec- 
ture on acoustics and choir and organ place- 
ment in churches, and Dr. Doris C. Watson, 
author of a recent book on handbell choirs, 
demonstrated how she trains handbell choirs, 
using her listeners as a novice group. 

Officers for the coming year are the fol- 
lowing: Mary Louise Wright, dean; Carl W. 
Leach, sub-dean; John Bainbridge, treas- 
urer; Wilhelmina Danischewski, registrar, 
and Walter Herold, secretary—Evetyn O. 
RICHARDSON. 


Cleveland Sponsors Annual Conference. 


The Cleveland Chapter, in cooperation 
with the Cleveland Church Federation, 
will sponsor the sixth annual conference 
on church music Sept. 13-15. All sessions 
will be held at the Old Stone Church on 
Public Square. 

This year’s schedule offers sessions in 
organ playing, hymn playing and accom- 
paniments under John Huston, the First 
Presbyterian Church, Stephen Wise Free 
Synagogue and Union Theological Semi- 
nary, New York City. Mr. Huston was 
one of the recitalists at the I.C.O. in Eng- 
land. Choral sessions for adult choirs will 
be conducted by Dr. Henry Veld, con- 
ductor of the Augustana Choir and Chi- 
cago’s Apollo Club. Problems encountered 
in the training of children’s choirs will be 
handled by Madeline D. Ingram, Lynch- 
burg College and the Memorial Methodist 
Church, Lynchburg, Va. Large assort- 
ments of organ and choral music will be 
on display and for sale. 

Chairman of the conference is W. Wil- 
liam Wagner. 

Joun J. LANE. 


WINSTON-SALEM, N. C., CHAPTER—The 
Winston-Salem Chapter met at the Y.W.C.A. 
for supper and business June 18. The report 
of the nominating committee was made by 
Mrs. Aaron Cornwall, Jr., and the following 
were elected officers for 1957-8: Dean, 
Virginia Lowrance; sub-dean, Henry Faust; 
secretary, Paul Lupo; treasurer, Paul W. 
Snyder; registrar, Mary Louise Shore. After 
the business meeting the group went to the 
Centenary Methodist Church for a recital by 
Mr. Faust. minister of music at Centenary, 
and Mr. Snyder, minister of music at Cal- 
vary Moravian Church. Mr. Faust played 
Fugue in C major and Gigue Fugue, Bach; 
Movement 1, Sonata, Borowski; “Bible 
Poems,” Weinberger, and Chorale 1, An- 
driessen. Mr. Snyder sang “Agnus Dei,” 
Bizet, and “Omnipotence,” Schubert.—Mary 
Louise Snore, Registrar. 


ITHACA, N. Y., STUDENT GROUP—The 
Ithaca Student Group sponsored a recital 
March 11 by Lawrence N. Jamison, a pupil 
of Arthur Poister at Syracuse University. 
This was the first event of the kind spon- 
sored by the group and the public response 
was gratifying. 

The group brought its current year to a 
close with a recital by Marilyn Penner, 
M.S.M., at Sage Chapel, Cornell University, 
May 21. Miss Penner is director of music at 
the Lake Street Presbyterian Church in 
Elmira. Her program included numbers by 
Buxtehude, Bach and Brahms, the Introduc- 
tion, Passacaglia and Fugue by Willan, 
“Hommage a Frescobaldi’’ Suite by Langlais 
and the Prelude and Fugue in G minor by 
Dupré. Following the recital members held 
a brief business meeting and election of 
officers —J. B. MacInnes, President. 


SOUTHEAST MISSOURI CHAPTER—The 
third meeting of the new Southeast Missouri 
Chapter was held July 14 at the home of 
Dean J. Hugh Smith. Thirty-two members 
and guests gathered for supper, after which 
Dr. Dan B. Cotner played organ-piano duets 
with Mrs. Donald Black. Professor Fritz 
Heim and Mrs. Heim provided violin and 
oboe entertainment. Additional officers to 
those mentioned previously are as follows: 
Registrar, Miss Martha Vandivort; librarian, 
Henry Creighton, and chaplain, Dr. R. C. 
Holliday. A business meeting followed, which 
included the dean’s report of the regional 
convention at Columbia. Membership in the 
new chapter continues to increase very satis- 
factorily with the current total of members 
at nearly thirty.—J. Hucu Smrra, Dean. 


ATLANTIC CITY CHAPTER—The Atlantic 
City Chapter ended its season with a picnic 
at St. John’s Church, Egg Harbor. Later in 
the evening Way Parker showed movies of 
his western trip.—JoserpH S. Luuy, CaM., 
Dean. 
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News of the A.G.O. — Continued 





Choirmaster Examination 
Requirements Announced ; 


Test Dates for 1958 Set 





Requirements have been announced for 
the 1958 examinations for the Guild 
Choirmaster Certificate, The tests will be 
held Wednesday, June 11 at headquarters 
and in chapter centers. 

As in the past, two choirmaster exam- 
inations are offered. One is for Roman 
Catholics and the other for non-Roman 
Catholics. The requirements for the latter 
test are as follows: 


SECTION I—PRACTICAL 

_The candidate will be called upon to 
Peters with a choir (which will be 
provided) methods of good breathing, good 
tone production, purity of vowel sound and 

enunciation. F 
ge Organist-choirmasters) — To di- 
rect from the console while accompanying 
the choir in the singing of Chant 607 (An- 
glican), Venite, exultemus Domino, setting 
by Tomlinson, page 705, 1940 Episcopal 
Hymnal; and. Chant 673 (Plainchant), Nunc 
Dimittis, page 730, 1940 Episcopal Hymnal; 
or (B)—(Non-organists)—To rehearse the 
choir in the singing of the above. (The or- 
gan accompaniments will be played by one 
of the examiners.) ; 

3. (A)—(Organist-choirmasters) — To di- 
rect from the console while accompanying 
a performance of two stanzas of a hymn to 
be selected by the examiners from the 1940 
Episcopal Hymnal and a part or all of one or 
more of the following anthems. Candidates 
will be expected to modulate from one num- 
ber to the next so as to form a musical 
bridge connecting the two keys and styles. 
(a.) “The Day Draws On,” Shaw, H. W. 
Gray; (b.) “Hallelujah, Amen,” Handel, E. 
C. Schirmer; or (B)—(Non-organists) —Can- 
didates will rehearse the choir in a perform- 
ance of a hymn to be selected by the ex- 
aminers from the 1940 Episcopal Hymnal and 
a part or all of each of the above anthems. 
(The organ accompaniments will be played 
by one of the examiners.) 

4. (A)—(Organist-choirmasters) — To re- 
hearse the choir in the singing of the whole 
or any portion of one or more of the fol- 
lowing unaccompanied anthems: (a.) “Jesu 
Dulcis Memoria,” Vittoria (in Latin), G. 
Schirmer, H. W. Gray, Presser; (b.) “Hymn 
to the Trinity,” Tschaikowsky (in English), 
H. W. Gray; or (B)—(Non-organists)—To 
rehearse the choir in the singing of the 
whole or any portion of each of the above 
unaccompanied anthems. 

Viva voce: Candidates will be expected to 
answer questions arising out of the practical 
tests the pronunciation of church Latin and 
the singing of an example of plainsong at 
sight (Liber Usualis) and such. questions 
concerning anthems (rehearsed and accom- 
panied) regarding construction and general 
form. 


SECTION II—PAPER WORK 


(Non-organists only) Ear tests: To write 
down from dictation two short passages; one 
in two parts and one in four parts, of which 
the keys will be announced and the tonic 
chords struck. Each passage will be played 
four times. 

(Three and a half hours allowed for this 
paper.) All will be asked questions regard- 
ing the following points: 

1. The rudiments of music and simple 
harmonization. 

2. The harmonization of a given hymn- 
tune or chant. 

3. A general knowledge of the Ecclesias- 
tical Modes, names, intervals, range, finals 
and dominants of each, transposition and 
use in general musical composition. (Knowl- 
edge of Gregorian notation is necessary.) 

4. Choir organization and training. 

5. Repertory of church music. Selection of 
Suitable music for services (including all 
schools), taking into consideration size, bal- 
ance and efficiency of the choir. 

6. General questions on the form and con- 
struction of choral composition. 

_1. (Non-organists only) Questions in mu- 
sie history and additional questions in form. 


Roman Catholic organists and choir- 
masters will be required to stand the 
following examination: 


SECTION I—PRACTICAL 


AL (Organist-choirmasters only) —The can- 
didate will be called upon to play on the 
organ with acceptable harmonization a short 
selection from the Liber Usualis in Gregorian 
notation. 

2. (Organist-choirmasters only)—To im- 
Provise approximately one minute and a 

alf on a Gregorian theme. 

3. (A)—(Organist-choirmasters)—To ac- 
company on the organ and direct the choir 
(which will be provided) in a performance 
of one of the following: (a.) “Domus Mea” 
—Communion from the Mass for the Dedi- 


cation of a Church, Liber Usualis, p. 1253; 
(b.) “Sacerdotes Domini”—Offertory from 
the Mass for Corpus Christi, Liber Usualis, 
p. 949; or (B)—(Non-organists)—To rehearse 
and direct the choir in a part or all of each 
of the above works. (The organ accompani- 
ments will be played by one of the ex- 
aminers.) 

4. (A)—(Organist-choirmasters) —To re- 
hearse the choir in the singing of a portion 
or all of both of the following works: (a.) 
“Christus Resurgens”—Communion from the 
Mass for Wednesday in Easter week, Liber 
Usualis, p. 795; (b.) “Ad Te Levavi,” 
Campbell-Watson (Associated Music Pub- 
lishers, N. Y.); or (B)—(Non-organists)—To 
rehearse the choir in the singing of the 
whole or any portion of both of the above 
works. 

Viva voce: The candidate will be required 
to answer questions concerning the liturgy 
of the Roman Catholic Church: the mass, 
vespers, 40 hours devotion, feast days, Holy 
Week, the Easter vigil, i.e., the procedure to 
be followed at all services. Also the pro- 
nunciation of ecclesiastical Latin and the 
singing of an example of plainsong at sight 
(Liber Usualis). Also legislation: the Motu 
Proprio of St. Pius X and all regulations. 
(Motu Proprio obtainable at Catholic Uni- 
versity, Washington, D. C.) Also questions 
arising out of the practical tests. 


SECTION II—PAPER WORK 


(Non-organists only) Ear tests: To write 
down from dictation two short passages: one 
in two parts and one in four parts, of which 
the keys will be announced and the tonic 
chords struck. Each passage will be played 
four times. 

(Three and a half hours allowed for this 
paper). All will be asked questions regard- 
ing the foilowing points: 

1. The rudiments of music and simple 
harmonization. 

2. Schools of polyphony. 

3. Plainsong: modes, neumes used in Gre- 
gorian chant, rhythm, pauses, rhythmical 
signs, antiphonal and responsorial chant, 
hymns, psalmody, syllabic and melismatie 
chants. 

4. Choir organization and training: (men’s 
and boys’ voices) Gregorian chant and all 
musical requirements of the liturgical serv- 
ice. Tone production and interpretation. 

5. (Non-organists only) Questions in mu- 
sic history and additional questions in form. 


SUFFOLK CHAPTER—The Suffolk Chap- 
ter picnic, which was rained out in July, 
was held Aug. 10 at the Madsen home in 
Mount Sinai. It rained again, but we as- 
sembled on the large porch while chef Bob 
Madsen, in apron and high hat, broiled 
steaks, potatoes and onions. He was ably 
assisted by a number of kibitzers, but the 
many cooks did not spoil the food, we are 
glad to say. It was a grand meal and en- 
joyed by all. As the meeting fell on the 
secretary’s birthday, Mrs. Andrews brought 
his birthday cake to share with the group. 
Thanks and appreciation were extended to 
the Madsens for making this picnic such an 
outstanding success. After supper a business 
meeting was held. The group then assembled 
around the grand piano with Dr. Thomas 
Richner giving us a most generous and en- 
joyable hour of music.—Ernest A. ANDREWS, 
Secretary. 


MONADNOCK CHAPTER —The Monad- 
nock Chapter, Keene, N. H., held its final 
meeting of the season at the historic Park 
Hill Church, Westmoreland. A covered dish 
supper was served. The business meeting 
was conducted by Dean Roland A. Whitney. 
Reports for the year were read and the fol- 
lowing officers elected for the ensuing year: 
Mrs. Catherine C. Ames, dean; Allan Car- 
man, sub-dean; Miss Lois Wright, secretary; 
Miss Helen Ellis, treasurer; Gardner Bar- 
rett, chaplain; Charles F. Sumner and Mrs. 
H. Claude Mowry, auditors; Charles F. Sum- 
ner, registrar; Miss Grace Tyler, librarian. 
Mrs. Helen Terry gave an interesting ac- 
count of the history of the church, which 
was built in the early 1800’s. Harold Bell 
showed colored slides.—CHartes F. SuMNER, 
Registrar. 


LAFAYETTE, IND., CHAPTER—A sum- 
mer activity of the newly-organized Lafay- 
ette Chapter was a meeting in the Presby- 
terian Church in nearby Monticello July 21 
with all organists of Carroll and White 
Counties invited as guests. After the briefest 
of business meetings as the weather was 
torrid, Dean Purchla introduced Mrs. Ellen 
Young who demonstrated the newly-in- 
stalled organ with a positiv division. After 
the program Mrs. Ruth Smith and Mrs. Ellen 
Young were hostesses at the Freeman Lake 
home of Mrs. Smith for a pot-luck supper.— 
IrENE Jacosy, Registrar. 





GEORGE KOEHLER has resigned his post 
as organist-choirmaster at the First Presby- 
terian Church, Arlington, Va., to study 
Wagnerian opera in Munich, Germany, be- 
ginning in September. 
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SURPRISE YOUR CHOIR (pleasantly) 


Invite your choir over to your house—or make arrangements at the church 
—for “coffee and” some evening. Maybe after rehearsal. 

And play the newest long-play Shawnee Press Reference Recording Album, 
“QO Come, Let Us Adore Him.” It’s all Advent, Christmas, and Epiphany 


music. 


There are 15 selections recorded, and the album will come to you com- 
plete with printed scores, “on approval,” at no charge. 

Play the recordings for yourself, for your family, for your choir, for your 
choir director friends, over and over again for 30 days, then return the 
record album and scores, and there is absolutely no charge. 

But to get back to this “choir party” idea, we are sure that you and your 
choir will find at least a couple of fine new Christmas anthems that will 
truly express the joy of the coming season. 

Furthermore, these 15 selections have been so programmed on “O Come, 
Let Us Adore Him” that they can be used as a complete musical Christmas 


program, if you wish. 


There is narration from Isaiah, St. Matthew, and St. Luke, printed on the 
record album jacket, and it can be used between selections to present the 
entire Christmas story in a worshipful setting. It takes about 45 minutes. 

Of course, you can use the narration and substitute some music that is 
already in your choir’s repertory. But we think you'll like some of our 


music, and maybe all of it. 


You'll find carols, hymns, and original compositions, for treble choirs, 
male choirs, but mostly for mixed choirs (and a couple for youth and adult 
choirs combined), in widely varied musical idioms, on “O Come, Let Us 


Adore Him.” 


The recordings were made by the Shawnee Choir and a Children’s Choir 
both made up of volunteer singers from the Pocono Mountains area of 
Pennsylvania, under the direction of Dr. Earl Willhoite. 

Whether or not you want to play these recordings for your choir, do not 
miss the opportunity to review and evaluate this Christmas repertory easily, 
accurately, and pleasantly, with “O Come, Let Us Adore Him.” 

It’s yours for the asking, “on approval,” for 30 days. Send the coupon to- 
day, and be ready to begin your fall season with some enthusiasm. 


SHAWNEE PRESS, INC. 


Please send by return mail the 
12” long-play (33%) record 
album of Christmas music, O 
COME, LET US ADORE HIM, 
and the complete printed scores. 
Send them ‘“‘on approval" for 
30 days, at no charge. 

If | wish to keep them per- 
manently, I'll pay $3.50 for 
either the record album or 
scores, or $5.00 for the two 
together. Otherwise, I'll return 
them after 30 days’ use, and 
pay nothing. 


Delaware Water Gap, Pennsylvania 


Name 
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Gaston Lirazze, the blind French or- 
ganist known in this country for his com- 
positions played frequently on André 
Marchal’s recitals, will make his first 
American tour from October to Decem- 
ber. His recital tours have carried him 
throughout France, Belgium, the Nether- 
lands, Denmark, Germany, Switzerland, 
Italy and Portugal; he will now add the 
United States to his conquests. 

M. Litaize has had a distinguished ca- 
reer, having won the coveted Second 
Grand Prize of Rome, an event unprec- 
edented in the world of the blind. Prior 
to this his work was distinguished by 
many other honors, among which are the 
following: At the National Conservatory 
of Music—1931, first prize in organ and 
improvisation under Marcel Dupré; 1935, 
first prize in counterpoint and fugue 
under George Caussade, and 1937, first 
prize in composition under Henry Busser. 
At the Institute of France—the Rossini 
Prize for his oratorio “Fra Angelico.” At 


NINTH ANNUAL WORKSHOP 
IS HELD AT “U” OF ALABAMA 

The ninth annual church music work- 
shop was held July 15-17 on the campus 
of the University of Alabama. The work- 
shop is sponsored by the Alabama Federa- 
tion of Music Clubs and the University of 
Alabama. Dr. Austin Lovelace, minister 
of music at the First Methodist Church, 
Evanston, Ill., was choral and organ con- 
sultant. His ideas were stimulating as he 
urged church musicians to use their 
imagination and develop their listening 
powers. Mrs. Haskell Boyter, specialist 
in children’s music, conducted demon- 
stration rehearsals with primary and 
junior choirs and lectured on methods 
and materials for children’s choirs. 

One session was devoted to easy an- 
thems of good quality suitable for small 
choirs. Well-known directors from Ala- 
bama conducted two anthems each, which 
they had found practical and of good 
quality. Dr. Helen Allinger, Harold Roh- 
lig, Hugh Thomas, Griff Perry, Bruce 
Tolbert and Dr. Jack McBride were the 
directors for this event. Grady Wilson dis- 
cussed problems of the volunteer organist 
and capably demonstrated basic organ 
technique. 

The informal banquet Tuesday night 
was a highlight of the conference. The 
handbell choir of the Highland Methodist 
Church in Birmingham, Amos Hudson, 
director, was a most enjoyable feature of 
the evening. 

One-hundred-thirty people from four 
states attended this workshop. The plan- 
ning committee was headed by Dr. Wil- 
bur Rowand, head of the music depart- 
ment, University of Alabama, and Mrs. 
J. P. Haley, chairman of church music, 
Alabama Federation of Music Clubs. 


GASTON LITAIZE, WHO WILL MAKE INITIAL U. S. TOUR 


the International Congress of Strasbourg 





—1932, the grand prize for improvisation, 
and 1935, the first prize in organ and 
improvisation. 

In the field of composition M. Litaize 
is known in France for his works for the 
organ, as well as chamber music, scores 
for piano, chorus and orchestra. As a 
liturgical organist and lecturer he has 
drawn his inspiration from the famed 
Solesmes Abbey of the Benedictine 
Fathers where he and Mme. Litaize are 
inscribed as oblates. It is most interesting 
to hear and see his Gregorian chant ac- 
companiment at the chapel of the mother- 
house of the Vincentian Fathers in Paris. 

M. Litaize is a professor on the staff 
of the National Institute of the Blind in 
Paris where he once was a student. He is 
also employed by the French Radio and 
Cinema in the capacity of composer and 
performer. 

His American engagements are being 
arranged by the Rev. Clarence A. Cor- 
coran, C.M., Kenrick Seminary, 7800 Ken- 
rick Road, St. Louis, Mo. 


PIECE WRITTEN FOR ORGAN 


OPENING HEARD IN FRANCE 


Word has been received of the recent 
nation-wide broadcast throughout France 
of a recording of Jean-Jacques Grunen- 
wald’s “Dyptique Liturgique.” The Grun- 
enwald work was commissioned for the 
dedication of the large new Moller organ 
at St. James’ Church, New York City. 
The French Broadcasting Company ar- 
ranged for Donald Coats, organist and 
choirmaster of St. James’, to record the 
work on the new organ. 

M. Grunenwald, for a number of years 
assistant to Marcel Dupré at St. Sulpice, 
is now organist of the Church of St. 
Pierre de Montrouge in Paris, a member 
of the jury of the French Conservatory 
and soloist for the French Broadcasting 
Company. 

The “Dyptique Liturgique” is the sec- 
ond in a series of commissioned works 
that will be published in the near future 
by the H. W. Gray Company in a special 
“St. James’ Series.” The first is Sow- 
erby’s Church Sonata, which was heard 
for the first time at the national conven- 
tion of the A.G.O., in June, 1956. 


TEXAS COLLEGE STUDENTS 
PLAY HISTORICAL SERIES 
Students of Helen Hewitt at North 
Texas State College completed a series 
of six historical survey recitals April 23. 
The various events were titled thus: or- 
gan music before 1525, variation forms 
before Bach, pre-fugal forms, free forms 
in organ music before Bach, chorale 
treatment in the baroque and miscellane- 
ous works. The survey will continue in 
the coming academic year with all pro- 
grams devoted to the works of Bach. 
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HIGH-FIDELITY RECORDINGS of 


Marcel Dupre 


J. S. BACH — Chorale prelude: Nun komm’ der Heiden Heiland 


W. A. MOZART — Fantasia in F Minor, K. 608 


J. S. BACH — Prelude and Fugue in E Flat Major, St. Anne 


Two records, 12” diameter, 33 1/3 r.p.m., long play 
List price $4.98 each, available separately 
Release date: Oct. 1, 1957. Not for sale in Canada 


playing the ORGAN of SAINT-SULPICE 


VOLUME I 


Chorale prelude: Wir glauben all’ an einen Gott 
Toccata and Fugue in D Minor, Dorian 


Chorale prelude: O, Mensch, bewein’ dein’ Suende 
gross 


Toccata and Fugue in F Major 


VOLUME II 


Adagio and Allegro in F Minor, K. 594 


Avaitabie NOW at a special 
prepublication subscription rate. 


Write NOW for details 


Offer expires September 30, 1957 


Overtone Records 
139 Shelton Avenue 


New Haven 11, Connecticut 











NEW ISSUE: 


24 INVENTIONS op. 50 


oo oc i iow wexddanwaseewedeuanes 4.00 
Concerto in E minor op. 31 
ONIN OE PERRO 00S 5... ie bees eet enences 4.00 
NEE i rieswierenes cana en > onan eA Saves beta ee 5.00 
orchestral parts—strings, each ................00005 50 
i ee eee 8.00 
NNN Be ia hsb 5k daxe reath eps atatecesee Rees 3.00 
PUI le CGS ele ewes aca meae sae 2.75 
i a | ee 2.50 
SPIED: isiciv caancacadlinipatee Mande eerie 2.75 
NM Chunks vv ong os kta awe eee en emus ee 2.75 
NI ER ic vrngbtwne dactcealiye sckcee tens eae 1.75 
EN SINE ops ceeisiss Gis dunce.) unig Renae een 3.00 
Six Antiennes pour le temps de Noél op. 48 ................ 3.00 
The organ works of the great masters 
edited by MARCEL DUPRE 
J. a me . F. LISZT 
twelve volumes ...... each 4.75 one volume .............. 4.75 
CESAR 
four oa ...each 4.95 F: MENDELSSOHN 
G. F. HANDEL one volume .............. 4.75 
three volumes (16 Concerts) R. SCHUMANN 
each 4.75 one volume ............. 4.75 


FOR SALE in the U. S. A.: 


EDITIONS BORNEMANN 
15 rue de Tournon PARIS 


ORGAN WORKS of 
MARCEL DUPRE 


THE H. W. GRAY CO., INC. 
159 East 48th Street, NEW YORK 17, N. Y. 
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MODEL OF NEW PENNSYLVANIA CHURCH 











WN Flauto Dolce, 8 ft., 68 pipes. 
ALLENTO CHURCH Dolce Celeste, 8 ft., 56 pipes. 
ORDERS NEW AUSTIN _ Rohr Flute, 8 ft., 68 pipes. 
Principal, 4 ft., 68 pipes. 
Nachthorn, 4 ft., 68 pipes. 
THREE-MANUAL OF 66 RANKS _Doubletto, 2 ft., 61 pipes. 


Sesquialtera, 2 ranks, 122 pipes. 
Plein Jeu, 5 ranks, 305 pipes. 





First Presbyterian Will Have Large Fagot, 16 ft., 68 pipes. 


strument in New Contemporary- See, Din, SS Ne 
Inst id Hautbois, 8 ft., 68 pipes. 


style Edifice — Richard  S. Vox Humana, 8 ft. (console preparation). 
Hartman Is Organist. Clarion, 4 ft., 68 pipes. 
Tremolo. 





r Vox Humana Tremolo. 
Austin Organs, Inc., has been awarded 


a contract to build a new instrument for CHOIR-POSITIV ORGAN. 


the First Presbyterian Church of Allen- Erzihler, 16 ft., 12 pipes. 
town, Pa. The organ will be installed in Nason Flute, 8 ft., 61 pipes. 
the new edifice being constructed by the — Erzihler, 8 ft., 61 pipes. 


congregation in the western end of the Erzahler Celeste, 8 ft., 49 pipes. 


city. Costing almost two-million dollars Koppel Flute, 4 ft., 61 pipes. 
when complete, the new building will be 
of contemporary architecture. The organ Block Flute, 2 ft., 61 pipes. 
will be installed behind an ornamental Principal, 2 ft., 61 pipes. 
grille in a specially designed area running _— Fierce, 13% ft., 61 pipes. 
the entire width of the chancel behind the Larigot, 114 ft., 61 pipes. 
reredos. Principal, 1 ft., 61 pipes. 
The active musical program is under | Cymbel, 3 ranks, 183 pipes. 
the leadership of Richard S. Hartman, Rankett, 16 ft., 61 pipes. 
who has five choirs under his direction. Krummhorn, 8 ft., 61 pipes. 


pal A Rohrschalmei, 4 ft., 61 pipes. 
[he stoplist was drawn up by Mr. Hart- ‘rama 8 ft., 61 pipes. ° 


man in consultation with Dr. Hugh Porter Tremolo. 
of Union Seminary and Richard Piper, 


Nazard, 225 ft., 61 pipes. 


tonal director for Austin Organs. Charles PEDAL ORGAN. 
L. Neill, New York representative for | Resultant Bourdon, 32 ft., 32 
Austin, handled the negotiations. Contra Bass, 16 ft., 32 pipes. 
pe fa , - Violone, 16 ft., 32 pipes. 
The specification is as follows: Bourdon, 16 ft., 32 pipes. 
uintaten, 16 ft. 
GREAT ORGAN. ae Bourdon, 16 ft. 
Quintaten, 16 ft., 61 pipes. Erzahler, 16 ft. 
Principal, 8 ft., 61 pipes. Principal, 8 ft., 32 pipes. 
Bourdon, 8 ft., 61 pipes. Violone, 8 ft., 12 pipes. 
Prestant, 4 ft., 61 pipes. Bourdon, 8 ft., 12 pipes. 
Quintaten, 4 ft., 61 pipes. Erzahler, 8 ft. 
Quint, 225 ft., 61 pipes. Spitzquint, 515 ft., 32 pipes. 
Octavin, 2 ft., 61 pipes. Principal, 4 ft., 32 pipes. 
Fourniture, 4-6 ranks, 305 pipes. Nachthorn, 4 ft. 
Scharf, 4 ranks, 244 pipes. Mixture, 5 ranks, 160 pipes. 
Trumpet. Fagot, 32 ft., 12 pipes. 
Chimes (console preparation). Posaune, 16 ft., 32 pipes. 
Fagot, 16 ft. 
SWELL ORGAN. Rankett, 16 ft. 
Rohr Bourdon, 16 ft., 12 pipes. Posaune, 8 ft.,'12 pipes. 
Geigen, 8 ft., 68 pipes. Posaune, 4 ft., 12 pipes. 
Viole de Gambe, 8 ft., 68 pipes. Rohrschalmei, 4 ft. 


Viole Celeste, 8 ft., 56 pipes. 


Spitz Principal, 4 ft., 61 pipes. 


notes. 


Zink, 2 ft. (console preparation). 
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CHURCH IN ONTARIO 
ORDERS NEW WALCKER 


KNOCH IS REPRESENTATIVE 





St. Paul’s United in Tillsonburg Will 
Have Instrument from German 
Firm—London, Ont., Company 
Conducts Negotiations. 





A new three-manual organ to be built 
by E. F. Walcker & Cie., Ludwigsburg, 
Germany, has been ordered by St. Paul’s 
United Church at Tillsonburg, Ont., Can- 
ada, from the Canadian representative of 
the firm, the Knoch Organ Company of 
London, Ont. 

Its stoplist is as follows: 


GREAT ORGAN. 
Open Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Nasat, 23 ft., 61 pipes. 
Gemshorn, 2 ft., 61 pipes. 
Mixture, 4-6 ranks, 330 pipes. 
Trumpet, 8 ft., 61 pipes. 


SWELL ORGAN. 


Bourdon, 8 ft., 73 pipes. 
Nachthorn, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Vox Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
Cymbal, 3 ranks, 183 ‘pipess 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Tremulant. 


CHOIR ORGAN. 


Lieblich Gedeckt, 8 ft., 61 pipes. 
Salicional, 8 ft., 61 pipes. 
Rohrflute, 4 ft., 61 pipes. 
Blockflute, 2 ft., 61 pipes. 
Clarinet, 8 ft., 61 pipes. 
Tremulant. 


PEDAL ORGAN. 
Bourdon, 16 ft., 32 pipes. 
Open Diapason, 16 ft., 32 pipes. 
Gedeckt Flute, 8 ft., 32 pipes. 
Violoncello, 8 ft., 32 pipes. 
Pommer, 4 ft., 32 pipes. 
Posaune, 16 ft., 32 pipes. 
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LUDWIG ALTMAN 
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(M,. Mus.) 
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Coronado, California 
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GEORGE M. HALL, JR. 
B.S., M.S.M, 
Organist _ Choirmaster 
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ALLEN A. BOUTWELLE 
ORGAN RECITALIST 
composer of: 
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Director of Music 
Holy Trinity Episcopal Church 
Southbridge Mass. 


MAURICE GARABRANT 


M.S.M.—F.T.C.L.—_MUS. DOC. 
Organist and Director of Music 


Christ Church Cranbrook 
Bloomfield Hills, Michigan 


ALBERT RUSSELL, M.S.M. 


Organist-Choirmaster 


The Asylum Hill Congregational Church 
Hartford, Connecticut 
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Chmething / WP inder the sun 


A NEW KIND OF ELECTRONIC ORGAN 


The conventional attitude toward electronic organs has The Allen Organ Company, recognized by experts as 
been that the electronic organ, although offering distinct “best in the field of electronic organs,” is designing and 
advantages in some respects, lacked the inspirational tonal building electronic organs for churches and schools where 
quality and ensemble necessary for worship services. inspirational tone quality and ensemble are an absolute 

necessity. 


New developments at Allen Organ Company have 
forced a re-definition of this attitude. More and more, churches and institutions with prob- 
lems of limited space and moderate budgets are turning to 


One of the major factors in modifying this widely Allen Organ for a practical solution to their organ needs. 


accepted attitude is the Allen Organ Company’s develop- 
ment of the new “Custom Series” instruments. These or- There’s an Allen for every requirement and budget. 





gans, exclusive with Allen, provide a tonal build-up which fe 
is nothing short of anfazing. Allen Organ Company . Macungie, Penna. 


Allen arans) non tone in every price range 
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CONGRESS AT LONDON 
IS MEMORABLE EVENT 


EXCEEDS ALL EXPECTATIONS 





Hundreds from Many Countries Thrilled 
by Recitals, Lectures, Services 
in Historic Edifices — Much 
Great Music Heard. 





{Continued from page 2.} 
musicians who made Westminster Abbey 
a shrine of great music (Purcell, Blow, 
etc.), he welcomed those hundreds present 
who follow in the great footsteps. The 
service was chanted magnificently by 
Precentor Dams whose immaculate intona- 
tion was the subject of much comment. 
A setting of the Magnificat and Nunc 
Dimittis by Dr. Herbert“Howells, com- 
posed specially for the abbey, was sung 
for the first time. Designed with thorough 
acquaintance with the acoustics and writ- 
ten with Howells’ well-considered crafts- 
manship, the music was given a magnifi- 
cent performance by the men and boys 
under Sir William McKie’s direction. 
Sowerby’s “I Was Glad” also was sung 
with remarkable style, finish and vitality. 

The procession, with its traditional 
pomp, was most moving. The boys in albs 
= followed by the Brotherhood of St. 

Edward the Confessor, the lay vicars, 
the minor canons (including Dr. Perkins 
who has served at the abbey for fifty- 
seven yeaars), the canons verger, the two 
canons, the deans verger and finally the 
dean. Before the procession the canons 
changed from choir habits into red copes 
designed originally for the coronation of 
Edward VII and the dean and sub-dean 
into colorful copes (basically green for 
the Trinity season) designed for the coro- 
nation of George V. Six colorful banners 
were carried. Dean Don could name us 
only five: St. Edward, St. George, St. 
Martin, St. Oswald (Church of England 
Men’s Society) and Our Lady ( Mothers’ 
Union). 

The fine organ playing during the pro- 
cession deserves a special word of praise. 
Osborne Peasgood, C.V.O., D. Mus., sub- 
organist at the abbey, played Bach’s Pre- 
lude and Fugue in C minor (The Great) 
as closing voluntary. Visiting organists, 
apparently aping their congregations at 
home, began loud conversations at this 
point, but it can be reported that Dr. 
Peasgood’s playing of the prelude was 
spacious and well-balanced, if perhaps a 
little thickly registered by current Amer- 
ican standards. The gates were opened to 
tourists soon after the fugue began; no 
report on the fugue is possible. In all, the 
service was the most appropriate, inspir- 
ing and memorable beginning which could 
be imagined for a first international get- 
together of church musicians. 


Garden Party. 





on which most guests finally discarded 
their teacups. Sir William was very jolly 
about the whole matter and the near- 
fiasco did permit more time for dinner 
before the wet ride to the Victoria and 
Albert Museum for a progam of old 
English music. 


Musica Britannica Program. 


The cartoon gallery of the museum is 
larger and holds more people than the 
charming music of Saturday evening’s 
program pre-supposes. Happily no ampli- 
fiers were in use and guests soon accus- 
tomed their ears to listening to the small, 
pure sounds which filled the evening. All 
the music heard was from volumes in a 
series being issued under the title “Musica 
Britannica” by Stainer and Bell. We 
of THe Diapason felt that the evening 
belonged to the Golden Age Singers— 
Margaret Field-Hyde with three fine male 
singers: contra-tenor, baritone and bass. 
The subtlety, finesse, tuning and enuncia- 
tion of the group, its remarkable blend 
and cohesion and its unbelievably light 
tonal texture were a revelation in cham- 
ber singing. Two generous groups of part 
songs by John Dowland, mostly accom- 
panied by discreet lute-playing; a Blow 
anthem, and two lovely medieval carols— 
“Of a Rose Sing We” for contra-tenor 
and baritone and “Deo Gracias Anglia” 
for the three men—were this fine ensem- 
ble’s contribution to the program. 

George Malcolm displayed imagination 
and color sense in a delightful group of 
pieces on a delightful Thomas Goff harp- 
sichord. 

A considerable part of the program was 
devoted to ensemble music. The Britannica 
Ensemble showed much less evidence of 
the precision-rehearsed delicacy of the 
singers. The violins had a much too con- 
temporary sound and the balance and the 
attacks were no more than adequate. 
Several group pieces employed an inter- 
esting little eighteenth- century Dutch 
chamber organ owned and played by 
Thurston Dart. A fifty-one-note single- 
manual instrument of about the size of a 
cabinet reed organ, its stoplist contained : 


BASS SIDE. 
Flute, 4 ft. 
Holpijk, 8 ft. 
Octaav, 2 ft. 

TREBLE SIDE. 


Prestant, 4 ft. 

Principal, 4 ft. 

Holpijk, 8 ft. 

Octaav, 2 ft. 

Mr. Dart’s group of organ solos by Tom- 
kins, Blytheman and Tallis gave a good 
picture of the variety of sound and color 
of which the little instrument was capable. 
His playing was fairly routine and was 
marred somewhat by his mannerisms. 

The program ran rather late and after 
a brimful opening day many delegates left 
before the concert’s end; they cheated 
themselves of a really ‘beautiful final 
group by the Golden Age Singers. 


The representative of THe DraApAson 
chose instead to attend morning prayer 
and holy communion at St. Paul’s, Covent 
Garden (the “Actors’ Church”). David 
Garrick attended here and Ellen Terry 
and Samuel Butler are buried here. Dr. 
Thomas Arne was baptized and buried in 
the church and was a lifelong member. 
The music by a professional quartet was 
hardly above the standards of parish 
churches in America a generation ago. 
The organist’s conception of the place of 
his instrument in worship differed greatly 
from that of the average American or- 
ganist. The organ was constantly obtru- 
sive, shifting dynamics and registration 
again and again. It was interesting to 
hear what must have been a fairly typi- 
cal parish service in this small, almost 
bare Inigo Jones edifice. The sermon, by 
the way, was first-rate. 


Down the Thames to Greenwich. 


Sunday afternoon was occupied by the 
famous boatride on the Thames which 
every tourist takes. This tourist enjoyed 
rubbernecking the famous sights no less 
than all the others. At the end of the ride 
down a stop was made at the lovely chapel 
at the Royal Naval College at Greenwich. 
A lecture was heard on the history of the 
site of the chapel and of the organ, fol- 
lowed by a short progrm of organ music 
played by Barry Rose and some William 
Byrd and William Munday sung by the 
Placentia Singers. A detailed demonstra- 
tion of the organ indicated that it is 
bright, well-balanced and has a good en- 
semble sound. 


Baker at Temple Church. 


Robert Baker’s recital Sunday night at 
the Temple Church made a tremendous 
impression on a packed church. Many 
Americans have heard him play much of 
this program on organs in New York, 
Chicago and other parts of the United 
States, but many United Kingdom and 
Commonwealth organists were frankly 
astonished at his skillful and satisfying 
performance. With his usual imaginative, 
but always meticulous, registration he 
brought out the best in an ogan with many 
good points but with some marked weak- 
nesses. High points are difficult to select 
when a general level is so high, but cer- 
tainly the Bach B minor Prelude and 
Fugue, the striking Berlinski Prelude and 
the delightfully performed “Greensleeves” 
and “Brother James” of Searle Wright 
must be mentioned. Dr. Baker’s courage 
in sailing into a Hollins “Trumpet Min- 
uet” with one of the organ’s raucous 
trumpets in solo caused a number of audi- 
ble gasps. It is a rare achievement for 
an organist to project enough humor to 
make such an audience chuckle. This 
audience chuckled during Crandell’s “Car- 
nival”’ Suite, the Rinck Flute Rondo and 
even on the Handel Finale. 

Some Britishers thought the Liszt 
“B-A-C-H” too straightforward and not 
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ai i } “romantic” enough. This listener had no ’ 
The keenly anticipated party in_ the ay quarrel with Dr. Baker’s grasp of this M.Mus.  F.A.G.O. ° 
garden of Westminster Abbey—the oldest 9“"@ay in London. overwhelming work. His quarrel was only : 
garden in London with its cloisters and Several churches planned special Sun- with the organ. In the tremendous cli- ¢ 4 : 
Norman tower—was just about rained out. day morning services for congress mem- maxes the organ seemed to him to show 4 
Perhaps a thousand people attempted to bers. Many attended Southwark Cathe- its least good features: a somewhat tubby 1 G. LELAND RALPH 
crowd under the ame canopy a _ the Temple Church, the Methodist bottom, shrill upper work which divided ‘i 
to accommodate only the serving tables; Church in Westminster Hall and St. from the bottom instead of reinforcing it ! 
aig = — ac nat suceted in getting Columba’s Church of Scotland. All re- and reeds that “screamed.” Dr. Baker { FIRST BAPTIST CHURCH 
in 1e individual tables scattered about ported services of great beauty and dig- should be congratulated for concealin 
the garden dripped with bedraggled cloths nity. these weaknesses so much of the time. { Sacramento, California 
a ; 
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TWO CONVERSATION GROUPS AT NOVELLO AND COMPANY RECEPTION 





Atec Wyton, Dr. Marittyn Mason AND Dr. Leo Sowersy. 


THESE FIVE prominent organists snap- 
ped at the Novello reception had inter- 
esting plans after the congress adjourned. 
Mr. Wyton played a recital Aug. 4 at the 
Cathedral of’ Notre Dame, Paris, during 
low mass. He played the Bach Fantasie 
in G minor, Schumann’s Fugue on 
“B-A-C-H,” his own Meditation and 


Busy Monday. 

Seven events took place Monday, all of 
them worth any delegate’s attention. THE 
DrApASoN representative attended the 
maximum possible: five. His report of the 
other two is the result of some very 
understanding cooperation on the part of 
two friends. 

The morning began with a capitular 
high mass at the Westminster Cathedral. 
It was the Feast of St. Martha. The large 
choir of men and boys under the direction 
of George Malcolm sang Byrd’s Mass 
for four vocies and his motet “Diffusa 
Est Gratia” in the great tradition begun by 
Sir Richard Terry. It was interesting to 
compare the tone quality of these boys 
with those at Westminster Abbey. Where 
the sound at the abbey is basically flute 
timbre, lightening on top, and with empha- 
sis on clarity and loveliness, that at the 
cathedral is reed quality, more intense, 
less relaxed and perhaps more exciting. 
It would be interesting to observe the re- 
hearsal techniques of these two groups; 
or perhaps the difference in language is 
a factor. The famous Byzantine cathedral 
itself dates from comparatively recent 
times and is only gradually being beauti- 
fied to compare with some of the more 
historic edifices. A real hearing of the 
great organ was to come later in the week. 

At noon in the assembly hall of the 
Church House, Westminster, Dr. Thomas 
Armstrong, principal of the Royal Acad- 
emy of Music, gave a really remarkable 
lecture on “The Wesleys: Evangelists 
and Musicians.” Full of fascinating anec- 
dotes, pungent quotations from letters, 
manuscripts and whatnot, the essentially 
erudite study of a remarkable English 
family dynasty gave off sparks from start 
to finish. This event was missed by a 
good many; none who heard it would 
have missed it for anything. 


At Lady Jeans’. 

Lady Susi Jeans entertained the first 
group of overseas visitors at Cleveland 
Lodge, Dorking, Surrey, in the afternoon. 
It would be hard to think of any place 
in the world where that afternoon could 
he duplicated. The charming 200-year-old 
country house in which Mendelssohn 
lived when in England opens out on spa- 
cious gardens amid rolling hills. Within 
her home Lady Jeans has, as is well 
known, two very different organs, a large 
pedal harpsichord, a breath-taking little 
clavichord and various and sundry pianos 
and other instruments. Joining her in the 
music were a group of young people play- 
Ing strings and two flutes under the di- 
rection of Oxford’s John Webster at the 
harpsichord. It is not very meaningful to 
take any of the music out of its music- 
Toom setting for individual discussion. The 
unity of the whole afternoon—Lady Jeans’ 
Own gracious personality, the unique set- 
ting, the music itself, the outgoing re- 
sponse of those present—is something that 
can hardly be broken down and dissected. 
; lhe instruments joined the hostess in a 
Stanley Concerto, four astonishing Bull 





* 


Fugue and after an improvisation closed 
with Carillon by Herbert Murrill. Dr. 
Mason was joined by her husband, Dr. 
Richard K. Brown, of the electrical engi- 
neering faculty, University of Michigan, 
and played recitals at Liinmeberg and 
Stade, Germany, Elsinore, Denmark, St. 
Katherineental, Schaffhausen, Switzer- 


land, and Cappel, Germany. Dr. Sowerby 


Canons on the Miserere (from a book of 
129 in the Vienna Library, we were told) 
and a Philip Hays Concerto in F major. 
Lady Jeans gave an impetuous, imagina- 
tive toss to Reger’s Toccata in D minor 
which fitted her three-manual English 
organ extremely well. That organ also 
served well in the ensemble work. For 
the Bach “Vom Himmel hoch” Varia- 
tions Lady Jeans moved to her little gem 
of a German baroque organ. There could 
hardly have been a more exciting con- 
trast. And then... she brought out her 
clavichord. The ethereal quality of this 
instrument is beyond any verbal descrip- 
tion and the tiny pieces by Luis de Mar- 
vaez and Johann Speth were exactly right 
for it. 

At the “interval,” tall, blond, young 
Guy Oldham displayed a newly-found 
autograph volume of seventy organ pieces 
(mostly fugues and fantaisies) by Louis 
Couperin along with other pieces by his 
contemporaries. Judging from the one 
fugue Mr. Oldham played, this is a 
major find. The works are to see print 
in the not-distant future. 

After Lady Jeans finally coaxed visitors 
from their picture-taking in the gardens, 
the extraordinary Bull Canons, her own 
playing of Bach’s Trio-Sonata 6 on the 
pedal harpsichord and the Hayes Concerto 
completed the program. This reviewer 
and four of his friends had the honor of 
joining Lady Jeans and the instrumenta- 
lists for tea and some very spirited con- 
versation. The entire afternoon of July 
29 will remain a vivid memory. 


Reception at Novello’s. 


John Webster, who had conducted at 
Cleveland Lodge, accompanied us to a 
formal reception in a great room at 
Novello and Company. Most of the officers 
of the congress’ four participating organi- 
zations and most of the featured soloists 
and lecturers were here to enjoy a very 
pleasant hour together. A list of those in 
attendance would closely resemble the con- 
gress souvenir program. 


Gordon Jeffery at the Abbey. 


In the evening Gordon D. Jeffery, pres- 
ident of the C.C.O., played at Westminster 
Abbey accompanied by the Harvey Phil- 
lips Orchestra under the baton of Geoffrey 
Waddington. The program got off to a 
good start by letting the congress mem- 
bers hear the original version of the 
transcribed Handel Concerto played the 
night before by Robert Baker. An entirely 
different conception made it an interesting 
comparison. Mozart Sonatas 9 and 13 fol- 
lowed, the evening’s high spot; thirteen 
was a real joy. Schroeder’s “Schonster 
Herr Jesu” exploited the delicate registers 
of the organ. At this point in the program 
Mr. Jeffery lost the support of many of 
his listeners. What several hearers termed 
his “perverse” registration of the Bach E 
flat Prelude and his apparent scorn of the 
architectural design of the work combined 
with his erratic tempos to create genuine 
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Dr. Rosert Bak 
lectured at the Royal School of Church 
Music, then traveled through northern 
England in the company of British rela- 
tives. 

Dr. Baker and Dr. George Thalben- 
Ball in effect “exchanged pulpits.” Dr. 
Thalben-Ball played an American recital 
at last year’s national convention of the 
American Guild of Organists at Dr. 
opposition in the audience. This was nota 
fortunate atmosphere into which to bring a 
work with so little immediate audience 
appeal as Barbara Pentland’s Concerto. 
Some listeners returned to their hotels at 
this point, missing much more satisfactory 
performances of Arne’s Flute Tune and 
Florence D. Clarke’s Prelude on a Second 
Mode Melody. Willan’s “Puer Nobis 
Nascitur” and Dupré’s Four Antiphons 
on “Ave Maris Stella” closed the pro- 
gram. 


Alternate Events for Monday. 

Those whose visit to Dorking was to 
come later in the week had two events to 
occupy their Monday afternoon. At old 
St. Sepulchre’s Church, C. H. Trevor, or- 
ganist to the Honorable Society of Lin- 
coln’s Inn, played a recital on a remark- 
ably limited organ—two manuals, mostly 8 
ft. stops, no pedal couplers. Dean Violette 
Williams of the Kansas City Chapter of 
the A.G.O. reported that Mr. Trevor was 
decidedly successful in manipulating the 
instrument in a program including fif- 
teenth-century German pieces, three early 
French, a Norwegian, a Swedish and a 
Dutch. She was especially impressed by 
the Honegger Chorale, his most success- 
ful piece. A piece by Selby, organist of 
the church from 1766 to 1771, was heard. 
Selby later lived in Boston and in New- 
port, R. I. Mr. Trevor closed his program 
with a Chorale Fantasia by Parry and 
Reger’s “Dankpsalm,” bringing the full 
organ into play. 

David McK. Williams’ lecture on “The 
Artist in Religion” was reported in glow- 
ing terms by a number of delegates. His 
inspiring historical material, his beautiful 
speech, his warmth, the idealism of his 
approach—these were among the reports. 
A large crowd attended and gave Dr. 
Williams a standing ovation at the close. 


Excursion to Cambridge. 


Tuesday dawned clear and warm (by 
London standards, that is), a perfect day 
for the motor trip to Cambridge. Fifteen 
big touring buses loaded with organists 
threaded through the lovely rolling coun- 
tryside and through story-book towns 
some fifty English miles to the beautiful 
university town. Arrival was perhaps an 
hour behind schedule, leaving John Hus- 
ton twiddling his thumbs waiting to be- 
gin his recital in the stately chapel of St. 
John’s College. And the late arrival 
caused the Huston recital to extend over 
into the period for luncheon. After some 
rhythmic indecision in Langlais’ “Incanta- 
tion for a Holy Day,” Mr. Huston set- 
tled down to a warm performance of 
Howells’ long vari-colored Prelude on 
Psalm 130. Many listeners thought his 
Vivaldi-Bach D minor Concerto his most 
inspired performance. This reporter re- 
acted especially to the vital, stirring read- 
ing to the Sowerby Symphony. This was 
a fine introduction of this major work by 
our noted composer to British organists. 
The first movement had an exultant 


ER AND Dr. Grorce THALBEN-BALL. 
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New York City. Dr. Baker reciprocated 
this year by playing his congress recital 


Baker’s console in Temple 


at Dr. Thalben-Ball’s Temple Church. 
After the end of congress sessions Dr. 
Baker traveled to St. Andrews, Scotland, 
for a bit of golf before rejoining his 
American colleagues on the return trip of 
the Pocahontas. 


quality at its opening that was irresistible. 
The “fast and sinister” section had mount- 
ing excitement and the shape and con- 
tinuity of the Passacaglia was a revealing 
demonstration. This latter movement was 
marred a bit for a number of people sit- 
ting near an over-talkative blonde woman; 
it is devoutly hoped that the microphone 
directly above her head did not record for 
the LP records her insistence that the 
Sowerby Passacaglia was the Karg-Elert 
Chorale. 

After the Sowerby many hungry or- 
ganists began edging toward the exits of 
the stately chapel. Mr. Huston “had yet 
to demonstrate the striking trompeta real 
in Frederick Karam’s “Modal Trumpet.” 
Many found themselves comparing this 
commanding rank to parallel installations 
in New York City. Mr. Huston closed 
with the brilliant, noisy Karg-Elert 
“Abide with Us with Thy Grace.” — 

The chapel organ is a good-sized new 
four-manual by Hill, Norman and Beard. 
Though its bottom booms a bit, it has 
great cohesion of ensemble, it fits the 
building well and it adapts to many kinds 
of music. Mr. Huston made very good 
use of it, considering his limited acquaint- 
ance. 

After luncheon the choir of St. John’s 
College, thirty-odd men and boys, sang a 
delightful program. George Guest, M.A., 
Mus. B., F.R.C.O., conducted and Peter 
White, F.R.C.O., was at the organ. Three 
groups of motets and anthems were heard 
with and without accompaniment. The 
young baritone and tenor soloists had 
voices of excellent timbre and the boys 
sang with fine tone and precision, an ex- 
ample of the traditional British boys’ choir 
at its best. 

Mr. White divided two choir groups 
with Sonata 1 by Jose Lidon, written for 
the famous trompeta real of the Spanish 
organs, demonstrating the powerful rank 
of the chapel organ. Later he played How- 
ells’ “Master Tallis’ Testament” which he 
expanded to a nearly overwhelming 
climax. The instrument was clearly an old 
friend of his. 


Official Reception. 


Buses hurried back through the coun- 
tryside in time to allow a quick brush-up 
before the receptions at the halls of the 
Goldsmiths’ Company and of the Skin- 
ners’ Company—two magnificent guild- 
halls beautifully restored after war-time 
bombings. This was a rather formal oc- 
casion with a certain amount of pomp. 
Since most overseas guests were traveling 
light our hosts were dressed informally 
and were continually injecting congenial 
bits of informality into the evening. Dr. 
Dykes Bower, of St. Paul’s Cathedral, 
president of the London Society of Or- 
ganists, and Sir William and Lady McKie 
circulated among the guests and Dr. and 
Mrs. Elmer were constantly the center of 
social groups. The Martin String Quartet 
had to divide its attention between the two 


{Continued on page 40.} 
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To Know Nicholas 
deGrigny, Perform 
His Many Pieces 


By HARRY W. GAY 

Music in earlier days was an art and 
an enjoyment which was to a large ex- 
tent cultivated within a family circle. One 
reads a multitude of histories of families 
who developed very considerably in the 
practice and performance of musical arts. 
Likewise, one is many times made aware 
of the greater number of lesser, insignifi- 
cant and inconsequential families and in- 
dividual personages who struggled in the 
shadows of the art either in pleasant di- 
version or in the search for a meager 
livelihood. 

At this time there occurred in the fam- 
ous city of Rheims the family name of de 
Grigny or Desgrigny, as it was at one 
time. written. From whence came this 
family at its origin we are altogether un- 
able to determine, but in 1626 the name 
of Robert de Grigny is noted in the rent 
listings in Rheims. He was at that time 
renting a house which belonged to one 
Nicholas Colbert and in the civil notation 
he is indicated to be a qualified performer 
and teacher of instruments. While this 
mention is rather late, it would seem to 
indicate that as one of a family the name 
and training would date*well backward 
into the sixteenth century. 

There were many occasions which 
called for musical services—affairs of 
both frivolous and serious nature. Many 
festivals were held in the towns and there 
were numerous assemblies of various 
sorts. It is noted that Aug. 18, 1653, one 
Jean Gouge became affiliated with 
Regnault Pasté, Thomas Mortet, Robert 
Joret, Robert Mortet and Robert Leclerc. 
The duties of these men were concerned 
with the organization, rehearsal and per- 
formance of suitable music at all the as- 
semblies of the town. 

A number of the de Grignys were hired 
by other musical persons to perform musi- 
cal services. Louis Constantin engaged 
Jean de Grigny in 1642 to perform and be 
his assistant in the city and at country 
and rural affairs. This Jean was a per- 
former on the stringed instruments and 
was one of considerable achievement. This 
is to be learned also from the fact that 
the title of “king of the violins’ was 
given to Louis Constantin. 

As was the nature of many of this type 
of musician, these de Grignys were not 
very secure, financially speaking. This 
family had attached itself to music as a 
means of making a livelihood and no- 
where until 1671 do we find anyone of 
really serious musical worth. In such a 
situation they many times found it diffi- 
cult to meet all the financial obligations 
which befell them. We read with interest 
the various burdens which had to be borne 
from time to time. Some of the family 
who were organists owed debts to their 


blowers and were continually in disagree- 
ment over the payment of such debts. One 
member was sued by a baker for debts in- 
curred in receiving bread. Still another 
account tells of a member’s having been 
billed consistently by a butcher for 
chickens bought before a New Year’s Day 
as a gift for a father-in-law. Yet another 
owed the wool-comber and launderer for 
combing and bleaching some wool and for 
repairs made to his clothes at the laundry. 


It is also noteworthy that such events are- 


not confined either to the de Grigny fam- 
ily or to the century in which the mem- 
bers lived. 

As mentioned, some of these people 
were organists. Two which can be named 
for certain are another Robert de Grigny 
who, in 1665, was in the services of the 
church of Saint-Symphorien; and still a 
different Robert de Grigny who, in 1675, 
was the organist at Saint-Hilaire. An- 
other member, Louis de Grigny, Nicholas’ 
father, served the Cathedral of Notre 
Dame of Rheims upon the death of his 
son in 1703. It was this son Nicholas who 
stands forth in the history of this French 
family. Louis, the father, was also en- 
gaged in another form of musical activity 
at the same time. As a performer on other 
instruments, he was much in demand at 
weddings and at the numerous festivals 
and assemblies of the town. 
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The name of the family is found often, 
but as to the domestic history of any of 
its members we are ignorant. It is 
known by various civil enumerations that 
the de Grignys had various interests from 
1656-1663. Some, in addition to playing 
for assemblies and festivals and other 
civic affairs, attached themselves to bands 
of entertainers and evidently made suf- 
ficient monies to live more comfortably. 
These bands of performers were widely 
engaged to play for parties and other 
domestic festivities. Finances would seem 
to have improved for we find no more 
records of lawsuits or other litigations. 
So to this father, Louis, and his wife 
Elizabeth, née Debauve, was born Nich- 
olas de Grigny in the city of Rheims. 

Let us recall something of the history 
of this famous city to see into just what 
sort of situation this Nicholas was born. 
It was an ancient city. It had been the 
old capital of the Remi, the least warlike 
of the Gallic tribes whom Caesar had 
fought and had admired. In a new era of 
Roman occupation it assumed another im- 
portant role after 200 A. D. when it again 
became a capital—this time of a notable 
division of the Roman Empire, Belgium 
Secundum. During this period it became 
a center of culture and of active educa- 
tion. It has been compared to Athens at 
that time as a center of cultural activity. 

During this same period, that of the 
third century, two churchmen of great 
future importance journeyed to Rheims. 
St. Sixtus and St. Sinicius were the men 
and in the upper part of the city they 
established their see. This represents the 
beginnings of the ecclesiastical organiza- 
tion in the city. Rheims was ravaged by 


the Vandals and later by the Huns under 
Attila; however, this did not diminish its 
importance. From the time of the con- 
quest by the Franks the history of Rheims 
has been closely associated with the his- 
tory of the church. A brief consideration 
of a few of her clergymen will show some 
of the important historical events con- 
nected with the church. 

It was St. Remegius, born about 440, 
who, Dec. 24, 496, baptized Clovis, the 
king of the Franks. It was also he who 
effected the marriage union between 
Clovis and St. Clothilda. St. Remegius 
laid here the foundation of the political 
authority and the religious power of the 
See of Rheims which was to manifest it- 
self in later years. From his time forth 
Rheims was a power of reckoning in the 
church and commanded much respect in 
Rome. Sometime later we could note the 
name of Bishop Hervé (900-922). It was 
he who spent much effort and had great 
influence in the labor toward the con- 
version of the Normans. Also one should 
note Archbishop Adelbero (969-988) as 
he labored in the name of the church in 
the political entanglements which saw the 
rise of the Capetians to the throne of 
France. The political endeavors of Arch- 
bishop Arnould (988-991 and 995-1021) as 
a partisan of the Carlovingian house and 
the forceful occupancy by Gerbert (991- 
995), who later became archbishop of 
Ravenna and still later Pope Sylvester 
II, are also indications of the prominent 
role of Rheims. 

It was a bull of Sylvester II issued in 
999 which recognized the right of the 
archbishop of Rheims to crown the king 
of France. In 1359 the English king, Ed- 
ward III, marched upon Rheims with the 
intention of being crowned the king of 
France. He was repulsed successfully; 
however, in 1420 Henry V succeeded in 
capturing the city. Nine years later saw 
a most famous historical reversal. It was 
in 1429 that Charles VII drove out the 
English and was, in that glorious moment 
for France, crowned king under the stand- 
ard of Joan of Arc. 

Here Cardinal Charles de Lorraine 
founded the university in 1547 and its 
English college became a focal point for 
English Catholic endeavors in the reign 
of James I and Elizabeth. Further im- 
portance can be inferred from the facts 
that Rheims has given to the Catholic 
world five popes, twenty-three arch- 
bishops, fifty-three cardinals and a very 
considerable number of bishops. 
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Into all this color and influence of his- 
tory came Nicholas de Grigny. The exact 
date of his birth is impossible to deter- 
mine. It is listed in various places as 1671 
or 1672. The state archives of Rheims do 
not yield a baptism record for him. How- 
ever, in the register of Saint-Etienne 
there is to be found a reference to the 
date of Feb. 14, 1671. This indicates the 
baptism of a de Grigny child born to 
Louis de Grigny and Elizabeth de Bauve. 
This child had as godfather André Mar- 
celin and as godmother Nicole Flageot. It 


—. 


is possible and most highly probable that 
the name of Nicholas was inadvertently 
omitted. Since the family was closely as- 
sociated with the church, and since no 
other child by the name of de Grigny was 
born within a reasonable period of time 
it would be-highly reasonable to conclude 
that this date of Feb. 14, 1671, is the 
birthdate of Nicholas de Grigny. His 
death is noted in the parish register of 
Saint-Michel of Rheims as Nov. 30, 1703, 
“at the age of thirty-two years or there- 
abouts.” 
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The total of positive facts about de 
Grigny’s short life is exceedingly small, 
Nicholas, as a boy, developed in the 
shadow of the Cathedral of Rheims. He 
was a member of the choir, which at that 
time was under the direction of Jean 
Caillet (1662-1680), of Jean Talon (1680- 
1684) and of Jacques Rousseau, Talon’s 
successor. Talon was dismissed by the 
chapter because of his negligence and 
poor treatment of the boys. Here in the 
choir de Grigny was exposed to the in- 
fluence of serious music and, with the 
exception of Talon alone, serious-minded 
musicians. Francois Cosset (1647-1662) 
and Jean Caillet had done much to pre- 
serve the more serious style of the ancient 
masters from the influences of the styles 
of such men as Auxcousteaux, Métru and 
Gantez which were then prevalent. 


After some study with the local musi- 
cians of Rheims, de Grigny journeyed to 
Paris to focus his training and to en- 
deavor to become the  serious-minded 
musician we know him to have been. 
Here, through the earlier acquaintance in 
Rheims of Estienne Enocq, the famour or- 
gan builder, he met Nicholas leBegue 
(1630-1702). From leBegue, de Grigny 
was able to have some important lessons 
which later affected his style. Also 
through the acquaintance of Pascal Col- 
lasse (1649-1709) he was able to meet 
the musicians of the court and the thea- 
tres. Collasse, who reached his height as 
a musician of influence about 1680, was 
one of the four masters of the chapel of 
the king. Through Collasse, de Grigny 
was also able to make the acquaintance 
of Henry Lesclop, another important 
builder of organs. 

Here in these surroundings de Grigny 
was able to learn many different things 
and to develop without too much influ- 
ence from any one person. From leBegue 
he could derive aid in stylistic composi- 
tion in religious music; from the court 
and theatre musicians he could gain charm 
from their useful techniques, and not of 
the least importance wa$S an understand- 
ing of the very effective use of organ 
registers to be acquired from the afore- 
mentioned organ builders. So in Paris 
Nicholas stayed, learned, developed and 
composed. It was here also in 1693 that he 
obtained a position as organist at the Ab- 
bey of Saint-Denys, possibly through the 
influence of leBegue. De Grigny re- 
mained at Saint-Denys until 1695. 

{Continued on page 36.} 
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Giambattista Martini 


Oliver Messiaen 
Arthur Milner 
Max Reger 

J. P. Sweelinck 


Charles Tournemire 


1842 S. LAWNDALE AVE. 





SOME RECENT IMPORTS 


“OMBRES; Suite sur la Passion” (Leduc) 2.50 
“L’ORGANISTE”; ey for organ or 
harmonium, edited by C. Tournemire. 
In two volumes (Enoch-Paris) ea. 4.50 


“CLASSICI ITALIANI DELL’ORGANO”: 
A fine collection of early Italian organ music. 
English and Italian texts. (Zanibon) 7.50 


“TWO PIECES: Fugue & Choral” (Chester) 1.25 
“20 COMPOSIZIONI ORIGINALI,” edited 

by Ireneo Fuser (Zanibon ) 5.00 
“LIVRE D’ORGUE;; 7 Pieces” (Leduc) 6.00 
INTRODUCTION & FUGUE (Augener) 1.00 
Suite, Op. 92 (Hofmeister ) 3.25 
“CHORALEBEARBEITUNGEN,” ed. by Hans 
Joachim Moser and T. Fedtke (Barenreiter) 3.75 
“VARIAE PRECES, OP. 21”; short pieces for 

organ or harmonium (Delrieu) 2.30 


—MAIL ORDERS ONLY— 


Co-Di lusie Publications 


IMPORTERS OF FINE EUROPEAN EDITIONS 


CHICAGO 23, ILLINOIS 





Midwestern States: 
West Coast: 
Southern States: 
Canada: 


Eastern States: 


Announcing the First American Tour of 


GASTON LITAIZE of Paris, France 


Concert Organist, Composer, Recording Artist 
and Director of Liturgical Music of Radio France. 


APPEARING: 


For further details write to: 
REV. C. A. CORCORAN 
7800 Kenrick Rd. 

St. Louis 19, Missouri 


Sept. 20 - Oct. 10 
Oct. 15 - Oct. 26 
Oct. 29- Nov. 10 
Nov. 15 - Nov. 27 


Dec. 1 - Dec. 15 











DePauw University School of Music 
Greencastle, Indiana 


Courses in Organ and Church Music 


Van Denman Thompson, F.A.G.O., Mus.Doc. 
Arthur D. Carkeek, A.A.G.O., M.Sac.Mus. 
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How to evaluate 
a [ onN Organ 


One way: List the number of keys and pedals. 

List the stops, the couplers, the intermanual 

couplers, the facilities for expression and 
» ’ ; ; tremolo... 

/ Aw : The infinitely better way: Sit down at the 
|" ‘ae , Conn Organ and play it. Only the ear can 
*@ a 2 evaluate the magnificence and beauty of Conn 

) tone. And what else about any organ is as 
important. 
Your Conn dealer will be very happy to 
afford you this opportunity. CoNN Organ Cor- 
poration, Elkhart, Indiana. 


CONN ORGAN 


PRODUCT OF AN 82-YEAR TRADITION 
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Opening a New Season 


A new season of activity is about to 
open for everyone in the professions that 
THE DIAPASON represents. The vacation 
season is over, or nearly so, and all who 
are happily situated in their work are 
looking forward to resuming their various 
activities. In spite of wars and rumors of 
wars and the terrific tax burden to which 
ali of us have had to submit, we may still 
consider ourselves unusually prosperous 
and it is to be ‘hoped that no sudden 
change in the world will upset our pros- 
perity. Nevertheless these are days in 
which it behooves all of us to be cautious. 

The big and extraordinary event in the 
organ world in the midsummer has been 
the International Congress of Organists, 
held in London. THE Diapason has made 
a special effort to present an account of 
this event which will serve as a souvenir 
to those who were privileged to attend the 
recitals and other events on the program 
and which will give a picture of the pro- 
ceedings to those who were not so privi- 
leged. The story in this issue of THE 
Drapason serves this purpose very well 
in both the report by Mr. Cunkle and the 
unusual pictures we were able to obtain. 
The large center spread which in two 
pages shows a majority of those who at- 
tended the meeting is probably the largest 
cut of any organists’ meeting ever pub- 
lished in an organists’ magazine. It is well 
worth preserving. We have endeavored 
to give our readers an account that tells 
intimately about the various events and 
the picture of the banquet scene will am- 
ply satisfy those whose appetites run to 
good food after a good recital. A great 
deal of credit is due to Sir William Mc- 
Kie, who developed the idea of a meeting 
of organists of England, the United 
States and Canada. Sir William had the 
support of President Elmer of the A.G.O. 
and Gordon Jeffery of the C.C.O. Among 
other countries that were represented 
were Norway, Spain, France, South 
Africa, Australia and Scotland. 

It has been suggested in many quarters 
that these international congresses should 
be made biennial events and this sugges- 
tion has the warm support of THe D1a- 
PASON. 

Our concert organists have made good 
use of the summer to prepare their offer- 
ings in the coming winter and we may say 
with perfect assurance that organ music 


is gradually winning its deserved place in 
the world of music. 

Now a word to jump from the sublime 
to the ridiculous. As all members of the 
A.G.O. no doubt know by this time, the 
fiscal year of the A.G.O. begins October 
1. This means that all of our readers who 
receive their magazine as part of their 
Guild services must pay their dues to 
begin with the October issue, the Septem- 
ber number being the last for which they 
have paid. As the Guild has left the col- 
lection of all dues to the local chapter, 
the remittance of subscription payments 
is entirely in the hands of chapter treas- 
urers. This means a very large additional 
expense to THE DIApASON if the treas- 
urers are derelict in their duties. The ma- 
jority of them do their work in good time. 
Some others go to the extreme and seem 
to believe that renewals due in October 
are paid on time if, after various re- 
minders, they send checks sometime next 
year. A very few even resent reminders 
on the subject. As each item that goes 
into the publication of THe DraPpAson 
has increased greatly in price in the last 
twelve months these few seem oblivious to 
a few ordinary business facts. It would 
open their eyes to work with our staff 
even for a few days to see how much ex- 
pense and confusion their delay causes. 

3ut we are starting on what promises 
from every indication to be a good year 
and shall refrain from further sermoniz- 
ing for the present. 

May we hope that your clergyman will 
be cooperative, that everyone who sub- 
scribes to THE DrAPASON will be as ap- 
nreciative as he has been in the past, that 
the organ you play will be up to your 
best hopes and that your choirs will al- 
ways be on pitch and will delight you 
with perfect attendance at rehearsals in 
the season of 1957-58. 





oaaie to the Editor 


Bruening Corrects Quotation. 

Chicago, Ill., July 12, 1957— 

Dear Mr. Gruenstein: 

In Stainton de B. Taylor’s letter (THE 
Diapason of July) this sentence occurs: ‘But 
I certainly do not see the ‘amazing similar- 
ity’ discovered by Mr. Bruening in his letter 
in your May issue.” 

My letter in your May issue contained this 
sentence: “Mr. Bacon says of the transla- 
tion for ‘Wachet auf, ruft uns die Stimme’ 
(‘Wake, Awake, for Night is Flying’) that 
‘most organists will probably prefer the more 
familiar translation, ‘Sleepers, Wake! A 
Voice Is Calling’, particularly when the 
amazing similarity is discovered between 
Mr. Peeters’ version and the famous Schiib- 
ler setting.’” Please note that the latter 
and greater part of the foregoing quote 
from the May issue is a quotation from 
Allan Bacon’s article in the December, 1956, 
Diapason. Thus, Bacon, not I, discovered 
the “amazing similarity” between the Pee- 
ters and the Bach treatments of “Wachet 
auf.” I merely added this observation to 
the Bacon quotation: “Maybe so, but both 
“The Hymnal” (1940 Episcopal) and “The 
Lutheran Hymnal” (1941) use the Catherine 
Winkworth translation (‘Wake, Awake’).” 

Yours sincerely, 

Hersert D. BRUENING. 
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Questions Joint Recitals. 

St. Louis, Mo., Aug. 7, 1957— 
Dear Mr. Gruenstein: 

Perusal of the latest issue of THe Drapa- 
son, containing its several reviews of re- 
gional conventions, has reminded me of a 
thought I have had upon several occasions 
recently. It is this: are we not often doing 
an injustice to qualified recitalists by in- 
dulging in joint recitals at conventions? It is 
no doubt founded upon the commendable 
principle of hearing more people play, but 
in practice, to me at least, there are several 
disadvantages. 

For one thing, the resulting recital is likely 
to be too lengthy. Like the majority of your 
readers, I have heard (I started to say “en- 
dured”) many dozens of organ recitals. Ex- 
cept in rare cases the length of one hour 
is sufficient. When two persons play the 
time duration may be more nearly an hour 
and a half. In conventions already surfeited 
with recitals this is too long. 

Conversely, the amount of time permitted 
each performer may be too short. Many 
players need two or three numbers to over- 
come nervousness and to “hit their stride.” 
If their playing time totals thirty or forty 
minutes, one-third of their allotted time 
may have elapsed before they really can 
give a creditable showing. In addition the 


audience may have the ordeal of hearing 
two performers warm up instead of one! 

The programming itself suffers. Most of 
these cooperative efforts do not result in 
a unified recital, musically speaking, but in 
two shorter recitals tacked onto each other. 
Each, of course, has its own Bach, its loud 
toccata and its modern French. 

Finally, because one performer invariably 
plays better than another, comparisons in- 
evitably are made to the disadvantage of the 
other. Indeed, if all things seem equal, the 
benefit will go to the man who played 
later. This comparison can do a disservice 
to the lesser performer, who may be capa- 
ble of a splendid recital in his own right. I 
believe most of these disadvantages could 
be overcome by scheduling spoken events, 
such as workshops and lectures, between 
organ recitals. If need be, a definite time 
limit could be set for the numerous recitals 
at our conventions. 

I wonder if others feel as I do? 

Very truly yours, 

CHARLES HuppLEsTtoN HEATON. 
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Points Out Problems. 

Los Angeles, Cal., Aug. 6, 1957— 
Dear Mr. Gruenstein: 

I should like to offer a few comments on 
the suggestion of combining electronic units 
with small pipe organs, especially as one or 
two of your correspondents have noted the 
aspects of tuning. 

One writer refers to the Hammond organ, 
which, excepting the “chord organ” and 
the solo pedal unit, is electric, electro-mag- 
netic, to be more precise, and not electronic. 
The designation may not be so important, 
however, as is the consideration that the 
Hammond tone-wheels are all geared to one 
main drive shaft and that any variation of 
speed of the latter, for the purpose of rais- 
ing or lowering pitch, would affect every 
note simultaneously and in the same degree. 
To maintain constant speed, and thus avoid 
unpleasant ‘‘wow,’” Mr. Hammond uses the 
excellent means provided by a synchronous 
motor to drive the main shaft. The steady 
sveed of this motor is due to its design 
which enables it to be governed by the fre- 
quency (60 cycles) of our electric power and 
lighting supply. Beside the fact that all the 
tone-wheels are geared to one shaft, it 
should be noted that the temperament of the 
Hammond is decided upon and fixed mathe- 
matically and mechanically, a certain num- 
ber of high points or teeth being machined 
on each tone wheel. Therefore, it is impos- 
sible thereafter for an organist or tuner to 
alter the temperament or tuning. 

In those electronic organs which use an 
amplified reed system, each reed is, of 
course, tunable, and in other makes using 
oscillating tubes as generators tuning is also 
possible, except that in some cheaper designs 
only one octave, usually the top one, is 
actually provided with generators. In the 
latter cases the lower octaves, right down 
to 16 ft. tone, or 32 ft. tone if provided, is 
obtained by a series of frequency dividers. 
Thus it will be seen in these cases that on 
tuning an “A,” every “A” on the instrument 
will be likewise affected and so on for every 
note of the scale. 

The more expensive models provide an 
oscillator or generator for each note of the 
instrument, and therefore individual tuning 
of the note is possible. Only such a unit 
could be considered for use as a supplement 
to a pipe organ, although to me it is a mat- 
ter of speculation as to whether we should 
tune the electronic notes to our reeds or to 
our flues, the wood or the metal pipes, as 
all are affected in different degree by the 
rise and fall of temperature and humidity. 

It is in the pedal department that greater 
savings would accrue in the use of an elec- 
tronic unit, although it must not be over- 
looked that the loud-speaker or speakers 
and their baffle-boards or enclosures, to be 
of sufficient size, power and efficiency to 
project a fundamental bottom C at 32 ft. 
pitch, would cost from $500 to $1,000. The 
audio-amplifier, to provide sufficient power 
with a minimum of distortion, would also be 
fairly expensive. The Hammond solo pedal 
unit has a limitation in that only one note 
will sound at a time and although we rarely 
require to use two notes at 32 ft. pitch to- 
gether, owing to the low beat-note which 
would be produced, we often are required 
to play pedal chords in 16 ft. and higher 
pitches. So here again we must look for a 
designer to produce a unit in which every 
note is playable at once, a horrible thought 
in itself, but in which we could play chords 
when desired on the pedals. There would 
be no technical difficulty in designing and 
making such a satisfactory electronic unit; 
it would just be somewhat more expensive. 
After all, “You get what you pay for.” 

Yours very truly, 

RonnIE PapceEtt. 
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Corrects Wrong Impression. 

Hartford, Conn., July 23, 1957— 

Dear Mr. Gruenstein: 

At the bottom of the first page of THe 
Diapason for July appeared a note to the 
effect that Felix F. Schoenstein & Sons, San 
Francisco, Cal., had been appointed Pacific 
coast representative of Austin Organs, Inc., 
succeeding the late J. B. Jamison. 


Looking Back into the Past 





Forty-five years ago the following news 
was recorded in the issue of Sept. 1, 
1912— 

Three organists took part in the dedi- 
cation of the large Austin organ in the 
city hall at Portland, Maine, late in 
August. They were Will C. Macfarl: ane, 
Ralph Kinder and R. Huntington Wood. 
man. The dedicatory ceremony took place 
Aug. 2 with Mr. Macfarlane at the con- 
sole. The organ was the gift of Cyrus 
H. K. Curtis. 

The annual convention of the National 
Association of Organists was held at 
Ocean Grove, N. J., Aug. 5 to 10. Clar- 
ence Eddy, president of the association, 
presided over the sessions. The election 
of officers resulted in the choice of Dr, 
J. Christopher Marks for president. 

It was announced that “T. Tertius 
Noble, organist of York Minster and one 
of the best-known organists and com- 
posers in England,” would come to this 
country in September under the direction 
of G. Schirmer, Inc., for a series of re- 
citals. 
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Twenty-five vears ago the following news 
=< recorded in the issue of Sept. 1, 
Dr. George Whitfield Andrews, pro- 

fessor emeritus of organ and composition 

at the Oberlin Conservatory of Music 
and for forty-nine years head of the 
organ department at Oberlin, died Aug. 

18 in Honolulu at the age of 71 years. 

He had retired a year before his death, 

after having trained and inspired scores 

of men and women who afterward be- 
came prominent organists. 

Installation of a four-manual organ of 
ninety-four speaking stops and 6,238 
pipes was completed by Casavant Freres 
in the Church of St. Andrew and St. 
Paul, Montreal, and the specification was 
published. 
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Ten years ago the following events were 
recorded in the issue of Sept. 1, 1947— 
Ludwig Altman was appointed to the 

faculty of the University of California at 

Berkeley. 

The First 
Berkeley, Cal., 
Moller organ. 

Dr. S. Lewis Elmer, Dr. Norman Coke- 
Jephcott and Dr. Reginald Silby were 
awarded the F.T.C.L. degree by the Trin- 
ity College, London. 

St. Paul’s Evangelical Lutheran Church, 
Cleveland, Ohio, contracted for a three- 
manual Holtkamp organ. 

Walter Buszin was called to the fac- 
ulty of Concordia Theological Seminary, 
St. Louis, Mo. He had been serving at 
on Teachers’ College, River For- 
est, I 


Congregational Church, 
ordered a four-manual 





The wording “ ‘this nile was a bit un- 
fortunate in that it gave the impression 
that the Schoenstein firm covers the entire 
Pacific coast for us. As a matter of fact 
Harold F. Shaw of Seattle, Wash., has for 
several years represented us in the states of 
Washington and Oregon and is now our 
representative covering Washington, Oregon, 
Idaho and Montana. Hilary J. Burke of La 
Habra, Cal., has been our sales representa- 
tive in southern California and will continue 
to represent us in a sales capacity there. 

Yours very truly, 


Austin Oreans, INC. 
: PERCIVAL STARK, 
Vice-President and Treasurer. 
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Things We Remember 





The ever-helpful British man-in-the- 
street and his “Just push on left for five 
minutes. You really cawn’t miss it.” 

The wonderfully fast, efficient and 
cheap public transportation and the well- 
informed, courteous men and women who 
man it. 

The hotel bathtubs long enough to ac- 
commodate a Jack Fisher. 

Those hearty English breakfasts. 

The five people and fifteen minutes it 
requires for such a simple transaction as 
cashing a traveler’s check. 

The confidential way the waitresses 
whisper in your ear such major secrets as 
“T’ll bring your toast my next trip to the 
bottom of the room, Love.” 

The obedient and never-violated queues 
at bus stops and ticket windows. 
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Congress Brevities due to have our eyes opened.” : ; : 9 
THE VICAR of St. Paul’s, Covent Garden, Announcing . . . A New Effective SAB Collection é 
PETER WHITE, he of the luxurious beard, got his wires crossed July 28. At the morn- ; 
told us that during the planning stages for ing service we heard his excellent sermon SING GOD Ss PRAISE Ro, 
the congress suggestions were made for on “The Law” designed for the American FOR . SS 
doing several attention-getting “stunts.” Bar Association, meeting simultaneously with Sy e {i 
One mentioned was a decorated special train our congress; no lawyers were in the con- Soprano, Alto, and Bass j | INO Odor. fH] 
! to take the delegates to Cambridge instead gregation. His vesper sermon was on “Praise BY | Co {Ii 
b of the fifteen chartered buses. Each car the Lord with Organs;” the congress boat Pet D. Tkach / HH] 
would be named for a group of organ stops ride on the Thames to Greenwich was sched- eter UV. ac 
7 —diapasons, mixtures, flutes, reeds. Another uled for Sunday afternoon. CONTENTS | 
council member countered: “Tets call the THE TWO DELEGATES who made the Could Ye Not Watch With Me......... Stainer 
cars great, swell, choir and pedal; then we : : E Bell J. B. Dyk 
can couple them all together.” Icngest trip among all the nearly 1,000 in OGONCRNOEES "0 cola e elare eek oa ew ao we . B. Dykes 
P ; attendance were apparently Lindsay O’Neill RRMA RIND a8 ors nae aia oi ed arenas Handel 
BASSETT HOUGH’S straw hat will have a and Donald Holder. Both came a full 12,500 From Ill Do Thou Defend Me............ Bach 
lot to tell its neighbors the next time he miles from Launceston, Tasmania, and both Good News From Heaven ........ Eastern Carol 
leaves it in a checkroom. It blew off on the will study a few months in England to make Hear Thou Our Prayer Sines... ... Liturgy 
pn gall alg - pg Reo ply Pa Se a Se eee Holy Ghost, My Comforter .......... Plainsong 
: om * : pis 
It rolled under a London taxicab and missed ¢ lag, Fh epg settee ee ees — ae ; 
| the wheels by quarter inches. It weathered ie gga Malia lM are hoi ar Selsey 16 Beautiful anthems for 
| a dozen downpours, yet, like Albert Schweit- CONGRESS WAS BRAIN CHILD O How Shall I Receive Thee............. Zinc the church year. 
. fe OF LATE E. STANLEY ROPER : : : 
zer’s old camera with which Mr. Hough ! _4 : Raise Now Your Song On High...... Saint-Saens Each Book 85c 
| snapped all the familiar London sights, it The germ of the idea of an interna- Sing of Elis Wonders << .. 6 vc ccicaeciseenss Lvov See your dealer or return 
if ended the trip in top shape. tional congress of organists originated in NYE BO SMS os ses nsesngasues Handel _ coupon below with Sec for 
| HENRY WILLIS, III, had hardly antici- the brilliant mind of the late Dr. E. Stan- We S.ng Thy Preise . 2.666. sc000ss Bortniansky introductory copy to Dia- 
F pated the number of requests he would re- Jey Roper, principal of Trinity College of We Thank Thee Lord ............ . Bortniansky pason readers. 
| ceive for the stoplist of his fine Westminster Rig hie EH he King.” Af While Shepherds Watched........ XVII Century 
i Cathedral organ; his briefcase load was soon Music and organist to the King. After ; 
exhausted. he visited the United States and Canada 
) Cla er 


id DEA i a few years ago, Dr. Roper wrote a letter 
| ee ee ee ee © Penis Shaw ot ie CHRISTMAS CHORAL MUSIC RECORDINGS 


a garden table in the drizzle and repeated to President S. 
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, i _ peg of THE _—— ay ica A.G.O. suggesting the possibility of an In order to enable choir directors to better evaluate published music for their par- 
b ao oe is moving tribute to those international congress and mentioning ticular needs, the Neil A. Kjos Music Co. offers you the following eight octavos: 
| : usic in our churches, the words some of the many likely fruits of sucl tdi 
e with which he officially opened the con- “OME€ © /” ’ : a Guiding Star Carol. . .O. C. Christiansen Jesus Holy Child......... Arr. Schroth 
id gress. a meeting. . ‘ ; Rejoice This Night........... Ebeling Song of Mary. . .F. Melius Christiansen 
bP LADY JEANS’ two sons have built and _,Aiter, due consideration on both sides Sing Noel, Sing Gloria........ 0.C.C. Little Snowflake ............ Schroth 
* equipped a fascinating puvpet theater at of the Atlantic, a decision was reached to See Amid the Winter's Snow. . . Schroth Merry Christmas Time ......... Luvaas 

Cleveland Lodge; it shares a room with proceed with preliminary plans for the PLUS eS 
some of her large collection of old instru- Project. When Sir William McKie, organ- . 


ments. ist of Westminster Abbey and president 2—33'/s RPM records 1 C Enclosed is $1.00, ame cond Cotes | 

















. yt Crit . Se eae Ne ecacd res ae audition discs. 
A RAINBOW seen from above, a sunset - Ne _ a ( ollege ba sacra visited = ees ang oe = - P | 
; at the edge ots heavy piped Perdis ani a the nitec States in a; rsident Elmer oF eac or the above i isted | oO nclosed - 50c for introductory copy of j 
, good view of the new comet were special invited him to attend a meeting of the octavos by the Schroth Singers Sing God's Praise. | 
dividends of the return flight. executive committee of the A.G.O. at under the baton of Gerhard | | 
A CHOIRBOY from Margate, on a scholar- which time definite plans for this year’s P. Schroth. I | 
shiv at the Royal School of Chur“h Music at ‘™emorable congress were made $1.00 I | 
Addington Palace, was so pleased at our Dr. W. Greenhouse Allt, president of Please enclose $1.00 with cou- | | 
personal enquiries that he insisted on getting the Incorporated Association of Organ- pon to cover processing and | 
S another cup of tea. ists, threw in the solid support of that or- mailing costs. If you are not | ; kc 
4 DR. JOSEPH CLOKEY at the Musica Bri- ganization and was joined by Gordon_D. satisfied for any reason, return | | 
“4 Sotiice ccncert explained the recent scarcity Jeffery, president of the Canadian Col- records and music and your | | 
fe news about him in Tue Diapason this lege of Organists. money will be refunded. Use mae ERAT TE, 
{ ' way: “I just haven’t been doing anything.” “The great success of the I.C.O.,” ac- coupon. NEIL A. KJOS MUSIC CO. | 
IT WAS F. G. ALBON of Reading, as we COrding to President Elmer, “was due ! ‘ 
: remember, who remarked at the Baker re- largely to the splendid direction of Sir | 525 Busse Park Ridge, Ill. 
‘ cial: “If this is a sample of what you fel- William McKie.” ma L. newesiesmenanenanamanananqnausenn SCE 
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For ORGAN 


Poem for Autumn 
Retrospection 

Pastorale-Scherzo 
Concert Piece in D 


by HELEN SEARLES WESTBROOK, 
A.S.C.A.P. 


Neil A. Kjos Music Co. 
Chicago 


Church 
@rgan Company 


Pipe Organ Service 
Emergency Service—Rebuilding 
Modernizing—Repairs 
—Tuning 


18 Walton Street 
Nixon, N. J. 


Telephone: 
KI Imer 5-4150 














HERBERT J. AUSTIN 
A.R.C.M., A.R.C.O. 
Broad Street Memorial Methodist Church 


Drexel Hill, Pennsylvania 


MARIE BRIEL HUMPHRIES 


North Shore Methodist Church 
Glencoe, Ill. 
M. Mus., A.A.G.O. 

















CHURCH IN PORTLAND 
INSTALLS NEW WICKS 


THREE-MANUAL WITH 40 RANKS 


Organ in First Methodist in Oregon 
City Introduces New Console 
Development — Convenience 
for Director-Organist. 


The new forty-rank, three-manual or- 
gan being installed by the Wicks Organ 
Company in the First Methodist Church, 
Portland, Ore., has a noteworthy console 
designed to be especially helpful to an or- 
ganist who must direct from the organ. 
All stop tablets, including couplers, have 
been eliminated from above the swell key- 
board. This has made possible the placing 
of the lighted music rack directly in front 
of the player’s eyes instead of inches 
higher. The organist thus can see over the 
rack. 

The stoplist of this instrument is as 
follows: 


GREAT ORGAN. 


Violone, 16 ft., 68 pipes. 
Principal 1, 8 ft., 68 pipes. 
Principal 2, 8 ft., 12 pipes. 
Bourdon, 8 ft., 68 pipes. 
Octave, 4 ft., 68 pipes. 
Rohrflute, 4 ft., 68 pipes. 
Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Harmonic Tuba, 8 ft., 68 notes. 
Chimes, 25 notes. 

Celesta, 49 notes. 


SWELL ORGAN. 


Contra Gemshorn, 16 ft., 68 pipes. 
Geigen Principal, 8 ft., 68 pipes. 





Viole Celeste, 8 ft., 61 pipes. 
Doppel Gedeckt, 8 ft., 68 pipes. 
Gemshorn, 8 ft., 12 pipes. 
Aeoline, 8 ft., 68 pipes. 
Principal, 4 ft., 68 pipes. 
Harmonic Flute, 4 ft., 68 pipes. 
Nazard, 22% ft., 12 pipes. 
Flageolet, 2 ft., 12 pipes. 


Cornet Mixture, 3 ranks, 183 pipes. 


Contra Fagotto, 16 ft., 12 pipes. 
Trompette, 8 ft., 68 pipes. 
Fagotto, 8 ft., 68 pipes. 

Vox Humana, 8 ft., 49 pipes. 
Clarion, 4 ft., 12 pipes. 


CHOIR ORGAN. 
Dolce, 16 ft., 68 pipes. 
Viola Pomposa, 8 ft., 68 pipes. 
Waldflute, 8 ft., 68 pipes. 
Dolcan, 8 ft., 12 pipes. 
Dolcan Celeste, 8 ft., 61 pipes. 
Zauberflute, 4 ft., 68 pipes. 
Rohrnazard, 22% ft., 61 pipes. 
Harmonic Piccolo, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Larigot, 115 ft., 12 pipes. 
Harmonic Tuba, 8 ft., 68 pipes. 
Clarinet, 8 ft., 61 pipes. 
English Horn, 4 ft., 68 pipes. 
Celesta, 49 notes. 


PEDAL ORGAN. 


Resultant, 32 ft., 32 notes. 
Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Contra Gemshorn, 16 ft., 32 notes. 
Dolce, 16 ft., 32 notes. 
Grossquint, 1035 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Bassflute, 8 ft., 12 pipes. 
Waldflute, 8 ft., 32 notes. 
Gemshorn, 8 ft., 32 notes. 
Waldquint, 515 ft., 32 notes. 
Choral Bass, 4 ft., 32 pipes. 
Flute, 4 ft., 32 notes. 

Fifteenth, 2 ft., 12 pipes. 
Sesquialtera, 2 ranks, 64 pipes. 
Tuba Profunda, 16 ft., 12 pipes. 
Contra Fagotto, 16 ft., 32 notes. 
Trompette, 8 ft., 32 notes. 
Chimes, 25 notes. 


William S. Bailey, F.A.G.O. 
Capital University 
Columbus, O. 

St. James Episcopal Church 
Zanesville, O. 


HOWARD KELSEY 


Washington University 
Saint Louis 5, Mo. 








C. Griffith Bratt 
Mus, M. — A.A.G.O. 
St. Michael’s Episcopal Cathedral 
Boise Junior College 
BOISE, IDAHO 








PAUL 


KOCH 


Carnegie Hall 








Gobin Memorial Church 
GREENCASTLE, INDIANA 


St. Paul’s Cathedral Pittsburgh, Pa. 
re CLARENCE 
week er meee MADER 
DePauw University Organist Recitalist - Teacher 


Immanuel Presbyterian Church 
Los Angeles, Calif. 








Harry E. Cooper 


Mus. D., F.A.G.O. 
Raleigh, North Carolina 


Garth Peacock 


Southwestern College 


Winfield, Kansas 








JAMES ALLAN DASH 
B.S., M. Ed., Mus. Doc. 
Organist and Choirmaster 
LOVELY LANE METHODIST CHURCH 


‘*Mother Church of American Methodism” 
Baltimore 18, Md. 


WILBUR ROWAND 


Mus. D. F.A.G.O, 


University of Alabama 
Tuscaloosa, Alabama 














YOUR NOVELLO AGENT 


ADVENT: 


THANKSGIVING: 


CHRISTMAS: 


19 West Jackson Bivd. 





Christ is the world's true light ...... 
Hark! A Thrilling voice ............ 
Hosanna to the Son of David....... 
Of the Fa‘her's Love Begotten ...... 
Seek the Lord (New) ............- 


| Looked, and behold ............. 
ee ee eee ea 
© Clap your hands together ........ 
Praise to the Spirit... os. cccwesss 
A Prayer of Rejoicing ............. 
Sing Alleluia Forth ............... 
Sing Allelsin Forth .........0.00%- 
ae. 


ee EE OUD | oso on ds Sela Ses sis 
Christmas Day (Orchestration on hire) 
Ree RN cs ur 5tiws so oee sales 


Lo! Christ the Lord is born ......... 
The Stars Look’'d down ............ 
Thou must leave Thy lowly dwelling . . 
There were Shepherds ............. 


SEASONAL ANTHEMS 


Ss’ staat eidebeye see Thiman 


bcierae een er Willan 


More complete listings on request 


BRITISH AMERICAN MUSIC COMPANY 


Chicago 4, Ill. 


.20 
20 
«AS 
-20 
-20 


-20 
siz 
.20 
25 
.30 
-20 
-20 
AS 


15 
40 
015 
-20 
-25 
2 
15 
.20 
-20 


GEORGE FAXON 


TRINITY CHURCH 
BOSTON 


THEODORE SCHAEFER 


The National Presbyterian Church 
Washington, D. C. 








HENRY FUSNER 


S.M.D., A.A.G.O. 
The Church of the Covenant 
Cleveland 6, Ohio 


WILLIAM SELF 


Organist and Master of the Choir 
ST. THOMAS’ CHURCH 
Fifth Avenue and 53rd Street 
New York, 19, N. Y. 








GARRETSON 
HELEN TOWNSEND, A.A.G.0O., Ch. M. 
St. John’s Episcopal Church 
HOLLYWOOD—FLORIDA 
DEWITT C., A.A.G.O., Ch.M. 
All Saints’ Episcopal Church 
FORT LAUDERDALE—FLORIDA 


SAMUEL WALTER 


St. John's Episcopal Church 
Stamford, Conn. 








Seujamin Hadley 
GRACE CHURCH 


Hinsdale, Illinois 














ALEC WYTON 


M.A. (Oxon.), F.R.C.O., 
Ch.M., F.A.G.O. 
Organist and Master of the Choristers, 
Cathedral of Saint John the Divine, 
New York City 
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‘aaa NORMAN COKE-JEPHCOTT 


Organist, Composer, Conductor and Teacher 
AS.GCA.P. 


COMPOSITIONS 


Orchestra 
Variations and Fugue on a Theme by Beethoven (Full Score M.S.) 


Chorus and Orchestra 
When Wilt Thou Save the People? (H. W. Gray Co.) 
Anthems and Services published by H. W. Gray Co. 


Before the Ending of the Day 

O Saving Victim 

Blest are the Pure in Heart 

O Love That Casts Out Fear 

Come, Holy Spirit 

Surely the Lord is in This Place 

The Glory of the Lord 

O Lord, Support Us 

Bohemian Carol (arranged) 

Polish Carol (arranged) 

O Perfect Love (set to Londonderry Air) 
The Gate of the Year 

Te Deum Laudamus in C 

Magnificat and Nunc Dimittis in G 
Communion Service in C sharp minor 


Variants for St. Anne, Chorus and Organ, optional parts for three 
trumpets and tympani. Composed for A.G.O. Convention June 1956. 


The Arthur P. Schmidt Co. 


Hymn of Resurrection 
Benedictus es, Domine in G 


Carl Fischer, Inc. 
O God, Who Hast Prepared for Those Who Love Thee 
Galaxy Music Corporation 


The Peace of God (Women's or Mixed Voices) 
When the Day of Pentecost Was Fully Come 


Harold Flammer, Inc. 
Victimae Paschali 
G. Schirmer, Inc. 
The Love from Galilee 
Descants, H. W. Gray Co. 


St. Anne 
Duke Street 


ORGAN MUSIC 


Variations and Fugue on a Theme by Beethoven (G. Schirmer, Inc.) 
Miniature Trilogy 
1. Prelude on C.H.D. 
2. Ground Bass 
3. Toccata on ‘St. Anne" (The Arthur P. Schmidt 
Co.) 
Variation and Toccata on ‘‘America” (H. W. Gray Co.) 
Symphonic Toccata (H. W. Gray Co.) 
Fugue on G.A.E. (H. W. Gray Co.) 
Bishops’ Promenade (H. W. Gray Co.) 
Londonderry Air (H. W. Gray Co.) 
little Fugue on BACH (J. Fischer & Bro.) 
Cathedral Procession (J. Fischer & Bro.) 
Legende (Carl Fischer Inc.) 
Scherzo Classique (Carl Fischer Inc.) 
Poem for Organ (Harold Flammer Inc.) 





RECORD 


Aeolian-Skinner Co., King of Instruments Series, Vol. Vill at Cathedral 


of St. John the Divine, New York City, N. Y. 


PIANO MUSIC The Arthur P. Schmidt Co. 


Nocturne and Paean 
The Lotus Pool (Idyl) 
Ballata (Etude Rhythmique) 


In Preparation 
Awake, Awake to Love and Work (H. W. Gray Co.) 


The Gate of the Year, solo version (H. W. Gray Co.) 


VIOLIN, CELLO, HARP and ORGAN 


Latria (Worship) H. W. Gray Co. 


Dr. Coke-Jephcott is available for Recitals, Choral Festivals, Lectures and Lessons. 


Preparation for R.C.O., A.G.O., T.C.L. and C.C.O. examinations. 


Address: Bluegates, 
Stony Point-on-Hudson, New York. 


Telephone: Stony Point 6-2738 
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PRINCESS “ CROWS EAR” (CROZIER) AND HAROLD GLEASON 


CATHARINE CrozIER was made a prin- 
cess of the Chickasaw Indian tribe while 
she was conducting the organ workshop 


Oklahoma City June 10-14 with her 


husband, Dr. Harold Gleason. 


Her recital in St. Luke’s Methodist 


Church June 12 climaxed the unusually 





successful course with the following pro- 
gram, played to an audience of 1200 peo- 
ple: Passacaglia and Fugue in C minor, 
Bach; Suite “Medievale,” Langlais ; Chor- 
ale in B minor, Franck; “La Nativité du 
Seigneur,” Messiaen; Deuxieme Fantaisie, 
Alain; Fantasy for Flute Stops and Toc- 
cata, Sowerby. 











ORGAN 
CLASSIC REPERTOIRE 
Complete works of 
Louis Marchand 
Newly issued 


1 Volume 
Jean Francois Dandrieu 


2 Volumes 


Louis Nicolas Clerambault 
1 Volume 
Antoine Guilain 
1 Volume 


Francois 
2 Volumes 


SAINT MARY’S PRESS 
145 WEST 46 STREET: 


$4.00 
Each $3.00 

$3.00 

$3.00 


Couperin 
Each $3.00 


NEW YORK 36, N. Y. 








SCHLICKER ORGANS 


Schlicker Organ Co., Inc. 


1530 Military Rd. 


Buffalo 17, New York 











WILFRID 
4648 Waldo Avenue 


Representative for CASAVANT FRERES 


LAVALLEE 


e New York 71, N.Y. 


es 





Church of Saint 
Mary The Virgin 
NEW YORK 
ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 
For recitals by these players 
ddress 


145 West 46th Street, 
New York 19, N.Y. 


HARPSICHORDS 


CLAVICHORDS 
SPINETS 


New, Used and Antique 
Instruments 
J. C. Neupert of Nurnberg 
Wittmeyer of Munich 
Morley of London 


144 S. Commonwealth Ave. 
Los Angeles 4, Calif. 








S Elizabeth Alvater, B.S. 
A Minister of Music 


R St. Paul’s Episcopal Church 
Augusta, Ga. 


WESLEY A. DAY 


F.A.G.0., Ch.M., F.T.C.L. 


St. Mark’s Episcopal Church 
Philadelphia Musical Academy 
Clarke Conservatory of Music 








A PHILADELPHIA 
EDWARD EIGENSCHENK 
ETHEL SLEEPER BRETT American Conservatory, Chicago 


Organist and Recitalist 
First Methodist Church, Sacramento, Cal. 


Second Presbyterian Church, 
Chicago 
Rosary College 
Fine Arts Building, Chicago 








CLIFFORD CLARK 


ST. LUKE'S CHAPEL NEW YORK 


ROBERT ELMORE 


CENTRAL MORAVIAN CHURCH 
BETHLEHEM, PA. 








PAUL H. EICKMEYER 


M. Mus., A.A.G.O, 
St. Paul’s Episcopal Church 
Lansing, Michigan 


GEORGE L. GANSZ 


Centenary College 
Hackettstown, New Jersey 








LARRY GAGNIER 
M.S.M. 


BERKSHIRE STUDIO 


Williamstown Mass. 


JOHN GROTH 


Broadway Tabernacle Church 


New York City 








JOHN HAMILTON 
Organist 
Church of Jesus Christ of 
Latter-day Saints, Wenatchee, Wash. 
Harpsichordist 
Mgt.: Overture Concerts, 878 Hornby, 
Vancouver 1, B. C., Canada 


JOHN HARMS 
F. A. G. O. 


JOHN HARMS CHORUS 


Trinity School, New York 
Temple Emanu-El, Englewood 


121 East Hamilton Ave., Englewood, N. J. 








WALTER N. 


HEWITT 


A.A.G.0., CH.M., F.T.C.L. 
Prospect Presbyterian Church 
Maplewood, New Jersey 





Bertha Hagarty 


Fort Street Presbyterian Church 
Detroit, Michigan 
Art Center Music School 


Recitals Instruction 











DAVID C. JOHNSON 
M.L.T. 
FIRST CHURCH 
CAMBRIDGE, MASS. 








WILL O. HEADLEE 


M, Mus. ALA.G.O. 


SYRACUSE UNIVERSITY 


SYRACUSE 10, NEW YORK 





ROBERT M. McGILL 
Minister of Music 
Grace Methodist Church 
ST. LOUIS 12, MISSOURI 


DAVID HEWLETT 


CALVARY CHURCH 
NEW YORK 
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of traditionally American Organs 


H. & C. S. ODELL & CO. 


Yonkers, New York 
Architects and Builders 


for four generations 
Yonkers 5-2607 


Edouard 


Nies-Berger 
"ae. 


Giesen and Boomer, Inc. 
113 West 57th Street, New York, 19 


Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 


SALINA, KANSAS 
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OKLAHOMA CITY ORGAN WORKSHOP 





BF 
SIxTY ORGANISTS from nine states at- 
tended the organ workshop (previously 
announced in THE Drapason for May) 
June 10-14 sponsored by the Oklahoma 
City Chapter of the A.G.O. and Okla- 
homa City University in St. Luke’s 





THE ETERNAL LIGHT 


formance time: 50 minutes. 


GRAY-NOVELLO = 
NEW FALL PUBLICATIONS 


CANTATA 


A Christmas Cantata for Mixed Voices, with Soprano, Tenor, 
and Baritone Soli, and organ accompaniment. Approximate per- 


CHRISTMAS ANTHEMS (S.A.T.B.) 


Methodist Church. Catharine Crozier and 
Dr. Harold Gleason conducted the ten 
sessions, using the large Aeolian-Skinner 
organ in the new modernistic church. 
Some forty pieces from Sweelinck to 
Langlais were studied, played and listened 
to during the five days. 








Joy to the World (with descant) 
The Noel Carol (15th Century, French) 


Chiid. 3. Bell Carol) 
Far Away the Chorus Swells 
A Child My Choice 
Christmas Wish 


Bells or Chimes ad lib.) 
Sing We Now of Jesus 
Cradle Hymn (19th Century, American) 
A Ballad of Christmas Eve 
Now Let Us All Right Merry 


Hark! The Herald Angel Sing (with descant) 


Three Short Carols (1. Torches. 2. A Little 


Nativity Morn (Organ accomp., with Hand 


GENERAL ANTHEMS (S.A.T.B.) 





Psalm 67 

Draw Us in the Spirits Tether 

A Prayer for Brotherhood 

We Praise Thee, O God 

O Lord the Very Heavens 

O Be Joyful in the Lord 

Variants for St. Anne 

Seek Him that Maketh 

Praise My Soul, the King of Heaven 
Thine is the Mighty Plan 


159 EAST 48th STREET 





THE H. W. GRAY COMPANY, Inc. 
NOVELLO ar i London 


S. BORNEMANN, Paris 
8 


GRAY-NOVELLO 


H. ALEXANDER MATTHEWS 
Price $1.50 
Arr. Charles Black .20 
Arr. Charles Black 16 
Arr. Mary E. Caldwell .20 
M. Carkeek 25 
M. S. Chamberlin .20 
Richard Dirksen 16 
R. H. Fryxell .20 
John La Montaine .20 
Frederick Monks .20 
Arr. Leo Sowerby .20 
Frank Willgoose .25 
David H. Williams 
Samuel Adler .20 
Jack Ossewaarde 16 
Ross Hastings 16 
G. F. Handel, arr. R. Peek .20 
Dennis Lane .25 
M. Searle Wright .20 
N. Coke-Jephcott .22 
E. Elgar, arr. G. Strickling .20 
David H. Williams 20 
Doris C. Parr 20 





NEW YORK 17, N.Y. 








ORGELECTRA 


The first 
and only 
key action 
current 
designed and 
engineered 
specifically 
for pipe 
organ use 





55 pounds of accurately controlled voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too much 
voltage nor too little voltage; it will always receive the proper voltage for 


the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA booklet. 


LA MARCHE MFG. CO. 
3955 25th Ave. Schiller Park, Ili. 














Christmas Music 


from 
galleon press 


Anthems and Carols 





Alten: Robese BE. 5. The Far Judean Hills ...... SATB .20 
Cornelius, Peter: . «....-.«¢ The Christ Child ...Solo with SATB .22 
Fauré, Gabriel ............ The Virgin and Child ....... SATB .20 
Giasson, Paul E. .......... For Unto Us A Child Is Born .SATB_ .20 
errr er eee A Song Of Christmas (Unison or 

Two Part) .20 
Traditional French Noél ....Christmas Morn ............ SATB .22 


galleon Gi) press 


94 greenwich avenue, new york 11, n. y. 














“Builders of the Authentic Skinner Organ” 


ERNEST M. SKINNER, INC. 


178 Lowell St. 
READING, MASSACHUSETTS 
New Organs - Rebuilding - Additions 
Also Supplying 
Consoles - Manual Pitman Chests 


2-0003, Factory 


Carl G. Bassett, Pres. Reading 2-1281. Residence 











DELAWARE ORGAN COMPANY, Inc. 


329 Pilgrim Road, Tonawanda, New York 


New Installations, Rebuilding, Tonal Revision, Service 
mate also 
Specializing in The Artistic Restoration of Tracker Organs. 








Harold Friedell 


ST. BARTHOLOMEW’S CHURCH—NEW YORK 
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Canadian 
College of 
Organists 








OFFICERS OF THE C.C.O. 


President—Gordon D. Jeffery, London. 

Honorary Vice-Presidents—Sir Ernest 
MacMillan, T. M. Sargant and Dr. Healey 
Willan. 

Secretary—Mrs. P. Pirie, 79 Empress Ave- 
nue, Willowdale, Ont. 

Treasurer—H. Rosevear, Toronto. 

Registrar—G. D. Jeffery, London. 

Registrar for Examinations—F. C. Silves- 
ter, Toronto. 

All correspondence should be directed to 
the Secretary. 





SARNIA CENTRE—Members of the Sarnia 
Centre recently met at the home of Row- 
land Samis for their annual meeting. Re- 
ports of the year were given and special 
comment made on the success of the praise 
service sponsored by the centre this year. 
A motion of thanks was tendered Chairman 
Bruce Birrell for his work during last season. 
The slate of officers for the 1957-58 season 
includes: Past-chairman, Bruce Birrell; 
chairman, E. A. Harris; vice-chairman, D. A. 
Young; secretary, Mrs. Maude Rowley; 
treasurer, J. Watson; council, B. A. Howard. 
Refreshments were served by Mrs. Samis and 
Mrs. Birrell—Mavupe Row tey, Secretary. 


NEW KNEY & BRIGHT ORGAN 
HEARD IN THREE RECITALS 


The new two-manual organ, built by 
Kney and Bright, London, Ont., Canada, 
in St. George’s Anglican Church, George- 
town, Ont., was opened with a series of 
three recitals in June by John Cook, 
Catharine Palmer, F.R.C.O., and Gordon 
Jeffery. 

Mr. Cook’s program June 12 included 
the following: Fugue in C, Buxtehude; 
Prelude and Fugue in A major, Two 
Chorale Preludes and Fugue in C minor, 
Bach; Rhapsody on a Breton Folk Tune, 
Saint-Saens; Pastorale, Franck; “Mag- 
got,” Arne; Folk Tune, Whitlock; Psalm 
Prelude 2, Howells; Allegro Giocoso, 
Cook, and Postlude in D minor, Stanford. 

Miss Palmer played these pieces June 
19: Preludium, Carbonelli; Trio-Sonata 
in C minor, Bach; Air, “Water Music,” 
Handel; Gavotte with Variations, Stan- 
ley; Prelude, Fugue and Chaconne, 
3uxtehude; Carillon, Vierne; Sicilienne, 
Maria Theresa von Paradis; Variation on 
an Original Theme, Peeters; Prelude and 
Fugue in G major, Bach. 

Mr. Jeffery’s closing program read as 
follows: Concerto in A minor, Vivaldi; 
Three Chorale Preludes, Bach; Prelude, 
Fugue and Chaconne, Pachelbel; Toccata 
and Fugue in D minor, Bach; Prelude on 
a Second Mode Melody, Clarke; Flute 
Tune, Arne; Aria Pastorale, Rathgeber ; 
“C) Welt ich muss dich lassen,” Brahms; 
“Schonster Herr Jesu,” Schroeder; Pre- 
lude and Fugue in E flat, Bach. 


Oo 


BURNED CANADIAN CHURCH 
REPLACES DESTROYED ORGAN 


The organ in Grace Anglican Church, 
“t. Catharines, Ont., destroyed by the 1956 
fire which seriously damaged the building, 
has now been replaced by an all-enclosed 
two-manual instrument built by Casavant 
Freres. Eric Dowling, F.C.C.O., who 
acted as consultant to the builder on the 
tonal design, played the opening recital 
with an explanatory introduction of the 
various resources of the organ. His num- 
bers were: Psaim 19, Marcello; Minuet in 
D, Stanley; “If Thou Be Near,” Song 
from “Peasant” Cantata and Prelude and 
Fugue in D, Bach; Chorale in A minor, 
Franck: Toccatina for Flute, Yon; Tuba 
Tune, Lang; “Clair de Lune,” Karg- 
Elert, and “Priere” and Toccata, Suite 
“Gothique,” Boellmann. 

Mrs. J. A. Joyce is organist of Grace 
Church. 








o——_—_ 





IN OUR ACCOUNT of the rebuilt organ at 
the Church of the Epiphany, Toronto, Ont., 
Canada, based on mail from several sources, 
Tue Drapason confusedly reported Henry 
Rosevear, the opening recitalist, as organist 
at the church from 1909 to 1945. Presiding 
at the console in this period was T. M. 
Sargant who, we hear, is still in good health 
and takes an active part in the affairs of the 
c. c. ©. 
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Knoch 
@rgan Company 


P.O. BOX 542 
LONDON, ONTARIO 


Canadian Representatives of 
THE E. F. WALCKER & CIE., 
ORGAN BUILDERS 


Ludwigsburg, Germany 
Est. 1781 








GEORGE N. MAYBEE 


Organist and Master of Choristers 


ST. GEORGE'S CATHEDRAL 


Kingston, Ontario 








CHARLOTTE TRIPP ATKINSON 


Organist 
La Jolla Presbyterian Church 


Organist-Choir Director 
Army and Navy Academy 
Carlsbad, California 








MARSHALL BIDWELL 


Carnegie Institute 
Pittsburgh 


AVAILABLE FOR RECITALS 











ORGAN 


DESIGN 





St. Sixte Church, Town of St. Laurent, Montreal 


All Casavant organs are custom-built and no two are 


exactly alike. Each is made specifically to fit the size 


and needs of your church. 


Only the choicest materials are used in building a 


Casavant organ. Only the most skilled workmanship is 


employed—the heritage of a family that dedicated itself 


for more than a century to this honored craft. 


Casavant Freres 


Designers and Builders of 


LIMITED 


Organs and Church Furniture 


ST. HYACINTHE, 


P.Q. CANADA 








JOHN CARROLL COLLINS 
JUDSON COLLEGE 
MARION, ALABAMA 








GROVER 


A.A.G.O, 


RALPH SCOTT 
M.S. 


FIRST PRESBYTERIAN CHURCH 
YORK, PENNSYLVANIA 


Recitals Instruction 


Jack H. Ossewaarde 


M. Mus. A.A.G.O. 
CHRIST CHURCH CATHEDRAL 


Houston 2, Texas 








gloria meyer 


St. John’s Methodist Church 
Temple Israel 


MEMPHIS TENNESSEE 








FARLEY K. HUTCHINS 
Sac. Mus. Doc., A.A.G.O. 
Westminster Presbyterian Church 
University of Akron 
Akron, Ohio 


Arthur B. Paulmier, Jr. 
B.A. A.A.G.O, FT:C.L. 
Grace Episcopal Church 
Rutherford, New Jersey 
and 
Temple Beth Emeth of Flatbush 
Brooklyn, New York 








ALFRED M. GREENFIELD 
New York University 


New York 53, N. ce 





MARION HUTCHINSON 


F. A. G. O. 
MacPhail College of Music 


Minneapolis Minnesota 


RICHARD M. PEEK 
Mus. B., M.S.M. 
Organist and Choirmaster 
Covenant Presbyterian Church 
Charlotte, N. C. 








ANTHEMS OF DR. FRANCIS S$. MOORE 
Holy, Holy, Holy 
Praise the name of the Lord 
Lord God of Hosts 
He is risen 





Frederick 


MARRIOTT 


Central Methodist Church 
Detroit, Mich. 


NEWELL ROBINSON 
F.A.G.O. (chm) 
CHURCH MUSIC 
GRACE CHURCH, MT. AIRY 
PHILADELPHIA DIVINITY SCHOOL 


EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 











A.A.G.O. M.S.M. 
LUIS HAROLD SANFORD 


THE CONGREGATIONAL 
CHURCH 


Winter Park, Fla. 


John Glenn Metcalf 


Trinity Episcopal Cathedral 


Temple B’nai Israel 


LITTLE ROCK ARKANSAS 





FRANK CEDRIC SMITH 
LTC. CH.M. 
GRACE CHURCH 

Newark, N. J. 











C. ALBERT SCHOLIN, M. MUS. 
Trinity 
Presbyterian Church 
6800 Washington Ave. 
University City 5, Mo. 





NORLING 


St. John’s Episcopal Church 


Jersey City Heights New Jersey 





JOSEPH L. SULLIVAN 
GRAND RAPIDS CATHEDRAL 


Crganist and Master of the Choir 
Apt. 16, ‘‘The Pennell,"’ 
122 Oakes Street, S.E. 
Grand Rapids, 3, Michigan 
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FACULTY FOR ELEVENTH POCONO INSTITUTE 





THe FACULTY of the eleventh Pocono liam Berkemeyer. Attendance at the July 
church music institute is shown at the 1-12 institute, sponsored by the Evangeli- 
ministerium camp in Shawnee-on-Dela- cal Lutheran Ministerium of Pennsyl- 
ware, Pa. From left to right: Miss F. vania, was drawn this year from nine 
Marion Walker, Dr. Heinrich Fleischer, states and three foreign countries. Re- 
Grigg Fountain, Dr. Paul Ensrud, dean, citals were played by Mr. Fountain and 
the Rev. Carl.Bergen and the Rev. Wil- Dr. Fleischer. 





by 


a : 


THE 
ARTISTIC ACHIEVEMENT 
OF 
SEVEN GENERATIONS 


* 


The Kilgen Organ Company 


EXECUTIVE OFFICES AND PLANT 


4632 W. FLORISSANT AVE. ST. LOUIS 15, MO. 


Kilgen AD Organs 
Siem ats 


EUGENE R. KILGEN 
Chairman of the Board 














Westminster Choir College 
JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER McCURDY 
Head of Organ Depariment 


PRINCETON, NEW JERSEY 








DONALD WILLING 
FACULTY 
New England Conservatory of Music 





BOSTON, MASSACHUSETTS 











FAN BALANCING: 


new 


cantatas and larger 
choral works with 
instrumental accompaniment 


Buxtehude, D.—Every Word and Thought (Alles was ihr tut) 
Cantata for mixed voices with accompaniment for strings or organ. 
Instrumental parts available. 
Complete Score No. 97-4227 $1.75 
Organ-Vocal Score No. 97-6279 $1.00 


Bach, C. P. E.—Holy Is God No. 97-6223 $ .80 
Orchestra score and parts available on rental. 
Bunjes, Paul—A Mighty Fortress 
A Chorale Concertato for organ, choir, congregation, and three 
trumpets. 
Complete Score No. 97-1412 $1.25 
Choir Copy No. 98-1417 $ .25 
Pachelbel, Joh.—What God Ordains Is Always Good 
Cantata for mixed voices and strings. 
Complete Score No. 97-6230 $1.75 
Chorus Parts No. 97-6231 $ .60 
Bender, Jan—Psalm 150 No. 97-6278 $ .40 
For five-part mixed chorus with brass choir accompaniment. Parts 
available for two different instrumentations. 
Bunjes, Paul—Comfort Ye My People 
For mixed chorus and strings. 
Score No. 98-1371 $1.00 
Chorus Parts No. 98-1388 $ .20 
Dietrich, Fr.—A Little Christmas Cantata According to St. Luke No. 97-6277 $ .60 
For treble or mixed chorus, two flutes, two violins, and bass 
instruments. 
Petzo!d, Joh.—The Christmas Story No. 97-6221 $ .65 
For mixed voices (or SAB), organ, and obbligato instrument (flute, 
oboe, violin) 
Buchner, Ph.—Christmas Cantata No. 97-6222 $ .60 
A gem from the 17th century with optional brass ensemble 
accompaniment on the final chorus. 





Ask to see the Spiral Bound Edition of our new choral 
octavos at your dealer. 


Concordia 











Publishing House 
St. Lovis 18, Mo. 
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Orgoblo testing unit which insures 
a perfect Orgoblo. 


Inspecting and Testing 


THE ORGOBLO 


Each individual Spencer Orgoblo is inspected and tested in four 
different ways. 

First: all materials are carefully inspected before being made 
mto parts. 

Second: the motor is inspected and tested before the impellers are 
attached to the shaft. 

Third: the individual fans or impellers are tested for balance. 

Fourth: the completed Orgoblo is tested for balance, for electrical 
input and for noise and vibration. 

Then the completed test record with the volume of air supplied, 
the pressure maintained, the speed and electrical input at 0, 4%, ¥2, % 


and full load, is filed permanently for future reference. Ask for the 
Bulletins. 


All Spencer fans must 
be perfectly balanced. 


5168 


=== SPENCER, == 
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Sone Early Organs 
in New York City 
Described Vividly 


By F. R. WEBBER 
{Continued from the August issue.} 

Mr. Roosevelt’s Opus 4 still exists 
almost intact and in beautiful condition. 
Unless the 2-10 in the Presbyterian 
Church in Oyster Bay still exists, then 
Opus 4 is the oldest-known Roosevelt and 
is in the Mount St. Vincent School, 
Riverdale, and dates from 1873: 


GREAT ORGAN. 
Double Melodia, 16 ft. 
Open Diapason, 8 ft. 
Dulciana, 8 ft. 
Clarabelia, 8 ft. 
Octave, 4 ft. 
Fifteenth, 2 ft. 
Mixture, 3 ranks. 
Cornopean, 8 ft. 


SWELL ORGAN. 
Viola di Gamba, 8 ft. 
Doppel Floéte, T.C., 8 ft. 
Stopped Diapason Bass, 8 ft. 
Flute Harmonique, 4 ft. 
Piccolo, 2 ft. 
Oboe, 8 ft. 
Tremulant. 
Spare Slide. 


PEDAL ORGAN. 
Open Diapason, 16 ft. 
Bourdon, 16 ft. 
Violoncello, 8 ft. 


The compass is: manuals, 58 notes, and 
pedal organ, 30 notes. The only change 
has been the removal of the mixture and 
the insertion of a gamba in its place, thus 
robbing the organ of some of its sparkle. 
However, it is of bright, cheerful tonal 
quality and certainly is a credit to the 
young man of 23 who built it. The con- 
sole is of beautiful materials and the 
finest workmanship. It has received care- 
ful treatment and is practically as good 
as new. It has a fairly large nameplate of 
ivory with Mr. Roosevelt’s name and the 
date in shaded Old English. It is quite 
unlike his later nameplates, engraved in a 
very distinctive type face. 

A Roosevelt unit organ is the following 
from 1875: 


MANUAL: 5 stops, 2 ranks. 
. Bourdon, T. C. (No. 3), 16 ft. 
. Open Diapason, 8 ft. 
. Stopped Diapason, 8 ft. 
. Octave (No. 2), 4 ft. 
. Flute (No. 3), 4 ft. 


PEDAL ORGAN. 


ed 


None. 


I am indebted to James N. Reynolds, 
organ historian, for the stoplist and de- 
scription of perhaps the first unit organ 
ever built and long before the days of 
Hope-Jones. The organ has two sets of 
pipes, an open diapason and a_ stopped 
diapason. The open diapason has two sets 
of backfalls and the stopped diapason 
three. Thus the open diapason was avail- 
able at 8 and 4 and the stopped diapason 
at 16, 8 and 4. The action was of the 
pushdown sticker type and there were no 
trackers. In place of the pedal board there 
were two foot nedals as in a harmonium. 
Tt is possible that the 1-2 that Mr. Roose- 
velt gave Thomas A. Edison was of this 
type. 

The Roosevelt in St. Thomas’ Episcopal 
Church was Opus 88 and was dated 1882: 


GREAT ORGAN. 


Double Open Diapason, 16 ft. 
Oven Diapason, 8 ft. 
Viola da Gamba, 8 ft. 
Doppel Fléte, 8 ft. 
Clarabella, 8 ft. 

Quint, 515 ft. 

Octave, 4 ft. 

Traverse Flute, 4 ft. 
Twelfth, 224 ft. 
Fifteenth, 2 ft. 
Mixture, 5 ranks. 
Scharf, 3 ranks. 
Double Trumpet, 16 ft. 
Trumpet, 8 ft. 
Clarion, 4 ft. 


SWELL 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Stopped Diapason, 8 ft. 

- Salicional, 8 ft. 

Quintadena, 8 ft. 
Dolce, 8 ft. 
Voix Coelestis, 8 ft. 
Octave, 4 ft. 
Flute Harmonique, 4 ft. 


ORGAN. 





Cornet, 5 ranks. 
Contra Fagotto, 16 ft. 
Oboe, 8 ft. 
Cornopean, 8 ft. 
Clarion, 4 ft. 
Tremulant. 


CHOIR ORGAN. 
Bell Gamba, 16 ft. 
Open Diapason, 8 ft. 
Lieblich Gedeckt, 8 ft. 
Dulciana, 8 ft. 
Viol d’Amour, 8 ft. 
Gemshorn, 8 ft. 
Rohr Fiéte, 4 ft. 
Piccolo, 2 ft. 
Clarionet, 8 ft. 
Tremulant. 


SOLO ORGAN. 
Concert Flute, 8 ft. 
Keraulophone, 8 ft. 
Vox Angelica, 8 ft. 
Doppel Floéte, 8 ft. 
Bombarde, 16 ft. 
Bombarde, 4 ft. 


PEDAL ORGAN. 
Double Open Diapason, 32 ft. 
Open Diapason, 16 ft. 
Contra Gamba, 16 ft. 
Sub-bass, 16 ft. 
Bourdon, 16 ft. 
Quint, 1025 ft. 
Octave, 8 ft. 
Violoncello, 8 ft. 
Mixture, 4 ranks. 
Trombone, 16 ft. 


COUPLERS. 

Swell to Great unison. 
Swell to Great octaves. 
Choir to Great unison. 
Choir to Great octaves. 
Solo to Great. 

Swell to Choir. 

Great to Pedal. 

Swell to Pedal. 

Choir to Pedal. 

Solo to Pedal. 


The compass was: manuals, 58 notes, 
and pedal organ, 30 notes. The number of 
pipes: 3612. 

This majestic organ stood in a hand- 
some brownstone church on the site of 
the present church. The building, designed 
by Richard Upjohn, was an elongated 
octagon plan with chancel, transepts 
and nave extending like four spokes of a 
wheel. The organ stood to the right and 
left of the chancel, facing it at angles of 
forty-five degrees. There had been a Hall 
& Labagh 3-34 and Mr. Roosevelt incor- 
porated some of the best pipework in the 
organ of 1882. On Aug. 8, 1905, the 
church was totally destroyed by fire and 
all in it. Only its lofty tower and the 
blackened walls stood. The present great 
church, one of the finest examples of 
Gothic architecture in America and which 
would be the pride of any European city, 
was designed and built by Cram, Goodhue 
& Ferguson. The church building proper 
is largely Mr. Cram’s work, and not Mr. 
Goodhue’s, as is usually stated, although 
Mr. Goodhue designed the reredos, forty 
feet wide and eighty feet high, richly 
carved in stone, and the lavish chancel 
furniture. The remarkable exterior sculp- 
tures are largely the work of E. Donald 
Robb and Frank Cleveland, at that time 
members of the Cram, Goodhue & Fergu- 
son staff. 


od ° oA 


When Hilborne L. Roosevelt died, his 
brother Frank continued the work and 
maintained the same high standard as did 
his brother. H. L. Roosevelt built 358 
organs, of which 146 are listed as port- 
ables. Frank built 178. The last Roosevelt 
listed in their books is Opus 537, built in 
1892 for the First Methodist Church, 
Memphis, Tenn. Does any reader know 
what happened to the 3-40 built by Frank 
Roosevelt for the Mendelssohn Glee Club 
Hall, 119 West 40th Street? 

One of the most unusual Roosevelts 
was Opus 130, a 3-46 built for Wilhelm 
Pickhardt, whose home was at the south- 
east corner of Fifth Avenue and 74th 
Street. Mr. Pickhardt was a German mil- 
lionaire. In 1875 he began to build a 
brownstone mansion on “millionaires’ 
row.” He changed his mind many times 
and the work dragged on for fourteen 
years. In 1882 he asked Hilborne Roose- 
velt to build an organ for his home, 
which was not yet completed. This organ 
was a 2-14, Opus 99. It did not suit Mr. 
Pickhardt and he asked Mr. Roosevelt to 
build a much larger and finer one. Roose- 
velt built a 3-46, Opus 130, completed in 
1885. When the house was completed, 
after many changes in its construction, 
Mr. Pickhardt disliked it and the builders 
were tired of building and pulling down. 


The house was boarded up, organ and all, 
and thus it remained until 1895, when the 
owner sold it at auction for $172,500, 
less than one-sixth of its cost. Somewhere, 
in some church or residence, there may 
be a 3-46 organ of unusually costly ma- 
terials and careful workmanship. No 
doubt it has a modern console with a later 
builder’s name. Just where this fabled 
organ went no one can remember. How- 
ever, the legend that its seventy-five stop 
and coupler knobs were of sterling silver 
and its keys finished with plates of gold 
instead of ivory seems to be a legend of 
the sight-seeing busmen. : 

A number of Roosevelt organs still 
exist. The 3-50 in All Saints’ Catholic 
Church and the fiery 3-40 in the Scher- 
merhorn Street Evangelical Church, 
Brooklyn, are two that come to mind. 
Some others have been badly butchered in 
high pressure days and their harsh tone 
gives no indication of their original 
beauty. 

There are many scores of other old 
organs in New York. Many a church on 
a forgotten side street contains a treasure, 
but to enumerate any more would go far 
beyond my space allotment. One such 
example must suffice, namely the one in 
St. Francis Xavier Church, an E. & G. G. 
Hook of 1881, Opus 1022: 


GREAT ORGAN. 


Open Diapason, 16 ft. 
Quintaton, 16 ft. 

Open Diapason, 8 ft. 
Viola da Gamba, 8 ft. 
Doppel Flite, 8 ft. 
Gemshorn, 8 ft. 
Claribella (sic), 8 ft. 
Viol d’Amour, 8 ft. 
Quint, 515 ft. 

Flute Harmonique, 4 ft. 
Gambette, 4 ft. 

Octave, 4 ft. 

Twelfth, 225 ft. 
Fifteenth, 2 ft. 
Mixture, 5 ranks. 
Acuta, 5 ranks. 
Bombard, 16 ft. 
Trumpet, 8 ft. 
Clarion, 4 ft. 


SWELL ORGAN. 


Bourdon, 16 ft. 

Open Diapason, 8 ft. 
Violoncello, 8 ft. 
Salicional, 8 ft. 
Aeoline, 8 ft. 

Stopped Diapason, 8 ft. 
Quintadena, 8 ft. 
Flauto Traverso, 4 ft. 
Violina, 4 ft. 

Octave, 4 ft. 

Nazard, 22% ft. 
Flautina, 2 ft. 
Mixture, 4 ranks. 
Dolce Cornet, 5 ranks. 
Contra Fagotto, 16 ft. 
Cornopean, 8 ft. 

Oboe with Bassoon, 8 ft. 
Clarion, 4 ft. 

Vox Humana, 8 ft. 
Tremulant. 


CHOIR ORGAN. 


Lieblich Gedacht, 16 ft. 
Geigen Principal, 8 ft. 
Open Diapason, 8 ft. 
Melodia, 8 ft. 

Rohr Flote, 8 ft. 
Dulciana, 8 ft. 
Fugara, 4 ft. 

Flute d’Amour, 4 ft. 
Hohipfeife, 4 ft. 
Piccolo, 2 ft. 
Clarinet, 8 ft. 


SOLO ORGAN. 


Stentorphon, 8 ft. 
Viola, 8 ft. 
Philomela, 8 ft. 
Flauto Traverso, 4 ft. 
Octave Viola, 4 ft. 
Tuba Mirabilis, 8 ft. 


PEDALE ORGAN. 


Bourdon, 32 ft. 
Open Diapason, 16 ft. 
Violone, 16 ft. 
Bourdon, 16 ft. 
Quint, 1025 ft. 
Octave, 8 ft. 
Violoncello, 8 ft. 
Super Octave, 4 ft. 
Trombone, 16 ft. 
Posaune, 8 ft. 
Fagotto, 8 ft. 


COUPLERS. 


Swell to Great. 

Choir to Great. 

Solo to Great. 

Choir to Great Suboctave. 
Great on Itself Octave Coupler. 
Swell to Choir. 

Great to Solo. 

Great to Pedale. 

Swell to Pedale. 

Choir to Pedale. 

Solo to Pedale. 

Great Organ Separation. 








CHESTER A. RAYMOND 


PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


Over 25 Years Experience 


44 Spring Street, Princeton, N. J. 
Member Associated Organ Builders of America} 

















THE INSTANT-MODULATOR 


SEVENTH EDITION — Keyboard modulation 
from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. 
An amazing time-saver for the busy organist! 
Price, complete with Instant-Finder Slide, $2.25 
—absolute MONEY-BACK GUARANTEE. 


THE MARVIN MUSIC EDITION 
269 Handy Street—New Brunswick, N. J. 








New for Organ and Brass. . 


PRAETORIUS 


In dulci jubilo 
(written in the double-choir style) 


Score and parts: $3.00 


ROBERT KING MUSIC CO. 
North Easton Massachusetts 








S. G. BULLIONS & CO. 
Anything Concerning Pipe Organs 
We Specialize in 
Rebuilding—Overhauling—Servicing 
211 YORK AVE. WEST PITTSTON, PA. 
An Established 
Eastern Pennsylvania Concern 








ELECTRONIC ORGAN ARTS PROVIDES: 
@ Quality Parts for Organ Builders 
@ Artisan Electronic Organ Kits 
@ Large Custom-Built Installations 
@ Augmenting Stops for Pipe Organs 
Send $1 for Organ Builders Manual and Catalog 
4878 Eagle Rock Blvd., Los Angeles 41 








e e 
Tri-State Organ Service 
OHIO-PENN.-W. VA.-VA. 
Pipe Organ - Reed Organ - Tuning 
Rebuilding - Sales - Service 
Yearly Contracts - Estimates 


R. F. TERRY 
102 Grant Ave. Wheeling, W. Va. 








A. R. Schopp’s Sons, Inc. 
Successor to Gutfleisch & Schopp 
ORGAN PIPES 


218 1-2 East Cambridge Street 
ALLIANCE, OHIO 


Established in 1898 











There was a pedal combination separa- 
tion, detaching the pedale registers from 
the pedale movement at will and con- 
trolled by a thumb knob over the swell 
manual. The couplers were operated by 
pneumatic power and controlled by thumb 
knobs placed over the great organ key- 
board. Pneumatic motors applied to the 
great organ and all its couplings, the 
pedale organ, the swell and to the register 
action. The compass of the manuals was 
58 notes; compass of the pedale organ, 30 
notes. There was a total of sixty-six stops 
and 4390 pipes. 

This organ was electrified and a new 
console provided by Casavant Fréres in 
1903. They added an unda maris, 4 
piccolo, a clarinet, an oboe and bassoon 
and a cor anglais to the solo organ. Six 
additional couplers were added. This 
magnificent organ, built by the Hook 
brothers just prior to their deaths in_ 1880 
and 1881, is one of their largest and finest. 
Its French trompettes, built by Cavaille- 
Coll, are beyond description. If majesty 
is a test of an organ, this one has it. It 
is to be succeeded shortly by a new 3-25. 
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THIRD ANNUAL WORKSHOP 
HELD AT MICHIGAN STATE 


The third annual church music work- — Symbol of Quality 


shop at Michigan State University, spon- 
sored by the university and the Michigan 
and Detroit Councils of Churches, was 
held July 7-12 with more than 100 in at- 
tendance. Heading the eight-member fac- 
ulty was Dr. Seth Bingham and Dr. Ellis 
E, Snyder, Capital University, Columbus, 
Ohio. Other staff members included Miss 
Mildred Andrews, University of Okla- 
homa; Marie Joy Curtiss, Southeastern 
High School, Detroit; Ethel Armeling, 
M. S. U.; Clark B. Angel, First Congre- By a be: 
gational Church, Eau Claire, Wis., and or ver ify Ycars 
Dr. Nellie Huger Ebersole, director of 
church music for radio and television, De- 


troit Council of Churches. James P. Au- 
tenrith, director of the workshop since its 
beginning, was studying abroad this sum- 


mer. 
An unusual and unexpected feature was 


the joining with the Eastern Orthodox 
Catechetical Association, also convening 
at the university, for their vespers 


Wednesday evening and for divine liturgy 
Friday morning. 


with an organ recital by Mise Andrews. TISEROME B. MEYER & SONS 


She played: Prelude and Fugue in E ma- 





























jor, Libeck; Sonata, Arne; “Our Father, MILWAUKEE 7, wis 
Who Art in Heaven,” Bach; Chromatic s 
Study on the Name of Bach, Piston; 2339 SO. AUSTIN ST. 
Chorale in A minor, Franck ; “Baroques,” 

Bingham; “Eternal Purposes,” “The Na- 

tivity,’ Messiaen, ‘and “Crucifixion,” 

“Passion” Symphony, and Prelude and 

Fugue in G minor, Dupré. La Marche Brothers 


Daily classes were offered in vocal 
training and repertory, hymnology and 
worship, choral methods and materials, 
organ repertory and choral conducting. Church organ builders 





A Chicago concern 


Robes for Your Choir since 1919 





Tremendous Tonal Resources 




















A35 
(1 Robe Styles 6525 N. Olmsted Ave. P , ‘ 
El Sere oat Chicago 31, I with Hammonds Harmonic Drawbars 
$ (1) We're interested in , ; <—s 
end New Robes aie For YEARS, organists have been reading about the versatility 
for oO Seenetianee owt, S of the Hammond Drawbar System of registration. 
er Newcastle 1-2071 , 
catalog C1 Pulpit Gown wre Yet to those unacquainted with the Hammond Organ, the 
(1 Confirmation Robes claims of ‘‘thousands of different tones”’ still sound like a tall tale, 
CO) Hove representative with fabricated by the imagination of some advertising copywriter. 
samples, phone for ap- 5 
ceed FA. JACQ. STINKENS The real meaning behind Harmonic Drawbars is just this. 
E.R. MOORE CoO. When you play a selection on the Hammond, you can use any 
nag orang oe Organ Pipe-makers type of organ tone you wish . . . baroque, romantic, church, or 
1641 N. Allesandro St., Los Angeles 26, Calif. even theater. 
Cer Ae tein teens For example, you can play the TOCCATA by 
Pachelbel, and have as your resources the equiv- 
GUSTAF A. NYDEN alent of a baroque organ. 


oe, Hons Or, you can play the lovely VISION by Rhein- 


berger, and have the resources equal to a roman- 


Assistant Organist ti 
1¢ organ. 


St. Ann’s Episcopal Church PIPE ORG AN 
Bronx, N. Y. City SERVICE 








Or, you can play the works of Widor, Dupre, 
Messiaen—and call upon all the tone colors of 
a concert organ. 























Organ Conndeantes tive Organs Thousands of organists, including many of the world’s greatest 
ee musicians, say that the Hammond Harmonic Drawbar is the 
ALDO J. BERTORELLI Associates greatest single advance in organ construction since the very 
3907 Guitford Ave., Indianapolis 5, Ind. ; ; 
PORTER HE ApS - eee Sulesrowa fede beginnings of the organ over two thousand years ago. 
You are invited to see and play 
the Concert Model Organ at your nearest Hammond dealer 
RECITAL ORGANIST PIPE ORGANS, INC. 
West Coast Representative for HAMMOND ORGAN COMPANY 
Chicago Schantz Pipe Organs. 
2724 W. Jefferson Blvd. Los Angeles 18 4227 W. Diversey Avenue, Chicago 39, Illinois 
Re-2-0111 











Hammond Organ Company, 4227 W. Diversey Ave., Chicago 39, Illinois 


Without obligation, please send me information on the Hammond Organ and its 
Harmonic Drawbar System. 


HAROLD HEEREMANS . 
FAGO, CM, PCL, Felix F. Schoenstein 


i 

1 

I 

! 

! 

NE 

W YORK UNIVERSITY . . 
° *| 1 Name 

CHURCH OF THE SAVIOUR & Sons Pipe Organ Builders 
i 

1 

i] 

! 





























BROOKLYN, N. Y. SAN FRANCISCO, CALIF. saaaiee 
City Zone State 3 








1 
L 
i) 
! 
' 
’ 
! 
' 
' 
' 
' 
! 
' 
‘ 
‘ 

s 


Ge ce cee cam me ae om ee co ee ae ee ce ee ae eg ee a ne en ae en a a os ee ee ee ee ee OO ee 











THE DIAPASON 


39 SEPTEMBER 1, 1957 





SERIES OF RECITALS MARKS 
25th YEAR FOR CARILLON 


Staf Gebruers, carillonneur of St. Col- 
man’s Cathedral, Cobh, County Cork, Ire- 
land, played a recital on the carillon at 
Rockefeller Memorial Chapel, University 
of Chicago, Aug. 11 as one of the events 
commemorating the twenty-fifth anniver- 
sary of the dedication of the instrument. 
The series will culminate Thanksgiving 
Day, Nov. 28 with Kamiel Lefévere, the 
Riverside Church, New York City, play- 
ing the same program with which he 
opened the Chicago set of bells Thanks- 
giving Day, 1932. Following the program 
Dr. Lefévere will conduct a master class 
for midwestern carillonneurs. James R. 
Lawson is carillonneur of the chapel. 





os 

J. D. CHAPLINE ORGANIZES 
UNUSUAL CHURCH PROGRAM 
The Unitarian Church of Germantown, 
Philadelphia, Pa. of which Joseph D. 
Chapline, Jr., is organist and choirmaster, 
has a rather unusual program in that each 
Sunday a different clergyman, represent- 
ing many denominations and areas of the 
country, is present. The music is planned 
to reflect as nearly as possible the eclectic 
nature of the sermons. In so far as it is 
possible all music is performed as origi- 
nally written, both in language and in- 
strumentation. All texts appear in the 
printed weekly bulletins. A classified sum- 
mary of the repertory is available from 


the church. 
Sects 
SPOKANE, WASH., CATHEDRAL 
CHOOSES MYRON McTAVISH 


Myron McTavish, F.C.C.O., F.A.G.O., 
organist and choirmaster at St. Paul’s 
Episcopal Church, Salinas, Cal., has been 
appointed director of music at the Cathe- 
dral of St. John the Evangelist, Spokane, 
Wash. 

Previous to his Salinas appointment in 
1956, he was director of music in the 
Stewarton United Church, Ottawa, Can- 
ada. He is a graduate of the University 
of Toronto and the Royal Conservatory, 
Toronto. 

Mr. McTavish is married and has one 
son, Alexander. 





KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O.  _ 
St. Luke’s Methodist Church, 
Washington, D. C. 








WILLARG E. RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. 








Harris S. Shaw, A.A.G.O. 
Piano—Organ 
Musicianship 











ROBERT M. STOFER 


Organist and Choirmaster 
Westminster Presbyterian Church 
Dayton, Ohio 


4 
jaa : that sound “in tune” . 
TONES to the most critical ear! 


The Maas-Rewe SYMPHONIC CARILLON is the only bell 
4 instrument which gives the organist a choice of major or minor 
Z i tones for each note. This is the result of two bell tones per note — one tuned 
e / to a minor and the other to a major tonality. NOW! you can play in perfect 
concordance at all times. All chords minor, major, diminished 
and augmented, can be played without limitation. 


HEARING IS BELIEVING . .. when you hear the deep, truly bell-like tones of the 
Sympohnic Carillon, we are confident that you too will be 
immediately impressed by their quality .. . distinctive in 
clarity and traditional in timbre. 


Compare the Symphonic Carillon with any other bell instrument, 
regardless of cost. Let your own ears be the judge! Your name and 
address on a post Card will bring you complete details 
without any obligation. 


MAAS-ROWE Carillons 


3015 Casitas Ave. ¢ Los Angeles 39, Calif. 
ae 











LAUREN B. SYKES 
A.A.G.O., Ch. M. 
First Methodist Church 
Pacific Bible College 
Portland, Oregon 


The CHARLES W. McMANIS Company 


Organ ge be 


TENTH AND GARFIELD 
KANSAS CITY 2, KANSAS 

















WILLIAMS 


ADOLPH STEUTERMAN 


Fellow of the American Guild of Organists 
Professor of Organ—Southwestern University 
Organist and Choirmaster 


Calvary Episcopal Church—Memphis, Tennessee 








Text: Luke, 2: 1-20 
Matthew, 2: 1-12 
and selected Christmas Carols 


RONEN PRINS 5 sc Ris caevls Fee $ .80 


Orchestration (2-2-1-1-1-) ... 7.00 
(Includes Conductor) 





paintings of the old masters, 


Che Christnas Story from Che Bible 


for 
Narrator, Solos and Mixed Chorus accompanied 
WITH OPTIONAL COLORED FILM STRIP 
of famous masterpieces 


and optional orchestral accompaniment 


Music: Composed and arranged 
by 
Joseph Roff 


THE CHRISTMAS STORY from THE BIBLE is unique in its scope in these respects— 
e that its narrative is taken exclusively from the Bible; 


@ ils optional colored film strip of 56 frames is made up entirely of 


@ the music is very simply arranged to be within the practical 
possibility and range of the average church or school choir; for 
it is particularly to these two groups, schools and churches of 


every denomination, that The Christmas Story is directed, and 


@ the optional orchestral parts will have a special interest 
for school orchestras and will be extremely useful for 


large scale presentations. 


Conductor Store. ...5 4-5 66s es $2.00 
Exe Orch. Parts: ..oc:ccec nce .50 
Colored Film Strip .......... 8.00 


EDUCATIONAL MUSIC SERVICE, Inc. 
43 West 61st Street, New York 23, New York 


Thomas H. Webber, Jr., A.A.G.O. 
Idlewild Presbyterian Church 








MEMPHIS, TENNESSEE 
ROBERT F. CRONE ROBERT SUTHERLAND LORD 
MUS. BAC. M.A., A.A.G.O. 


Organ and Theory Instruction Minister of Music 
Holy Spirit R. C. Church Edgewood Congregational Church 
Louisville, Ky. New Haven, Connecticut 








Charles H. Finney | | som 
-A.B., Mus.M., F.A.G.O. McDonald LY 


Chairman Division of Music and Art 








HOUGHTON COLLEGE and mes REC] TAL S 
WESLEYAN METH. CHURCH St. John’s Episcopal Church uy 
HOUGHTON, NEW YORK Seattle, Washington 
WILBUR HELD Anne Versteeg McKittrick 
$.M.D., F.A.G.O. F.A.G.O., Ch. M., F.T.C.L. 


Ohio State University 


Trinity Church 
COLUMBUS, OHIO 


Grace Church, Brooklyn Heights 


BROOKLYN 2, N. Y. 














MILDRED L. HENDRIX VINCENT E. SLATER 


University Organist Plymouth Congregational Church 


DUKE UNIVERSITY ond 
Durham, North Carolina Achduth Vesholom Congregation 
Recitals FORT WAYNE, INDIANA 





— 











EVERETT JAY HILTY SEARLE WRIGHT 


Director Division of ORGAN and CHURCH MUSIC F.A.G.0O. 
UNIVER: St. Paul’s Chapel, Columbia University 
SITY OF COLORADO Music Faculty of Columbia University 
BOULDER and Union Theological Seminary 
New York City 
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FOR ILLINOIS CHURCH | LOUIS F. MOHR & COMPANY 
























































MANUAL INSTRUMENT ORGAN 
REE - : 
we MAINTENANCE 
Bethe! Evangelical Lutheran Parish | 2899 valentine Ave., New York 58, N. Y. 
in Bartonville Gets Balcony Telephone: SEdgwick 3-5628 
Installation—Harold L. 
Turner Places Organ. Emergency Service—Yearly Contracts 


Harps—Chimes—Blowers 
Expert Overhauling 





A three-manual Casavant organ is 
being installed by the Harold L. Turner "iin Litas Pili Mieaeid iid 
Organ Associates of Decatur, Ill. in the Better Music’” 
new Bethel Evangelical Lutheran Church, 
2artonville, Ill. The installation is in a 
balcony and will be covered with a dec- 
orative screen with : ve i 
The instrument speaks directly into the ED re Y A 
nave of the edifice. ae oat WARD B & M N 

The specification was worked out by . ; : 
g F Blanchard of the Casavant firm, the The University of Minnesota 
Rev. Frederick M. Bunge, pastor of the 
church, and Mr. Turner. The stoplist is as 











pacesetters 
in perlection 


University Organist In our newly remodeled 


follows : plant, skilled craftsmen 
GREAT ORGAN. The Cathedral Church of St. Mark jealously guard the Hill- 

incipal, 8 ft., 68 pipes. 5 cs 3 ‘ . 
Bourdon, 8 ft., 68 pipes. Minneapolis green-Lane reputation for fine 
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MARIETTA BACH SOCIETY — 
HOLDS 35th ANNUAL MEET 

The thirty-fifth annual meeting of the Harpsichords THE ASSOCIATED PIPE ORGAN 

Marietta Bach Society was held July 30 

at Cisler Terrace, Marietta, Ohio, the 5 

home of the late Dr. Thomas H. Cisler, Spinets BUILDERS OF AMERICA 

founder of the group. The program ne 

announced in the traditional manner with ° ° 

the playing of chorales by a brass choir. Clavichords through its qualified members can best serve you and your 

Opening the program, accompanied by the church. Consult a member BEFORE plans for a new church or 

brass choir and organ, all present joined + remodeling program are completed. Valuable and necessary 


in singing the chorale “Now Thank We 
All Our God.” 

Bach’s clavichord pieces were repre- 
sented by the Polonaise in G minor and 
two Two-part Inventions. Chamber music 
included Fughetta for flutes and the Ricer- 
car a 6 from the “Musical Offering.” Two 
chorales were played by a clarinet quartet 
and “Sing Praise to God” and “Jesu, Joy 
of Man’s Desiring,” Cantata 147, were 
sung by an impromptu choir and a quartet 
from Marietta College. 

Organ numbers were these: Fugue in 
G, Prelude and Fugue in E minor (Cathe- 
dral), Canzona and Fugue in D minor and 
the Adagio in C. John E. Sandt, Miss 
Carolyn Becker, Thomas Tibbetts and 
William E. Waxler were the organists 
participating. 

The traditional closing numbers of the 
program were Bach’s “Come, Sweet 
Death,” played on an unaccompanied 
clarinet, and his last composition, “Before 
Thy Throne I Now Appear,” played by 
Miss Lillian E. Cisler, organ. 
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BRUENING AND VON BEHREN 
PLAY HYMN-TUNE PROGRAM 
At the Evangelical Lutheran Church of 
St. Luke, Chicago, July 29 Herbert D. 
Bruening and Erich von Behren played a 
program of organ music by living com- 
posers on various hymn tunes for the 
summer school students at Concordia 
Teachers College, River Forest. The fol- 
lowing were included: “Veni, Emmanuel,” 
Rowley; “Divinum Mysterium,” Purvis; 
“Yom Himmel hoch,” Edmundson; “O 
Haupt, voll Blut und Wunden,” Peeters; 
Chorale Prelude on a Melody of Mel- 
chior Vulpius, Willan; Fantasy for Pen- 
tecost, Van Hulse; “Italian Hymn,” Carl 
McKinley; “Ein’ feste Burg,” Walcha; 
“Martyn,” Bingham; “Hanover,” Thi- 
man; “Rochelle,” Clokey ; “Sine Nomine,” 
Sowerby. 
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RUTH GRAHAM APPOINTED 
TO REIDSVILLE, N. C., CHURCH 


Dr. Ruth Graham has been appointed 
organist and director of the choirs at the 
First Presbyterian Church, Reidsville, 
N. C. This summer Dr. Graham, formerly 
of Hanover College, Hanover, Ind., has 
been speaking to Indiana presbyteries of 
the Presbyterian Church on the develop- 
ment of the church music program in 
local churches. 
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To Know Nicholas 
deGrigny, Perform 
His Many Pieces 





{Continued from page 18.} 

Most sources say that de Grigny served 
the Cathedral of Rheims from 1695 to 
1703. However, in 1695 he is listed in a 
Paris directory as a musician of the high- 
est standing in that city. In that same 
year he married Marie Magdeleine de 
France, a daughter of Nicholas de France, 
an established merchant in Paris. The oc- 
casion of the journey of the de Grignys 
to Rheims the following year, 1696, was 
to have their infant daughter, Marie 
Anne, presented for baptism at Saint- 
Michel May 11 of that year. On May 25, 
1697, a son, Louis, was presented for ‘bap- 
tism in the same church. A second son, 
Nicholas Charles, was baptized July 4, 
1698. The record of this baptism contains 
the first mention anywhere of the fact 
that Nicholas de Grigny was employed as 
an organist in Rheims. Here he is listed 
definitely as the organist of Notre Dame 
of Rheims. It would appear that he was 
probably employed at the cathedral oo. 
time between May 25, 1697, and July 4, 
1698. In 1700 another’ child, Anne Gene- 
vieéve, was baptized at Saint-Michel and 
in 1701 still another, Jean Francoise, was 
presented. Concerning these children we 
know nothing and afters the death of 
Nicholas the only fact mentionable is that 
his father, Louis, followed him at the 
organ of the cathedral. These meager, 
vet interesting details are all that can 
seem to be found concerning this serious 
musician. However, beyond the mere 
factual and historical elements of exist- 
ence, there is something to be learned 
about the man himself. In the expressions 
through his compositions one can note 
several features of personality which 
stand out in bold relief, telling of the 
musical character of the man. To discover 
a few of these identifying features it is 
well to consider a few of his organ 
works. 

The complete collection of his works 
appears as a set of forty-nine pieces in a 
volume called simply “Livre d’Orgue.” 
This little volume contains a mass, five 
hymns and a “Point d’Orgue.” This col- 
lection appears in several places. In 1904 
Durand and Company published an edi- 
tion by Guilmant based upon an edition by 
Pierre Ballard published in 1711. This 
early edition is to be found in the National 
Library in Paris as Volume 1834. How- 
ever, the Royal Library of London pos- 
sesses a copy of pieces by de Grigny en- 
titled “First Book for the Organ” con- 
taining the mass and other pieces bearing 
the date of 1700. Jean Pierre Théodore 
Nehrlich owned this copy in 1788. It has 
been reasonably weli established that this 
copy was made from an earlier copy 
made by J. S. Bach in his own hand 
about 1703, judging from the character 
ot the writing of that time. When this 
book was published after de Grigny’s 
death it was given merely the title of 
“Book for the Organ.” 
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In general analysis what are some of 
the tures which characterize the writ- 
ings of te nepiected-maa? There is a 
great continuity of form in all his writ- 
ings. There is no hesitation in the flow 
of the musical lines; he conceives no 
sharp angles, but concentrates upon a 
smooth flow of motion in even the small- 
est details. There is to be found a sym- 
metry of development in all his works. 
The listener is led carefully through the 
mazes of musical complexities with rea- 
son and clarity. His works abound in 
color—not in the artless use of profuse 
ornamentation, but through written-out 
delicate musical embellishment... When 
ornamentation is used it has evolved as 
an integral part of the musical thought 
and does not have to become a part of the 
music upon repeated hearing. There is a 
certain character of robustness and 
heroism in some of the themes, especially 
in the dialogues. Here also can be found 
a dynamic rhythmic vitality instead of 
the use of oddly dotted patterns for effect. 
In more contemplative works there can 
be found a truly profound sentiment. Un- 
doubtedly inspired as well by the awesome 
sculptured decorations, the beautiful glass 
windows and the colorful tapestries of 
the cathedral itself, de Grigny manifests 


a truly religious character in his musical 
thought. One has but to hear in proper 
setting his lofty “Récit de Tierce en 
Taille” to realize that a man of profound 
religious conviction’ was its composer. 
Also to be noted are the elegance and re- 
finement of style so in evidence even in 
the least significant of the compositions. 
And, finally, in the general science or 
concept of musical writing de Grigny 
surpasses his contemporary countrymen. 
A certain inevitability appears in his 
music as it is heard. Every note, each 
phrase, all fit into a preconceived whole 
which seemingly could not have occurred 
in any other way. Here is to be found 
the sure test of a composer and de Grigny 
emerges aS a master. 


It is not difficult at all to locate these 
characteristics in the works themselves. In 
the first setting in the mass, the “Pre- 
miére Kyrie en Taille,” can be found a 
boldness expressed by continuing dis- 
sonance. Four-part counterpoint occurs 
around the theme, the counterpoint being 
imitative and colorfully embellished. The 
theme occurs in whole notes within this 
structure, composed predominantly of 
eighth notes. Herein can be noted a sym- 
metry of development and a continuity of 
form. 

The Fugue on the same “kyrie” subject, 
the second piece in the mass, is a very 
sustained work. It is highly expressive, 
considerably ornamented and dissonant. 
The falling sixteenth-note figures produce 
a very elevated effect. The conclusion is 
syncopated and ornamented. The piece is 
very well worked out and is proof of de 
Grigny’s artistry in the techniques of 
composition. Attention to proper regis- 
tration is of paramount importance. It is 
composed in such a way as to have two 
voices sounding on the cornet and two 
on the cromorne with a fifth voice occur- 
ring in the pedals on a stop of four-foot 
length. 


The third piece, “Cromorne en Taille a 
Deux Parties,” is a marvelous example 
of the composer’s ability to conceive a 
piece of rare suspension. The right hand 
peforms two voices played on eight-foot 
foundation stops, while the left hand exe- 
cutes two parts on the cromorne stop, the 
pedals playing a fifth part. The two solo 
parts are in imitation as are the other two 
upper parts. This is a beautiful work, one 
of great intensity and contemplation. It is 
filled with emotional restraint and dec- 
orated with profuse and vital ornamenta- 
tion. 

The sixth composition in the mass, “Et 
in Terra Pax,” is a lyrical and flowing 
setting in 6/4 meter. This is an excellent 
example of the interesting treatment 
which can be constructed within the 
bounds of a simple, non-harmonic plain- 
song theme. Although the work is but a 
little more than one page in length, it is 
a true masterpiece in miniature. Herein 
dissonances are treated boldly and em- 
bellishment is effective. The conclusion 
is one of rather daring harmonic conse- 
quences for the period in which it was 
written. The theme occurs on a solo stop 
of probably four-foot length and the four- 
part contrapuntal texture surrounds the 
theme. Herein is a highly successful solu- 
tion to the real problem of providing a 
worthwhile work which involves setting 
up a consonant harmonic pattern upon 
each long note of the chant. This, cou- 
pled with the fact that only one note of 
the theme occurs per measure and further 
that one does occur at the beginning of 
each measure, offers a real problem to 
the composer. 


The three settings of the hymn “Pange 
Lingua” are indeed representative of the 
deep religious thought evidenced through- 
out de Grigny’s works. In the first verse 
the theme occurs in the tenor supported 
by three other voices. Notable in this 
setting is the rhythmic interest and in- 
tensity of the writing itself. The theme is 
composed of a five-note falling figure 
suggestive of the great Fugue in five 
parts found in the mass. This piece of 
three pages is beautifully constructed in 
imitative fashion. Although an expansive 
work in conception, it is very coherent 
and musically symmetrical. The setting of 
the second verse is in the form of a fugue 
in five voices. This too is a broadly con- 
ceived work of considerable length for a 
French fugue of this period. The piece is 
highly embellished and is filled with 
tension, created by much dissonant move- 
ment. De Grigny’s mastery of structure 
is in evidence in the strength of the 
texture of this work. It is colorful and 


HOLD ORGAN HISTORICAL 
SOCIETY ANNUAL MEETING 

The Organ Historical Society held its 
second annual meeting June 24 in the 
guild room of Trinity Church, New York 
City, with twenty-four present from eight 
states. A president pro-tem, Barbara 
Owen, and an acting treasurer, Kenneth 
F. Simmons, were elected and three com- 
mittees appointed: incorporation, Richard 
C. Simonton, chairman; constitution, Ed- 
gar Boadway, chairman, and specific aims, 
Thomas Eader, chairman. Mr. Simmons 
will continue as editor of The Tracker 
with Albert F. Robinson as publisher. 

Following luncheon in the church cafe- 
teia, a tour of old organs in the lower 
Manhattan area was conducted by Miss 
Owen. 
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NEW YORK’S TRINITY CHURCH 
LISTS AUGUST ORGANISTS 


Recitalists in the month of August for 
the Wednesday and Friday noon pro- 
grams in Trinity Church, New York 
City, in addition to George Mead, organ- 
ist of Trinity, and Robert Arnold, as- 
sociate organist, were: Charles Ennis, 
Samuel Walter, Kimball Darling and 
John Weaver. 


highly developed musically. The third 
verse is a “Récit du Chant.” This work 
is well known compared to most of the 
others listed thus far, since it is readily 
available in present-day anthologies. The 
chant theme enters after seven measures 
of introductory material. The whole work 
is typical of that element of loftiness 
which pervades the composer’s contempla- 
tive pieces. The intensity of the theme in 
its embellished form could only have been 
conceived by a master composer. 

In the “Offertoire sur les Grands Jeux, 
found in the mass, one finds a work of 
somewhat considerable length. The piece 
is planned in two distinct sections and a 
third concluding section. The first divi- 
sion is in a 4/4 metric pattern. This sec- 
tion begins in fugal fashion only to de- 
velop later into a setting of a solo-type 
theme heard against a contrapuntal back- 
ground. There is some alternation in 
registration as some quasi-echo passages 
are introduced. The second section ap- 
pears in a 6/4 metric pattern. A rather 
lengthy fugal introduction develops into 
a statement and reply pattern with man- 
ual alternations occurring one measure 
apart. A seventeen-measure stretto over a 
pedal point concludes the large work. 
Here again continuity of form is obvious. 
There is a certain heroic character in the 
themes which are further marked by vig- 
orous presentation. 

Mere mention of the famous Fugue in 
five voices from the mass will be suffi- 
cient here. It occurs in contemporary 
anthologies and is surely well known. A 
simple five-note scalar figure is expanded 
into a most profound and highly elevated 
composition. Its only surpassing work, the 
“Récit de Tierce en Taille,” is without 
doubt the most intense composition ever 
composed for the organ. The title means, 
of course, a recitation or theme in the 
tenor part played upon the jeu de tierce. 
This is a very provocative piece of orna- 
mental writing. It is truly a profound ex- 
pression of elevated thought. Much linear 
motion is achieved in this work by pro- 
fuse ornamentation, The theme appears 
everywhere either in exact form or in 
suggested imitation. Upon first hearing 
or playing the work seems to be a 
thorough-composed piece, but upon close 
inspection one finds that de Grigny’s 
genius for design has given this impres- 
sion in a work which contains continual 
repetitions in part or in whole of almost 
everything with which it begins. It is a 
work of vast poetical beauty and somber 
reflectiveness. The ornateness of the 
theme is perhaps suggestive of the ornate 
sculpture work in the cathedral and the 
intense atmosphere of the whole piece is 
one in which we can sense the ceiling of 
heaven in a world all the musician’s own 
for the moments in which he now lives. 

To know the man Nicholas de Grigny 
one must perform his works. To do this 
one needs patience, historical perspective 
and understanding of the musical flexibil- 
ity necessary for the expressive manner 
of ornamental execution. With these qual- 
ities in evidence in performance, de 
Grigny, from an obscure, remote, pro- 
vincial organist, becomes a dynamic musi- 
cal personality. 
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DIETRICH BUXTEHUDE 
The Man, His Music, His Era 
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Choir fame—who is also a physician. 
Commended by artists and critics. 


THE WELL TIMBRED 
HAMMOND ORGAN 


By Maurice Grudin 

The HOW and WHY of draw bar 
manipulation without dependence 

upon reference lists; 

organ tone fidelity never before achieved. 
“. . . exhaustive, even professionals will 
find things they never knew 
existed’’—MUS. COURIER 


$3.00 each at dealers or direct, FREE 
catalog with About The Author briefs. 


MUSIC TEXTBOOK COMPANY 
49 Ward Street, Paterson, N. J. 


































BENTLEY & SIMON 
quality CHOIR ROBES 
have set the standard 
of excellence ever 
since 1912. Custom- 
tailored of fine fabrics, 
for your lasting enjoyment. 
PULPIT ROBES, too,made 
in the same quality way. 


Write for catalog D-19. 


BENTLEY & 
SIMON | 


7 West 36 St.NY. 18.67 
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Three New Anthem 
Volumes Received; 


Augsburg Carols 





A comparatively small amount of new 
music reached this reviewer s desk while 
he attended the I.C.O. in London, but 

F it was above average in quality. 
Publishing House sent the 
largest packet and included some useful 
and beautiful carols. Marie Pooler has 
done a lovely arrangement ot the Danish 
“A Child Is Born in Bethlehem” with 
a treble solo part. There are two ar- 
rangements by Paul Christiansen, a 
Wendish (east German Slav) “Mary Sat 
Spinning” with hummed background and 
a simple solo and a “Mexican Christmas 
Procession” which would serve that pur- 
pose admirably. Oscar Overby s old Span- 
ish “Guest from Heaven” offers a delight- 
ful tune in both SATB and SSA voicings. 
Raphacl’s “Ring Bells, Ring” accompanies 
a pleasing solo with a delicate “alleluia”’ 
figure. Casster’s “Jesus Mild, Holy Child 
is an unaccompanied piece with many 
uscs. The same composer’s “Come, Holy 
Ghost, Creator Blest” is excellent two- 
rart accompanied canon writing for dis- 
ciplined singers. ; 

Richard Warner turns up in Augsburg’s 
list with two short, strong anthems for 
general use: “O Lord of Heaven” and 
“Come, Let Us Join Our Cheerful Songs.” 
Austin Lovelace’s “Only Begotten, Word 
of God” is largely unison and much of it 
is chanted; it is off the beaten track. 
Daniel Moe’s “O Jesus Christ, to Thee 
May Hymns Be Rising” elaborates his 
own hymn into a_ not-difficult, rather 
vital hymn-anthem. 
little Flor Peeters Christnias 
pieces are also from Augsburg’s choral 
catalog. His “Prayer on Christmas Eve” 
is full of charm and tendernéss. His “In 
Excelsis Gloria” is not quite so individual 
but is very good writing. Paul Christian- 
sen’s four “Sketches from Revelation” 
will probably be most effective done as 
a group by a trained unaccompanied choir. 
For such college or similar group, Frank 
Pooler’s “Thou Art Worthy” is another 
attractive item. Augsbureg’s “Rejoice in 
the Lord” is a volume of short SAB 
anthems including material for various 
seasons; some of it is familiar but it 
could be very useful. 

Another collection to see is Concordia’s 
“The Morning Star Choir Book.” Largely 
seventeenth- and eighteenth-century music 
in well-made two-part arrangements by 
Weinhorst, it is suitable for a wide va- 
riety of two-part situations. Also from 
Concordia is Bunjes’ careful and informa- 
tive editing of a Buxtehude cantata, trans- 
lated “Every Word and Thought.” There 
are helpful suggestions for organ regis- 
tration and performance and a string or- 
chestra may be used. Some of the cho- 
ruses have some ornamental roulades but 
the overall level is not too difficult. 

Novello material, available from British 
American or H. W. Gray, includes an 
interesting old work and several new ones. 
The Gibbons “This Is the Record of 
John” really needs a contra-tenor or male 
alto for its solos; its prefatory notes are 
scholarly. The new works are SAB. Two 
by Eric Thiman, “The Spacious Firma- 
ment” and “Christ Is Our Corner Stone,” 
use much unison and are easy and effec- 
tive. Three by Lloyd Webber, “O for a 
Closer Walk with God,” “Sing O 
Heavens” (Thanksgiving) and “O Holy 
Spirit, Lord of Grace,” and Pritchard’s 
“Come, My Soul, Thou Must Be Wak- 
ing” should be equally welcome for the 
SAB situation. 

G. Schirmer publishes a big, dramatic 
Advent | anthem by Coke-Jephcott for 
choirs for whom wide ranges, rhythmic 
independence and divisi are no problems. 
The composer, as usual, provides a bril- 
liant organ part. 
Three short_excerpts from Clokey’s “A 
Rose from Syria” are grouped as a 
I hanksgiy ing Trilogy’ (Shawnee 
Press). Good use is made of various solo- 
Ists, _Hallstrom’s “Slumber, O Holy 
—. Sets a familiar tune in a simple 
wees arrangement accompaniment. 
ford Cj oxtord Easy Anthem Book (Ox- 

ae sity Press) is a bound volume 
she es, anthems, short and of consider- 

€ variety, from the Oxford and other 
catalogs. The emphasis is on English 


some Of 1 
Augsburg 


lwo 


composers but there is a good seasoning 
of Bach and othe 


duplicat 


others. There are a very few 
ions trom other collections and a 


S. LEWIS ELMER, WHO RECEIVED HONORS 


S. Lewis Etmer, D.H.L., A.A.G.O., 
F.T.C.L., F.R.C.O., national president of 
the American Guild of Organists, was the 
recipient of many special honors at the 
1.C.O. Along with Gordon D. Jeffery, 
president of the Canadian College of Or- 
ganists, he was elected to fellowship, 
honoris causa, in the Royal College of 
Organists. 


HOKANS TO SPEND SEASON 
IN PARIS ON FULBRIGHT 

As recipient of a Fulbright scholarship, 
Henry Hokans left in August for a year’s 
study at the Paris Conservatory and with 
Pierre Cochereau, organist of Notre 
Dame. His wife and two children accom- 
panied him. Mr. Hokans will resume 
his duties as organist and choirmaster of 
All Saints’ Episcopal Church, Worcester, 
Mass., and organist of the Worcester art 
museum upon his return. Barclay Wood 


will serve as interim organist at All 
Saints’ Church for the year. 
nw * 





Picture Credits 





Our front page picture was taken es- 
pecially for THe Diapason by the Wo- 
burn Studios, London, who also supplied 
us with the fine official congress picture 
which occupies pages 22 and 23. The 
snapshots at the Novello reception on 
page 17 are two of five taken especially 
for us by the editor of Music and Mu- 
sicians. The pre-flight picture on page 2 
was given to us by the Pan-American 
Airlines. 

Tue Diapason was obliged to purchase 
the banquet picture on page 41 from 
Rawood, Ltd., London. 

+ 

G. RICORDI and Company, Italian music 
publisher most familiar to American buyers, 
is sponsoring a competition for a one-act 
lyric opera in observance of the firm’s 
150th anniversary. 


good deal of worthy material. 

The World Library of Sacred Music 
has issued Han Van Hoert’s arrangement 
of “Praise to the Lord’ for combined 
choirs and the same writer’s “Hail Mary” 
with English text. “Feast Day Melodies” 
is designed for Roman Catholic home use. 
It incorporates various chant styles and 
some of the texts are translated from the 
official liturgy. Lutheran and Anglican 
directors may find use for some of the 
material as introits and responses.—F.C. 








Dr. and Mrs. Elmer, Mr. Jeffery and 
Sir William and Lady McKie were re- 
ceived at Clarence House by Her Majesty 
Queen Elizabeth, the Queen Mother, and 
Princess Margaret Rose. 

Dr. Elmer and Mr. Jeffery were elected 
sponsors of the Incorporated Association 
of Organists. 


Highlights of the Congress 





Picking a few events from a series of 
memorable ones is not an easy task. All 
of the I.C.O. will remain an everlasting 
memory to each person fortunate enough 
to attend. But here are a few peaks which 
seem to us to tower above the others: 


The moving splendor and colorful 
pageantry of the opening service at West- 
minster Abbey where impeccable per- 
formance of noble music was almost lost 
to the awe and wonder of the occasion. 

Robert Baker’s recital at the Temple 
Church, a striking exhibition of the high- 
est realization of what American play- 
ing standards are becoming. 

The lovely sound of the Golden Age 
Singers at the Musica Britannica concert. 

The unique setting and the delightful 
atmosphere of the afternoon musicale at 
Cleveland Lodge, Dorking, where dele- 
gates were guests of Lady Susi Jeans. 

The exciting performance of Walton’s 
“Belshazzar’s Feast” at the promenade 
concert at Royal Albert Hall, in which 
the British demonstrated again their mas- 
tery of the massed chorus. 

Marilyn Mason’s remarkable realiza- 
tion of the Schoenberg Variations on a 
Recitative which shone out brightly in a 
wholly satisfying program containing 
some first-rate ensemble playing. 

Dr. Allt’s delightful song-and-dance 
demonstration of excerpts from Beau- 
mont’s Twentieth-Century Folk Mass. 

Harold Darke’s complete justification 
of the traditional British organist’s “way 
of life” in a thoroughly uncompromising 
and wholly enjoyable recital at St. 
Michael’s, Cornhill. 

Joseph Cooper’s hilarious caricature of 
organists and organ fugues at the con- 
gress dinner. 

The fine singing of the choir and Dean 
Matthews’ short but exquisite sermon in 
the final service at St. Paul’s Cathedral. 
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Selected 
Christmas 
fHaterials 


Aeolian Series 
of Choruses for 





Thanksgiving e 
Psalm of Thanksgiving Henry Over- 
ley #2143 SATB 30 


Let Us Now Our Voices Raise Hok- 
ansen #3078 SSA-Junior Choir  .20 





General e 


The Lord Is My Shepherd Thos. Mat- 
thews #2137 SATB .20 





Advent e 


Lo, He Comes With Clouds Descend- 
ing Henry Overley #2145 SATB .20 





Christmas e 


Little Jesus Came to Town Will James 
#2144 SATB (Also, SSA-#3064) .20 


Jesus, Babe of Bethlehem Henry Over- 





ley #2146 SATB-carol-anthem 20 
Cantatas e 
Chris-mas Oratorio Van Hulse $1.25 


Blends classic with modern in portray- 
ing the Prophecy, Fulfillment and 
Adoration. For Narrator, Sop., Mezzo, 


Tenor & Bar. Soli, Mixed Chorus & 
Children’s Choir. Difficult. May be 
dramatized. 

The King and The Star Noble 

Cain 40 


Easy, melodious. Legendary text. For 
Junior Choir. (Arr. SAB, 50c) 
King of Kings Daniel Protheroe  .75 


Joyous, Easy-Med. Christmas Hymns 
and scriptural text. Mixed Chorus, SATB 
soli. 





Carols e 


The Christmas Caroler aa 
Thirty-two traditional best-loved carols 
expertly edited, arranged and collected 
by Frank B. Cookson. 

Noels Marx & Anne Oberndorfer 2.00 


Over 100 carols, with legendary and 
historical notes, handsomely bound in 
red cloth, with black and silver em- 
bossed. Carols only, paper cover, (75c) 





Organ e 

Five Christmas Fantasies Van Hulse 
#1 Father Brebeuf’s Carol 75 
#2 Papago Christmas .60 
#3 Yuletide Echoes By 
#4 Child Jesus in Flanders .60 
#5 Joyeux Noel! .90 
Folkloric Suite Jean Langlais $3.50 


Contains Fugue on “O Filii,” Legende 
de St. Nicholas, and Cantique, Canzona 
& Rhapsodie sur Deux Noels. 


Send for Complete List, and 
On Approval 


H. T. FitzSimons Co., inc. 
H. T. FitzSimons Co. 


615 N. LaSalle St., 
Chicago 10, Hil. 


Selections 


Gentlemen: 
Send me without charge your new 
1957 set of the Complete 


AEOLIAN CHORAL SERIES MINIATURES 


Name = 


Address 
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from Baldwin 
America’s first famaly tn mustc 








a superb new organ 


...Baldwin Model 5A 


To the Baldwin Model 5, for more than 8 years the most 
wanted of all electronic organs for church use, Baldwin now 
adds outstanding new features, creating a comprehensive new 
instrument, the Baldwin Model 5A. 


STOPS 
GREAT SWELL PEDAL 
16’ Bourdon 8’ Violin Diapason 16’ Open Diapason 
8’ Open Diapason 8’ Stopped Flute 16’ Dulciana 
NEW 8’ Flute 8’ Salicional 16’ Bourdon 
8’ Dulciana 8’ Trompette 8’ Celle 
NEW 8' Tuba 8’ Clarinet 8’ Flute 
4’ Octave 8’ French Horn NEW 8’ Principal 
NEW 4’ Rohr Flute NEW 8' Orchestral Oboe 
NEW 2’ Fifteenth 8’ Vox Humana M COUPLERS: 
VIBRATCS NEW 4’ Orchestral Flute NEW 8" Swell to 8 Pedal 
‘ 4’ Salicet 8’ Great to 8’ Pedal 
NEW Light, Medium and Full NEW 4’ Clarion NEW Swell to Swell 4’ 
MANUALS NEW 2’ Flautino NEW Swell to Great q 6’ 
Swell and Greet, 61 keys each. Swell to Great 8 
NEW Swell to Great 4’ 
EXPRESSION 


NEW separate expression pedals for each manual with special switch to control 
pedal tones from desired manual. 


PEDALS 
32 note, concave, radial, detachable—built to standard specifications, 


ACCESSORIES 
Tone Color Variant ¢ Main-Full Echo Switch ¢ Operating Pilot Light ¢ Pedal Light 


AMPLIFICATION SYSTEM 


NEW— Provision is made in the console for two channel amplification— with manual 
tones amplified separately from pedal tones. 


THE BALDWIN Piano Company, Organ Division, Bldg. D-9 
Cincinnati 2, Ohio 


(_] Send information on New Baldwin Model 5A 
{_] Send information on other Electronic organs built by Baldwin 


(_] Send information on Baldwin’s unique Manufacturer- 
Customer Finance Plan 


ORGANIZATION 





BY 





ADDRESS. 








a 


Programs of Recitals 





Alexander Schreiner, Salt Lake City, Utah 
—Dr. Schreiner was sponsored in a recital 
at Central Washington College of Education 
July 8. He included the following: “I Long 
for Thee, My Saviour,” “If Thou but Suffer 
God to Guide Thee” and “Cathedral” Pre- 
lude and Fugue in E minor, Bach; Sonata 1 
in F minor, Mendelssohn; Fantaisie in A 
major, Franck; “Meditation Religieuse,” Mu- 
let; “Hunting Horn,” Schreiner; ‘Naiades” 
and “Westminster” Carillon, Vierne. 


Warren F. Johnson, Washington, D. C.— 
Mr. Johnson has played the following at 
recent pre-service recitals at the Church of 
the Pilgrims: ‘How Bright Shines,” Drisch- 
ner; Prelude, Interlude, Postlude, Scherzo 
and “Festal” Finale, Ratcliffe; Procession, 
“Arabesque” and “Pageant,” Jackson; Cho- 
rale Preludes, Karg-Elert, Drischner and 
Schroeder; ‘Helmsley,’ Lloyd Webber; 
Church Sonata, Caldara; “All Glory, Laud 
and Honor,” Bender; “Victory,” Lang; “St. 
Fulbert,” Slater; “Horsley,” Thiman; Fan- 
tasy on “Easter Hymn” and Epilogue on 
“Dix,” Harris; Prologue on “Ascension” and 
“St. Theodulph,” Willan; “Rockingham,” 
Norman Gilbert; “Stuttgart” and “‘Lasst uns 
erfrauen,” Peeters; Prelude and Fugue in D, 
Dubois; ‘‘Land of Rest,” “Sine Nomine” 
and “Were You There?,” Sowerby; Invoca- 
tion and Allegro Giojoso, John Cook; “Four 
Diversions,” Statham. 


Robert Lodine, F.A.G.O., Evanston, Ill.— 
Mr. Lodine played an all-Messiaen recital 
July 16 at St. Luke’s Episcopal Church in 
partial fulfillment of requirements for the 
degree doctor of music at Northwestern 
University. Included were the following: 
“Apparition de l’Eglise Eternelle,” “Le Ban- 
auet Celeste,’ Movements 3 and 4, “‘L’Ascen- 
sion,’ Movements 1, 2 and 6, “Les Corps 
Glorieux,”” Communion, ‘Messe de la Pente- 
cote,” “La Vierge et l’Enfant,” “Les 
Bergers,” ‘‘Desseins Eternels” and “Dieu 
parmi Nous,” “La Nativité du Seigneur.” 


Donald Ingram, Stonington, Conn.—Mr. 
Ingram, assisted by George Kent, trumpet, 
played the following program at the United 
Church July 7: Psalm 19, Marcello; Three 
Pieces for trumpet and organ, Telemann; 
Flute Solo, Arne; Prelude and Fugue in D, 
Buxtehude; “If Thou but Suffer God to 
Guide Thee” and “Bide with Us, Lord Jesus 
Christ,” Bach; Concerto for trumpet and 
organ, Haydn; “Greensleeves,” Vaughan 
Williams; ‘Quem Pastores’” and “A Babe Is 
Born in Bethlehem,” Walcha; Fantasie in F 
minor, K.608, Mozart. 


Ray Pylant Ferguson, Syracuse, N. Y.— 
Mr. Ferguson played a recital June 16 at 
Aeolian Hall in London, Ont., Canada, under 
the auspices of the London School of Church 
Music. His program: Prelude and Fugue in 
D major, “Dies sind die Heil’gen zehn 
Gebot’”’ and “Wenn wir in héchsten Noten 
sein,” Bach; Partita on “Nun komm der 
Heiden Heiland,” Distler; Chorale in E 
major, Franck; Prelude and Fugue in G 
minor, Dupré; “Elegie,” Peeters; “Dieu 
parmi Nous,” Messiaen. 


Pupils of Walden B. Cox, Millville, N. J. 
—Michael Chiola, Joyce Morrison, Leendert 
Hoekmann and Lynne Newcomb played a 
recital June 23 at the First Methodist 
Church. Their program: Rigaudon, Campra; 
“Toward Evening,” Ellsasser; Concert Over- 
ture in E flat, Faulkes; Intermezzo, Rogers; 
Allegro and Adagio, Sonata 3, Guilmant; Ca- 
priccio, Lemaigre; Concert Overture in A, 
Maitland; “A Little Red Lark,” Clokey; 
Toccata, Nevin. 


Diana Jill Hickerson, Wichita, Kans.— 
Miss Hickerson, pupil of Reno B. Myers at 
the Wichita School of Fine Arts, played a 
recital July 14 at the Asbury Methodist 
Church, programming the following: Can- 
zona in D minor, Bach; Preludio and 
Adagio, Sonata 3, Guilmant; Suite, Rogers; 
“Resurrection Morn,” Johnston; ‘Hebrew 
Prayer of Thanksgiving,” Gaul; Grand Aria 
for organ and piano. Demarest. 


Mrs. Robert C. Milham, Aiken, S. C.—Mrs. 
Milham played a recital June 23 at the 
Francis Asbury Methodist Church, Green- 
ville. Her program included these numbers: 
Rondo, Bull; Trumpet Voluntary, Purcell; 
“My Heart Is Filled with Longing’ and 
Toccata and Fugue in D minor, Bach; “The 
Cuckoo,”’ Daquin-Biggs; Chorale in A minor, 
Franck; Meditation on “Brother James Air,” 
Darke; “O Filii et Filiae,” Farnam. 


Homer Humphrey, Boston, Mass.—Mr. 
Humphrey played the following program 
July 16 at the city hall in Portland, Maine: 
Chorale, Bossi; Grande Piece Symphonique, 
Franck; Prelude and Fugue in A major, 
Bach; Fugue in C major, Buxtehude; Mod- 
erato Cantabile, Symphony 8, Widor, “Caril- 
lon de Westminster,” Vierne. 


Erich von Behren, Chicago—Mr. von Beh- 
ren appeared in a joint recital July 19 with 
Mary Lou Murphy, soprano, at Lutkin Hall, 
Evanston, Ill., in partial fulfillment of the 
degree master of music education at North- 
western University. His numbers: Concerto 
2 in A minor, Vivaldi-Bach; Chorale in A 
minor, Franck. 





Students of Chester N. Channon and Alex- 
ander Boggs Ryan, Commerce, Tex.—Mar- 
garet Freeman Ferrell, Doris Lambert, 
Martha Haywood, Myra Erwin, Mary Cregg 
Kesler, Carol Hutto, Mary Pat Newell, Pat 
Gray and Billy Tom Knight played a stu- 
dent recital in the auditorium at East Texas 
State College May 22. The program: Aria, 
“Cantate Domino,” Buxtehude - Nevins; 
Fugue on the Kyrie, Couperin; Sonatina, 
“God’s Time Is the Best,” Bach-Guilmant; 
Allegro Maestoso, Sonata in C minor, Guil- 
mant; “Noel,” “Esquisses Byzantines,” 
Mulet; “I Call to Thee, Lord Jesus Christ,” 
Bach; Psalm 19, Marcello; “Christ Lay in 
the Bonds of Death,” Bach; Larghetto, So- 
nata 10, Handel; Sonata in D, Mendelssohn; 
“Greensleeves,” Vaughan Williams; “Abide 
with Us,” Weinberger; “O Filii et Filiae,” 
Farnam. 


Luther T. Spayde, Fayette, Mo.—Mr. 
Spayde was sponsored in a recital by the 
Montana State University school of music 
and the Montana State Teachers Association 
July 28. The program: Sonatina, Ritter; 
Basse et Dessus de Trompette, Clerambault; 
Benedictus, Couperin; Toccata and Fugue in 
D minor, Bach; Adagio, Fiocco; Flute Solo, 
Arne; ‘Te Deum,” Langlais; Partita on 
“Virgo Prudentissima,” Muset; Canzona, 
Sonata in C minor, Whitlock; “Capriccio on 
the Notes of the Cuckoo,” Purvis; “Jagged 
Peaks in the Starlight,” Clokey; Toccata, 
Symphony 5, Widor. 


Alexander Boggs Ryan, Commerce, Tex. 
—Mr. Ryan played a recital in observance 
of national music week May 7 at the Central 
Presbyterian Church, Paris, Tex. His pro- 
gram included the following: Prelude and 
Fugue in E minor (Cathedral), Bach; Lar- 
ghetto, Concerto 10, Handel; Dialogue, Cler- 
ambault; Trumpet Tune and Air, Purcell; 
Con Moto Maestoso, Sonata in A major, 
Mendelssohn; ‘Chant de May,” Jongen; 
“Toplady,’”’ Bingham; Adagio Molto, Sonata 
in E minor, Herbert Manney; “Alleluia, 
Pascha Nostra,” Titcomb. 


Robert Lynn, A.A.G.O., Meadville, Pa— 
Mr. Lynn was sponsored by the Colorado 
Chapter of the A.G.O. and Colorado College 
in a recital Aug. 5 at Grace Episcopal 
Church. His program included these com- 
positions: “Joy Is Born Today,” Bernard 
Christensen; Fantasie in G major, “Christ 
Lay in the Bonds of Death” and “Christ 
Our Lord to Jordan Came,’”’ Bach; Passa- 
caglia in D minor, Buxtehude; Mass for 
Convents, Couperin; Partita “Come Now, 
Saviour of the Gentiles,’”’ Distler. 


Walter E. Eichinger, F.A.G.O., Seattle, 
Wash.—Mr. Ejichinger played a faculty re- 
cital for the University of Washington July 
2 at the University Methodist Temple. His 
program: Noel in G major, Daquin; Ayre 
and Gavot, Arne; Toccata, Adagio and Fugue 
in C major, Bach; Rhythmic Trumpet, Bing- 
ham; “Poems of Exultation,’’ McKay (first 
performance); Prelude on “The King’s 
Majesty,” Sowerby; “The Star Proclaims the 
King Is Here” and “‘O Sacred Head,” Peeters; 
Fanfare, Wyton. 


Herbert White, Ellensburg, Wash.—Central 
Washington College of Education heard Mr. 
White’s faculty recital in the college audi- 
torium Aug. 5. His program: First Move- 
ment, Sonata in G, Bennett; “Harlequin’s 
Serenade” and “Lament of Columbina,” 
“Carnival” Suite, Crandell; Fast and Perky, 
Sonatina, Sowerby; Scherzo, Litaize; “Li- 
tanies,” Alain; “My Heart Is Filled with 
Longing,” Langlais; Prelude and Fugue in 
G minor, Dupré. 


Daniel H. Pedtke, F.A.G.O., South Bend, 
Ind.—The department of music at the Uni- 
versity of Notre Dame sponsored Mr. 
Pedtke in an all-Bach recital July 21 at the 
Sacred Heart Church. The program: Pas- 
sacaglia and Fugue in C minor, Prelude and 
Fugue in D major, Andante and Adagio e 
Dolce, Trio-Sonata 3 in D minor, Toccata 
and Fugue in D minor, “Meine Seele erhebt 
den Herren,” “Von Gott will ich nicht las- 
sen,” Fantasie and Fugue in G minor. 


Edward Mondello, Chicago—Mr. Mondello 
played these numbers at a recital in Rocke- 
feller Memorial Chapel, the University of 
Chicago, July 30: Passacaglia in D minor, 
Buxtehude; Prelude and Fugue in C major, 
“Ich ruf’ zu Dir’ and Fantasie in G minor, 
Bach; Chorale in A minor, Franck; “Charter- 
house,” Sowerby; Chaconne in A minor, 
David. 


Frank Sherrill, Syracuse, N. ¥.—Mr. Sher- 
rill played a recital in the Duke University 
chapel Aug. 4, including the following: Of- 
fertoire sur les Grands Jeux, Couperin, 
“Ich ruf’ zu dir,” “Kommst du nun, Jesu, 
vom Himmel herunter” and Fugue on 
the “Magnificat,” Bach; Chorale in B minor, 
Franck; ‘Serene Alleluias,” Messiaen; Grand 
Choeur Dialogue, Gigout. 


Carol Telger, Terrell, Tex.—-Miss Telger, 
pupil of John D. Hammond, played the fol- 
lowing recital Aug. 4 at the First Christian 
Church: Concerto in F major, Handel; Con- 
certo in A minor and Toccata and Fugue in 
D minor, Bach; Adagio, “Modal” Suite, Pee- 
ters; Chorale in A minor, Franck. 
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BOK SINGING TOWER 





Tue Box S1incinc Tower, Lake Wales, 
Fla. is adding a “Carillon Americana,” 
an electronic carillon by the Schulmerich 
Company, to its famous fifty-three-cast- 
bell carillon from John Taylor in Eng- 
land. This famous set of bells has been 
heard each winter season since 1928 in 
recitals by Anton Brees. Now, for the 
first time, carillon music will also be 
heard in the summer months on the new 
Schulmerich instrument. It will be played 
from either of two five-octave keyboards 
in its own console with thirty-two bass 
i playable from a standard pedal 


ard. 
a en 
OUTDOOR ALL-BACH CONCERT 
GIVEN AT WESTON CENTER 


Some 500 people attended the all-Bach 
concert on the grounds of the Weston, 
Conn., Music Center July 5. Featured 
were Agi Jambor, pianist, and the Bach 
Cantata Chorus. Accompanied by a string 
quartet, two oboes, harpsichord and or- 
gan, the chorus sang Cantata 140, 
“Sleepers Wake!,” and Cantata 104, 
“Thou Guide of Israel.” Franklin Coates, 
organist and choirmaster of St. John’s 
Episcopal Church in Bridgeport, con- 
ducted. Chester Jones and James Sparks 
played harpsichord and organ, respec- 
tively. The Agnus Dei, B minor Mass, 
and “IT Would beside My Lord,” St. Mat- 
thew Passion, were also heard. 

This program was the first of the sum- 
mer outdoor series at the center, which is 
owned and directed by Mr. Coates. 

ne 
MUSIC PUBLISHERS’ GROUP 
ELECTS SLATE OF OFFICERS 

The Music Publishers Association of 
the United States held its sixty-second an- 
nual meeting in New York City July 10 
and elected new officers and new members 
of the board of directors as follows: 
Arthur A. Hauser, Theodore M. Presser 
Co., president; David S. Adams, Boosey & 
Hawkes, Inc., vice-president; Ben Grasso, 
Associated Music Publishers, treasurer, 
and Irving Brown, Chappell & Co., secre- 
tary. New members of the board of direc- 
tors include: Harold Flammer, Harold 
Flammer, Inc.; Frederick Fox, Sam Fox 
Publishing Co.; E. W. Klammer, Con- 
cordia Music Publishing House; Walter 
Henrichsen, C. F. Peters Corp.; Robert 
Ward, Galaxy Music Corp., and Ira A. 
Wegard, Bregman, Vocco and Conn, Inc. 
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halls and so had to cut its offering in 
each place to one quartet. At Goldsmiths’ 
they played the Haydn, Opus 77, No. 2 
in a jolly, hearty fashion. They were re- 
ceived with great enthusiasm. Tuesday 
was our only early-to-bed night of the 
week. 


Wednesday Morning. 


Wednesday dawned equally as fine a 
day as its predecessor, fair and balmy. 
On paver it looked to be our least tightly- 
packed day; it did not live up to that by- 
now-cherished promise. Its first two 
events were at St. Columba’s Church of 
Scotland, a new edifice of an entirely dif- 
ferent architectural character than any of 
our other meeting places. Simple almost 
to severity, its white plaster interiors (it 
is white outside too) are relieved by a 
prevailing slate blue in the chandeliers 
and hangings. Blue also predominates in 
the one simple, round stained glass win- 
dow of the church which i§ placed above 
the altar; its St. Andrew’s cross is sur- 
rounded by a design in glass. The other 
windows are clear, sparkling quartz glass. 

The ground-floor meeting hall was the 
scene of a paper read by George Little of 
Montreal. Tracing the decline of group 
singing from its social and artistic golden 
age in medieval and early renaissance 
times through the baroque period when it 
was overtaken and gradually superseded 
by instrumental music, Mr. Little con- 
cluded with a survey of what seemed to 
him the sad state of choral affairs, espe- 
cially in his home city. His look toward 
the future was not without hope. This 
writer felt that in covering so much al- 
ready familiar ground, Mr. Little’s paper 
might have been more at home in a col- 
lege lecture hall. He was received cor- 
diaily by a very good representation. 


Craighead Recital. 


In the church itself after hardly a 
breath of air, David Craighead played a 
program of music by contemporary 
Americans. The new Walker organ whose 
designers boast that it is “entirely free of 
baroque tendencies” seems to us entirely 
undistinguished in sound—in no way ob- 
jectionable or controversial, but never 
moving, exciting or endearing. Though it 
was hardly the perfect instrument for Mr. 
Craighead’s kind of program, his results 
on it were a tribute to his skill, ingenuity 
and color sense. Bingham’s familiar 
“Baroques” Suite was sensible and its 
popular “Rhythmic Trumpet” movement 
made an especially good impression. It 
was more possible in this church to watch 
people’s faces; much British satisfaction 
was evident during the Bingham. 

Faces clouded a bit during Copland’s 
“Preamble for a Solemn Occasion.” Mr. 
Craighead gave a colorful orchestral read- 
ing to this powerful work but it is not 
organ music in any sense even when its 
difficulties and awkward patches are 
negotiated with Mr. Craighead’s skill. The 
Noehren Sonata was clearly projected 
and proved a highly listenable short three- 
movement work with marked individual- 
ity. Gardner Read’s Three Preludes on 
Old Southern Hymns made a genuine hit. 
The sparkling jig fugue on “My Soul 
Forsakes Her Vain Delight” was “audi- 
ence-organ” at its best. The meandering 
figuration of “Thou Man of Grief” was 
appealingly registered and the marching 
chord figure of “On Jordan’s Stormy 
Banks” was projected with a delightful 
naivete. 

Mr. Craighead’s revelation of the Sow- 
erby “Requiescat in Pace” was extraor- 
dinarily moving. From poignant sorrow 
through exaltation he communicated the 
fine work’s emotions surely and directly. 
The impression this piece made on the 
British organists was profound. 

Robert Russell Bennett’s Sonata was, 
this writer is convinced, an unfortunate 
choice for this occasion. He watched the 
many British faces about him and saw on 
them shock, disbelief and a feeling of be- 
trayal. This was not the fault of the piece, 





which is fascinating in many ways, nor 
of Mr. Craighead, who played it bril- 
liantly, but rather of the combination of 
the occasion, the place and the audience. 
Those of us who know the full’ back- 
ground of the composer (this writer has 
had considerable personal association with 
this foremost American  stage-music 
craftsman) enjoyed the youthful, often- 
derived work with its strong overtones 
of French post-impressionism and Stra- 
vinsky. At Eastman School or in New 
York this sonata would have been an ideal 
closer; here it certainly was not. 


Typical Occurrence. 


Leonard Tanner, organist of the Holy 
Trinity Church, Coventry, filled his little 
car with a group of us for a ride about 
fashionable Mayfair and Kensington, 
then back through working-class districts, 
past many historic spots and on to the 
House of Peter for luncheon. Thereafter 
we boarded buses for Addington Palace 
in Surrev for a so-called choral workshop 
at the Royal School of Church Music. 
The old bishon’s palace is a delightful 
place in beautiful surroundings and the 
school is doubtless doing an important and 
much-needed work. On the other hand, 
its director might profit greatly by at- 
tending an American workshop and ob- 
serving some of the enunciation, tone and 
learning techniques developed in our 
country within the last two decades. What 
overseas visitors at the palace jokingly 
called a “sales-pitch” ended the afternoon 
after a tour of the building and grounds 
and tea on the rolling lawn. The boys in 
residence there on scholarship for a short 
summer course were a fine, friendly 
group, selected by competition from all 
parts of the country. 


Promenade Concert. 


The buses returned to London in time 
to allow for a hastily-bolted meal before 
the promenade concert by the BBC Sym- 
phony at Royal Albert Hall. The pro- 
gram was of music by Bach and William 
Walton. Appropriately it started with a 
combination of the two: a suite from 
“The Wise Virgins” ballet which Walton 
concocted from Bach music. The suite 
contained a number of items very familiar 
to organists: the “Herzlich thut mich 
verlangen” prelude, “Sheep Shall Safely 
Graze” and the cantata excerpt many 
choirs sing as “Awake, Thou Wintry 
Earth.” John Hollingsworth conducted 
this and also the Walton viola concerto 
which was played authoritatively by Fred- 
erick Riddle. Sir Malcolm Sargent was 
at the helm for the evening’s piece de 
resistance, the mighty “Belshazzar’s 
Feast.” A chorus of more than four- 
hundred, the great orchestra and baritone 
Dennis Noble gave this real masterpiece 
its ultimate performance. In the massed 
choir category the British are without 
peer. This combination of the BBC Cho- 
rus, the BBC Choral Society and the 
Royal Choral Society literally has every- 
thing: tone, precision, excitement, clarity 
of diction, appearance, discipline. Here 
was oratorio singing beyond comparison. 
Probably the long program should have 
ended at this point. 


Richardson on Albert Hall Organ. 


After the “interval,” Arnold Richard- 
son played the enormous Royal Albert 
Hall organ. This portion of the program 
epitomized what many American organists 
do not like about English organs (some 
of them) and organ playing. Not many 
of us have been bombarded for so many 
consecutive minutes by fatter diapasons, 
threatened by more commanding chorus 
reeds or deafened by a more acrobatically 
pumped crescendo pedal. That the organ 
can make a beautiful sound was demon- 
strated in the first chorale prelude 
“Schmiicke dich,” which nevertheless was 
neither in registration nor in rhythmic 
continuity very satisfactory. The “Valet 
will ich” chorale allowed its already full, 
thick figuration to be frightened into 
unheard submission by the assault of an 
overpowering pedal. 

The BBC Chorus of forty-one voices 
under Leslie Woodgate sang the motet 
“Sing Ye to the Lord” with finesse. 
English soprano sections in small groups 
sound to us a bit hooty and too prominent 
even when soft. And the singing was a 
bit less rhythmic and vital than what we 
hear in such American groups as the 
Robert Shaw or Roger Wagner chorales. 
Nor is the small group enunciation either 
as clean or as meaningful. 





To close the interesting evening and the 
full day, Mr. Richardson played the 
monumental Passacaglia and Fugue. 
Registrations which to many Americans 
were turgid and muddy, unjustified metri- 
cal liberties and finally full organ which 
nearly blasted us off our balcony perches 
characterized his presentation. His Gigout 
B minor Toccata encore, full of nervous 
crescendo pedal, simply could not be 
heard. It was one mighty ear-splitting 
blur. But... . people like it. They re- 
called him again and again, stamped their 
feet and “bravoed” vociferously. 


Thursday’s Grind. 


Thursday was, we knew, to be one of 
our longer and more strenuous days and 
even before it started a feeling of exhaus- 
tion was becoming pretty general. And 
the day itself was an exceptionally warm 
one for London. Our first event was Leo 
Sowerby’s lecture on “Composition in Re- 
lation to the Church and Allied Fields in 
America.” The pre-American historical 
survey was perhaps superfluous, but his 
summary of the American church music 
scene was extraordinarily informative and 
authoritative. He became very specific to- 
ward the end with a listing of our leading 
church composers and a weighing of some 
of their individual works. His modest 
omission of his own name prompted some 
pleasant by-play at the end by chairman 
Gerald Knight. 

Our morning recital was one we had 
all awaited: Ralph Downes playing the 
organ at the Brompton Oratory. The or- 
gan is Mr. Downes’ own design and is 
considered one of the more controversial 
organs in London. It fits its handsome 
building admirably and Mr. Downes’ 
exact knowledge of the instrument and 
the reverberant building were a joy to 
hear. The program, “A Miniature Anthol- 
ogy of English Organ Music,” was schol- 
arly rather than virtuoso and it revealed 
a very solid, sensitive player as well as a 
musicologist. Of the music played we 
were especially delighted with the Stanley 
Voluntary 8. The organ had admirable 
clarity and except for the louder reeds 
had a fine sound. The closing “Fons 
Amoris” by Malcolm Williamson had 
special interest for Mr. Downes’ careful 
exploitation of the building reverberation 
was an integral part of the music. 

After luncheon Leslie R. Spelman gave 
a remarkably detailed and specific lecture 
on “Organ Teaching: Methods and Reper- 
tory,” citing chapter and verse on such 
matters as beginning textbooks, supple- 
mentary teaching materials, pre - organ 
preparation, practice techniques, etc. In 
the book of congress lectures the paper 
by Dr. Spelman is likely to be consulted 
again and again. 


C.C.O. Represented. 


Dr. Charles Peaker was unable to be 
present and his lecture was read by a 
colleague. Many delegates, including this 
reporter, decided to postpone acquaintance 
with Dr. Peaker’s ideas until the book of 
lectures comes off the press. None of us 
would have played hookey had the witty 
Dr. Peaker been present in person. 

Gerald Bales gave a good account of 
himself on the large, not-new Willis re- 
build at the Westminster Cathedral. Using 
the old console (the newer one in the 
apse has too great a time lag for recital 
purposes), Mr. Bales was handicapped by 
lack of adjustable combinations, but he 
gave a very good picture of a generally 
good-sounding instrument. His perform- 
ance of the Bach D major Prelude and 
Fugue was a very satisfying one. The 
warm strings emphasized the romantic 
character of Howells’ Psalm Prelude 2. 
A Gigue by Frederick Karam (former 
pupil of Mr. Bales) with folkish thematic 
material was projected with lightness and 
humor. The familiar closer, Willan’s In- 
troduction, Passacaglia and Fugue, was an 
excellent performance with Reger-like 
contrasts. The C.C.O. made an excellent 
choice in Mr. Bales to represent its play- 
ing standards. 


Evening at the Abbey. 


Wonderful Westminster Abbey was 
again the scene of a major event in the 
congress. Marilyn Mason was in fine form 
and had done a remarkably successful job 
of mastering the problems of the abbey 
organ. At least from the nave, the balance 
between the organ and the Harvey Phil- 
lips Orchestra was uniformly good and 
the concerted numbers left little to be de- 
sired. The entire program provoked some 
of the greatest enthusiasm of the whole 
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congress. Opening with the Handel Con- 
certo 5, consistently projected with style 
and shape, Dr. Mason followed with a 
stunning performance of a work full of 
pitfalls, Schoenberg’s Variations on a Reci- 
tative, a genuine musical achievement on 
the abbey organ; Dr. Mason merits the 
highest praise of all for this. The Camidge 
Concerto, which Chicagoans heard Dr. 
Mason play in Rockefeller Chapel last 
spring, was played even better here. Bing- 
ham’s “Connecticut Suite,” blending the 
orchestra and organ into such fine hom- 
ogeny, was conducted with zest and mean- 
ing by Searle Wright, and Miss Mason’s 
role in the proceedings could hardly have 
been better. A Philip James Sonata move- 
ment was projected with sentiment as 4 
breather before Sowerby’s Classic Con- 
certo. This fine little work with Dr. 
Sowerby at the helm was delightfully 
played. At eleven, with the enthusiastic 
audience finally shooed from the edifice, 
the concerted numbers were played again 
for a BBC tape. Dr. Mason certainly 
earned her rest Thursday evening. And 
a day which began with Sowerby ended 
with Sowerby. 


Congress’ Closing Day. 


The closing day of the congress was 
properly designed to contain many high 
points. The annual general meeting of the 
Incorporated Association of Organists at 
ten in the morning attracted mainly of- 
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ficialdom but many of us less official 
delegates occupied standing room in the 
Skinners Hall for the presidential address 
by Dr. W. Greenhouse Allt. By his ex- 
press permission we have been honored 
with the privilege of placing this address 
in our columns. Notable both for wit and 
idealism it was infused with many other 
qualities by Dr. Allt’s warmth and sin- 
cerity. A most jolly episode in his ad- 
dress was his satiric attack, with personal 
vocal illustration, on certain trends in our 
church music, represented by fragments of 
Beaumont’s Twentieth Century Folk 
Mass accompanied appropriately with be- 
guine and rock-and-roll gestures where 
these seemed to be called for. 


Dr. Darke’s Recital. 


Many of us regretted that Dr. Harold 
Darke’s recital had not been heard earlier 
in the congress since it would have pro- 
vided us with a fine standard for judg- 
ment. Here was the most British event, 
we thought, of the whole congress: a dis- 
tinguished British musician noted for his 
many compositions for the church, an or- 
ganist of great gifts and accomplishment, 
playing on a very British, very “diapason- 
ish” organ a program made up almost 
entirely of nineteenth- and early twen- 
tieth-century British organ music. Here 
was a credo of a great school of organists 
and church musicians, the simon-pure 
thing—no choirs, no ten-century history, 
no hybrid organ sound. As English as 
Yorkshire pudding with no hint of virtu- 
osity, nothing to impress, we thought his 
recital just plain wonderful. Aside from 
Dr. Darke’s own Fantasy near the end— 
a pleasing, playable piece with great in- 
dividuality and style—we found it hard to 
imagine any of the program played by any 
of our major organists on any of our 
contemporary organs. Parry’s Fantasie 
and Fugue in G major, we are told, is a 
major war-horse among English recital- 
ists. It was a rare experience to hear Dr. 
Darke play it. (It sounded in A flat, by 
the way, since the organ’s pitch is a full 
half-tone sharp!) Howells’ Fugue, Chor- 
ale and Epilogue would be conceivable in 
an American church. though in recital 
only in a special case. Dr. Darke com- 
municated the emotional content directly 
as he displayed its architecture clearly and 
helpfully. Several listeners commented 
that while they would enjoy hearing Dr. 
a s playing of the Elgar Sonata, 

pus 28, again and again, they would 
neither care to play it themselves nor to 
hear anyone else play it—a tribute both 
to Dr. Darke and to the rightness of this 





music for him. The Whitlock Fantasie- 
Chorale in F sharp minor was exactly the 
right choice for Dr. Darke’s closing. 


Afternoon at St. Paul's. 

From the official picture-taking on the 
steps through a fine recital and a beauti- 
ful service, the afternoon was spent at St. 
Paul’s Cathedral where our host was the 
cathedral’s eminent organist, Dr. John 
Dykes Bower. Only St. John the Divine 
in New York City can be a worse place 
for a recital than St. Paul’s. We timed 
the reverberation at several places in the 
program at eight and a half seconds as we 
sat in the recommended best spot in the 
entire edifice, exactly under the very cen- 
ter of the dome, about which a. pigeon 
chased a starling during most of the after- 
noon. Even from this vantage point clear 
listening was impossible. Dr. Dykes 
Bower’s meticulous registration, his 
beautiful phrasing, his most satisfying 
tempos, his inspiring musical grasp—all 
these are pretty much lost here. The or- 
gan makes many beautiful sounds and the 
large choir produces some of the loveliest 
tone we heard in the whole congress; yet 
the total effect does not—indeed can not 
—come off in the vast reaches of the 
cathedral. 

Dr. Dykes Bower gave a pretty classic 
registration to his Thomas Tomkins Vol- 
untary and it was a finely-wrought per- 
formance. The Bach G major Prelude 
and Fugue, such of it as somehow reached 
us, was exactly to our taste in tempo and 
style. The solo reeds created beautiful 
sound in two of the chorale preludes: 
“Wer nur den lieben Gott” and the aria 
version of “Nun komm’ der Heiden 
Heiland.” The big pedal reeds over- 
whelmed the rest of the organ in “Valet 
will ich dir geben.” The final Howells’ 
“Paean” began in rather French toccata 
fashion. The acoustics blurred much of 
this work beyond recognition. 

The evensong service at St. Paul’s was 
much less formal and full of pomp than 
the opening one at Westminster Abbey. 
The singing was unusually fine in the 
chants and in Howells’ Magnificat and 
Nunc Dimittis (St. Paul’s Service). The 
sermon by Dean W. R. Matthews was 
short and used its text from Psalm 150 
to become a gracious tribute to the con- 
gress and to its aims and accomplish- 
ments. The sub-organist, Harry Gabb, 
F.R.C.O., A.R.C.M., presided skillfully 
at the organ for the service. It was fit- 
ting that the music of the congress which 
began so magnificently at Westminster 
Abbey should have closed just as splen- 
didly at St. Paul’s Cathedral. 





Congress Dinner. 


Perhaps 800 attended the final congress 
dinner in the grand hall of the Connaught 
Rooms, where a numerous and beautifully- 
trained staff served a sumptuous banquet. 
Our own Dr. S. Lewis Elmer presided 
with his usual graciousness and aplomb as 
the chairman. The acting high commis- 
sioner for Canada, a representative of the 
American ambassador to the Court of St. 
James and the president of the London 
County Council represented the three 
governments. Toasts were proposed by the 
chairman to the Queen, to the President 
of the United States, to our patron the 
Queen Mother and to the royal family. 
Sir William McKie proposed a beautiful 
toast to the organists from overseas, say- 
ing that “a great deal of dust has been 
blown out of English organs” and, touch- 
ing on such difficult problems for visitors 
as British customs, weather and accent, 
remarked that “on coffee and Brussels 
sprouts we are vulnerable.” In his re- 
sponse Gordon Jeffery, president of the 
C.C.O., quoted the quip that Americans 
resemble some kinds of organs “with no 
principles, big mouths and heavy pres- 
sure.” (To Canadians, by the bye, 
“American” means from the North 
American continent. ) 

Searle Wright spoke for the Americans 
as he wittily and warmly “read his im- 
promptu remarks” including the quip that 
“the English had beat us at our own 
game” of convention-giving, and he pro- 
posed a toast to the organists in the 
United Kingdom which was graciously 
and charmingly accepted in Dr. Allt’s re- 
sponse. 

Announcement was made of the many 
honors awarded overseas organists by the 
British. Dr. Elmer and Mr. Jeffery were 
awarded the F.R.C.O., honoris causa, and 
Mr. Jeffery the F.T.C.L. which Dr. EI- 
mer already holds. Both were made pa- 
trons of the British organization. Dele- 
gates Rosevear, Sowerby and Wright 
were awarded the F.T.C.L. 

For entertainment, Joseph Cooper, a 
striking musical satirist who numbers 
most of the English convention leaders 
among his teachers at Oxford, the Royal 
Academy, etc. (including Sir William 
and Dr. Dykes Bower), had the great 
hall in stitches, especially in his perform- 
ance (at the piano) of a pompous organ 
fugue on a British popular song and in a 
biting caricature of a dear lady who had 
been singing “No Rose in All the World” 
for all the troops since the Boer War. His 
facial mobility and his physical antics 
were simply hilarious. And his musical 


background was unbelievable. No more 
apt selection could have been made than 
this apparently very popular British TV 
personality. 

The warmth of fellowship flowing 
from the bowl of the evening’s convivial- 
ity nearly drowned the concerted attempts 
of the staff to clear the building for clos- 
ing. And on the streets little cliques gath- 
ered all along the way, reluctant to end 
for once and all the rarest experience of 
a lifetime. 


Flight Back. 


Eight days after the congress dinner 
some seventy passengers of the Pocahon- 
tas gathered to make their return flight. 
Each person had interesting reports of 
his personal adventures. Several had 
glowing descriptions of the course at the 
Royal School of Church Music. Others 
had heard organs or climbed mountains, 
gone shopping in Scandinavia or Nice, 
in Brussels or Konstanz. Several had 
heard Dupré at Saint-Sulpice and mar- 
veled at his improvisations. 

Braving the heavy downpour, Sir Wil- 
liam McKie came down to wish us all “bon 
voyage” and to shake hands individually 
with the travellers. To THe Diapason 
correspondent who congratulated him 
again for his remarkable organization of 
convention detail, he expressed both re- 
lief and satisfaction. “They said we 
couldn’t make a go of it,” he said, “or 
that we would all go bankrupt. But the 
books now show that we came out even 
or perhaps slightly in the black.” Chair- 
man C. H. Mortlock of the business com- 
mittee and Treasurer A. H. Morriss de- 
serve special commendation in this con- 
nection. 


Sir William also told of his vacation 
plans, which by the date of this issue will 
be becoming reality. A short stav in Lady 
McKie’s native Canada and in Maine and 
Vermont will be strictly for rest and re- 
laxation, he said. 

Strong winds in the eastern Atlantic 
caused the Pocahontas to carry her 
wearying cargo pretty far afield—to the 
Azores and back to Gander before New 
York, nearly 1,000 miles longer than the 
trip over. This meant a journey of about 
twenty-one hours and a midmorning land- 
ing in New York. No reports of trouble 
with the customs officials have reached 
us; the tons of curios and souvenirs and 
snapshots by now are entertaining fami- 
lies and friends from the Potomac to the 
Colorado. 

A real first, this, and an unforgettable 
experience ! 
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PIPE ORGAN 
Parts and Supplies 


For repairing, modernizing and 


enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St. Erie, Pa. 


Member ef the Associated Organbuilders of America 











Organ Poner! 


FEATURES 
1. Selenium Rectifier. 
Precision Built transformers. 


Voltage control to meet ‘oad 
requirements. 


Hum-free power. 


A lifetime of trouble-free service 
at reasonable cost. 


UNITED ELECTRONIC SPECIALTIES 


1911 Oxford Road, Lawrence, Kansas 











Case removed 





We’re giving the 


United Way 


How about you? 








William G. 
Blanchard 
ORGANIST 
POMONA COLLEGE 


CLAREMONT CALIFORNIA 




















For the best quality and price in 


Pipe Organ Supplies write: 


DURST & COMPANY 


“The World’s largest and most complete 
Pipe Organ Supply House under one roof” 


P.O. Box 1165-M ERIE, PA. 


ROBERT V. CLOUTIER 


The Ladue Chapel 
ST, LOUIS 17, MISSOURI 








Berniece Fee Mosingo 
5716 Lowell Ave. 
INDIANAPOLIS, IND. 








FRANK K. OWEN 


Lessons—Recitals 


ST. PAUL'S CATHEDRAL 
Los Angeles 17, California 














WHITE, SON COMPANY, ING. 


SPECIALISTS IN THE MANUFACTURE OF 
ORGAN LEATHERS 


Phone Liberty 2-7550 


222 Summer Street, Boston 10, Massachusetts 


Samples on Request — 


VINCENT H. PERCY 

ORGANIST AND CHOIRMASTER 

The Euclid Avenue Congregational 
Church 


CLEVELAND, OHIO 











Minister of Music 
Bank Street Baptist Church 
Norfolk, Virginia 


NOAH F. RYDER, MUS. M. 
Director of Music Dept. 


Virginia State College 
Norfolk, Virginia 








. 





CLASSIFIED ADS _ 


POSITIONS WANTED 


POSITION WANTED—ORGAN BUILDER- 
church organist (Episcopal) living in New 
York city area wishes to join staff of con. 
cern of established reputation. Extensive 
experience designing, rebuilding, installa. 
tion and service. Good mechanic, dependable 
and conscientious. Top-flight choir trainer. 
Would consider working these two jobs to. 
gether. Eastern states only. Available after 
Sept. 15. Address J-6, THe Diapason. 








POSITION WANTED — ORGANIST 
choirmaster, director of drama. Master of 
Music, 32, single. Seeking full-time position, 
Available in September. Recently returned 
from study in Germany under Professor 
Helmut Walcha, organ; choral conducting 
under Professor Kurt Thomas. Experienced 
with adult and boys’ choirs. Excellent refer. 
ences available. Address J-3, THe Diapason, 


POSITION WANTED—ORGANIST-CHOIR- 
master, male, M.S. degree organ, Juilliard, 
Seeks position in church or school or both, 
Experienced boy, junior and adult choirs; 
recitalist, teacher of organ, piano and theory, 
Excellent references. Please state salary and 
details of position. Address H-2, Tae Drapa- 
SON. 








POSITION WANTED — ORGANIST. 
choirmaster, M.Mus., F.A.G.O., Ch.M., male. 
Full-time in large Episcopal or Protestant 
church with teaching privileges. Please 
state salary and details of position. Extensive 
training and experience. References. Avail- 
able immediately. Address F-5, Tae Drapa- 
SON. 


POSITION WANTED—ORGANIST-DIREC- 
tor, early 50’s, interested in change of loca- 
tion. Graded choirs, recitals, oratorios, ete. 
Address E-6, THe Dr1apason. 


WANTED—MISCELLANEOUS 


WANTED — ORGAN SALESMEN. WE 
have two excellent openings for New York 
and Boston territories. These are unusual 
opportunities. The Kilgen Organ Company, 
4632 W. Florissant Ave., St. Louis 15, Mo. 


WANTED — TWENTY COPIES “MARY 
Magdalene” by Massenet, Schirmer edition. 
Will pay full price for used copies in good 
condition. Write W. William Wagner, The 
Old Stone Church, Cleveland 13, Ohio. 


WANTED — SUBSCRIBERS: KINURA 
Theatre Organ Journal, issued alternate 
months, illustrated, $2.50 per year (6 issues). 
Remit to Al Miller, Editor, Minnehaha P. 0. 
Station, Box 5035, Minneapolis 6, Minn. 


WANTED —HAMMOND ORGANS, ANY 
model, WURLITZER THEATRE ORGAN, 
preferably 4-manual, must be A-1. I pay 
CASH. Ken Thompson, Organs, Waterbury 
12, RFD 2, Conn. PLaza 9-2956. 


WANTED—CONCERT HAMMOND WITH 
either HR 40 or HR 20 speaker system in 
good condition. Preferably not over two or 
three years old. Address H-8, THe DIAPason. 
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Ads in 
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Bring Results 














EDGAR S. KIEFER TANNING CO. 


LEATHER FOR THE PIPE ORGAN AND 
MUSICAL INSTRUMENT TRADES 


Send for Samples e Phone Glendale 90711 
240 Front, S. W. Grand Rapids, Mich. 





WILLIAM MACGOWAN 


VILLAGE CONGREGATIONAL CHURCH 
WHITINSVILLE, MASS. 





CHAS. J. MILLER COMPANY 
Pipe Organ Designers and Builders 
201-203 West 29th Street 


CHARLOTTE 
North Carolina 





cee 














DONALD COATS | 


ST. JAMES’ CHURCH — NEW YORK 


Madison Avenue at 71st Street 
NEW YORK 21 























